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- S COLUMBIA'S WHEEL SHOWS HAVE 
|" 207, INCREASE OVER LAST SEASON 








and 
: . ° ° ° ° oy 9 
| Disadvantage in Earlier Opening This Year Didn’t 
Figure—Average General Throughout Columbia 

om } ° Amusement Co.’s Circuit—Three Taken Off 

‘iets | 





+ 
jj The average weekly gross receipts GO TO THEATRE WEEK: 
Vine for Columbia wheel burlesque shows 8 : $ ’ 
since they opened Aug. 14 up to last 
Saturday, averaged 20 per cent. TWO THEATRES DARK 


above the average gross of the same 


circuit for the first three weeks of coe 
last seascn. 9 . P 
= sarees Mayor’s Proclamation in Syra- 
j 


It augurs well, burlesque men, be- 


lieve for the coming season. They| guse Passed Up—Picture 


I profess to believe the merit of the 


: Columbia attractigns did not enter Houses Not interested 
into the takings, for the reason the scovignttinendi ro 
season has been too young for the 

A — . ao «|OUN Slo ryt 
7 public to discriminate. Burlesque Syracuse, N. Y., Sept. 6. 
— showmen also point to the fact that This is “Go-to-the-Theatre- 
Whereas all Columbia attractions |] Week,” officially proclaimed by the 
pA * opened last year on Labor Day, the Mayor, but passed up by tho the 


three weeks of this season compared 
to the first three weeks of last sea- 
son, have been laid against Septem-j|the week an entire theatrical fizzle. 
ber’s grosses whereas this year’s The papers gave some co-opera- 
totals were all August gross 


atres, with two houses dark, leaving 





tion through co-ads in the Satur- 
The official opening date of the/ day and Sunday editions. With the 
vn that Columbia wheel this year was Aug opening of this week the picture 
i 23, but several of the Columbia | pouses gave it no publicity in their 
Amusement Co's attractions had newspaper spaces. 

pre-weeks, with the Columbia, New The Weiting, a Shubert legit 
York, taking its start Aug. 12. Other| pouge, is dark, also the Bastable, 
wheel shows also started Aug. 14, 
with nearly a}jl in swing for the 
* pre-week of Aug. 21. 


that plays any kind of an attrac- 
tion. The Temple, formerly vaude- 
ville, did not open as usual this 
It is th ught by the burlesque week, It is reported that house fis 


beople the warnings given the wheel | dickering with burlesque that played 
4 producers to have their attractions} at the Bastable last season 
up to the standard when opening . 
r May have contributed in a way 
aince the shows have been well re-| SHOW AGAINST PROHIBITION 
Ported from along the line of the See ee vening Oct / th 
Columbia's hous ulthough the ohoiacalie 2° 
have been ex antions The triking | Apollo, New York, will hold ben 
€xeeptior were immediately ordered | fit performance for the A uAtion 
off the wheel, two shows for repair] Against the Prohibition Amend 


1 


and one show finally. That was an| ment The theatre has been donat 
ext) L1ordinary proceeding for thejed by the Selwyns with the per- 
Columbia. In previous seasons it! formance to he composed of volun- 
had been the custom for the Colum- | teer artists. 

* 


: (Continued on page 3) Tickets are topped at $10. 
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REVIEWS OF SHUBERT UNITS 


Reviews of the Shubert vaudeville unit shows opening this week, 
the first attractions of Shubert vaudeville appearing for the season, 
: will be found on pages 4 and 5 of this issue, 


The unit shows and points of opening are: 














Weber and Fields (Hartford) “Troubles of 1922” (Stamford) 

“Stepping Around” (Toronto) “Echoes of Broadway” (Bridgeport) 

“Stolen Sweets” (St. Paul) “Laughs and peated Hagges 
ll 
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BRINGS NEW 
UAL 


Labor Day Gives Broadway 
Fine Send-Off —$2.50 Top 
for Musicals Sending 
Them Over—About Same 
Proportion of Shows as in 
August—Not Enough New 
Good Ones to Fill Houses 


NO RED BLOODED PLAYS 


Labor Day (Monday) was a 
windfall for Broadway. Heavy 
rainfall killed off the out-of-door 
resorts in total and all matinees 
profited. A number of attractions 
grossed from $3,500 to over $4,000 
on the day, and one musical show 
(“Scandals”) pulled in nearly $7,000 
The matinees beat the night takings 
in a number of cases. Tuesday eve- 
ning found a complete slump and 

(Continued on page 3) 


MISS HOPPER 62; 
GOING INTO PICTURES 


“Who’s Who” Gives Edna’s 
Age as 48—She’s 56— 
6-Reel Comedy 


Y is 
LO ) ). 
} 

| 


Edna ‘Wallace Hopper who has 
been on the coast for about a year, 
is to go into pictures in about six 


weeks. She is to play the lead in 


to be produced by the Lesser- 
Rosenberg interests Miss Hopper 
says that she is 62 years of age, 
while “Who's Who” states that she 
is 48. In reality her age is about 56. 

When first arriving here Miss 
Hopper made a visit to Universal 
City looking like a chicken and in- 
terviewed Irving Thalberg, general 
manager for Carl Leammile. After 
he had chatted with her for about 
15 minutes and ascertained her am- 
bitions as ta the screen, he casually 
asked her if she had ever been on 








the stage, 


“(MUSHY AND MUSICAL PLAYS 


THE NEW SEACNIBELASCO’S FOREIGN QUEST 





t six-reel feature comedy drama, | 


: day of last week at the Astoria, As- 
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FOR WARFIELD'S “SHYLOCK” 


Two Emissaries Abroad for Selected Materials— 
“Merchant of Venice” Opening in November— 


Climax of Warfield’s Career 


+ 


CRITICS T00 CAUSTIC, David Warfield will be tn Wil- 


mingtep, Del., early in November, 


FILM. PEOPLE SAY fas Shylock in “The Merchant of 


Venice” under David Belasco’s per- 











— sonal direction and management 


Fox Withholds Advertising Mary Servoss, the auburn-haired 


a - ea girl who firat came into prominence 
from “Hammering” Papers | in “Upstairs and Down,” will ploy 
—$100 Daily for ‘Estate’ j*°"* | 
Belasco is working night and day 

2 on the details. His studio is de- 

Following the opening of “A{ voted now entirely to the perfection 


Little Child Shall Lead Them,” at}! the wardrobe, settings and prop- 
, : ended . erties, Two emissaries have just 
the Lyric, Sept. 1, the William Fox returned from abroad where they 
office ordered extra advertising| bought up not only the selected 
withheld from several of the dailies | materials of the greatest “Merchant 
of Venice” productions, including 
some effects from the classic Irving- 


which carried reviews not favorable 
to the film, The Fox people claim 


; Terry storerooms, but al 30m f 
some of the film critics have be a ry st 1 Comes, AL also Son , 
the acti antiques ofl S! 4 

come unnecessarily caustic in their ie aie ; acl 
time and locale In the museums and 


review comment and that they have 
gone out of their way to “hammer” 
special picture productiong of late. Shylock has been the ambition of 

The country estate shots for the| W4rfield’s professional lifetime. ft 
latest Fox special were taken at the | Will be the climax of his career and, 
most likely, his final role, as he 
will scarcely create another after it 


curio shops of Italy 


Berolzheimer mansion and grounds 
near Tarrytown, N. Y. The com- 
pany used the estate four or five| After the trial performances and 4 
days, for which a charge of $100 brief tour of some six weeka, tn alt, 
jaily was made. The money, how-| Wrfield will be seen in his New 





eyer was turned over to haritw van premiere f llowing Frances 
y 2 cas Starr at the Lyceum, or, if she 
7? +i rfon < 4 mlrMMlies aise ° 
Huntir I L I, also supplied aa ge es : he em 
seh > ie Py, ee ts justifies a longer run there, succeed- 
SUOTII Bi , : AL© NOTES scene 
ing “Kiki” at the Belasco. Several 
iforeign players are being imported 
'¢ » $3 : . tine 1 e y 
TRUNKS HELD bie 1c supporting roles, and Wal- 
A. } 
bogey rcival has been engaged. 


Ruth Budd Pays Theatre for Can- 


celed Engagement 7,500 IN BANKERS’ PARTY 


The Bankers’ Association ia to 


Ruth Budd failed to open Thurs- ‘ ; : » 
hold its convention in New York 


toria, L. I, claiming unsatisfactory }commencing Oct. 2 for the week. 


billing. There will be 7,500 strangers in the 
With the refusal, | er trunks were | city, all theatregoers. 
held by Mike Glynne, manager of So far reservations for that week 


the house, the act haying been|have been made for “Chauve 
booked under a pley or pay contract | Souris,” “Follies” and “Kiki,” with 





through the Fally Markus office. other attractions to be decided upon, 
Miss Budd reimbursed the theatre Seven thousand five hundred seats 
for the amcunt her contract called / nightly should about take up all of 


BAYER, SCHUMACHER COQ. 


67-69 West 46th St. NEW YORK CITY. 
COSTUMERS, FROM A COSTUME £0 A PAGEANT TY. 


for, at which time her trunks were | the orchestra space of the Broadway 
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8 St. Martin’s Place, Trafalgar Square 
2096 Regent Friday, 
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LONDON'S AUTUMN SEASON 
STARTING OFF ON THE RUN 


Majority of Plays So Far Scoring with Weather Fav. 
orable—“East of Suez” Looks Enormous Succesg 


—‘“Double or Quit” Fast Farce of Doubtful Value 


mae VARIETY’S LONDON OFFICE CA BL E Ss 
: 


ENGLISH ACTORS’ ASSOCIATION 
FORESEES MANAGERIAL CONFLICT 


° ae 
} ve 


‘Strike Talked of—Questionnaires Sent Out—A. A. 
« Without Full Playing Membership—Expects 


Equity’s Support 


September 8, 1922 
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sf London, Sept. 6 WITHERS’ SCREAM ARTIST HELD UP. London, Sept. 6. K 
The Actors’ Association is arming —_—— Tyler Brooke Detained at Liver- The autumn season in the local te 
“Pity’s Sake” Does It; Ethel Levy’s ot : legitimate is starting on the ec 
earn ae Se aan — =e Enthusiastically Received pool—Had No Labor Permit Weather is favorable. The majority, el 
am: great Seal of eappert- teem the eae | ‘London, Sept. 6.157 ‘the stage and at the box offies i 
Equity organization in America. ° a = -No labor permit was provided s ce, 


So far no steps have been taken 
to bring about a settlement of the 
dispute with the Touring Managers 
Association, composed of all the 
leading touring managers and such 
of the West End ones with touring 
interests. 

The dispute is over suggested re- 
vision of the standard touring con- 


tract. The revision of certain 
clauses was suggested about two 
months ago by the T. M. A. and 


rejected by the council of the A. A., 
which, however, agreed to send the 
matter to ballot. Against some of 
the amendments there was a heavy 
adverse return and the T. M. A. 
then gave the association three 
months in which to terminate the 
contFact, at the end of which time 
the new contract with the T. M, A. 
revisions will come into force, 
Neither side will yield. It is evi- 
dent, unless further negotiations 
take place, that the already over- 
burdened profession is on the verge 
of a bitter war against the employer. 
The council of the A. A., in pre- 
paring its battle campaign, is send- 
ing out a question as to the means 
to be taken to all present and past 
members, This document, which 
really consists of a series of ques- 
tions, states that “The managers 
have s ofar refused further nego- 
tiations and arbitration but the 
council is making every effort in 
the hope that they will reconsider 
their decision. Everything’ possible 


A new version of “For Pity’s 
Sake,” by Tom Barry, and played 
by Charles Withers at the Victoria- 
Palace, got screams for its comedy. 
Mr. Withers created the original 
role of the opry house manager in 
the American vaudeville produc- 
tion of the same name. Later he 
played the origina) skit over here 
with tremendous success which is 
destined to follow the new playlet. 

At the Alhambra Ethel Levey 
was enthusiastically received Mon- 


day, while on the same day at the 
Finsbury, Marlow and Thurston 
went over to a real] hit, taking 


humerous curtains, 


BRILLIANT COMEDY 


Marie Lohr’s Successful “The Re- 
turn” Opens in London 


_— 





London, Spet. 6. 

At the Globe last night Marie 
Lohr appeared in a brilliant comedy, 
“The Return,” 

There isn’t much doubt but that 
it is going to be very successful at 
the West End house, but does seem 
too high brow for provincial con- 
sumption. 





TOM McNAUGHTON’S RELAPSE 


London, Sept. 6. 
Tom McNaughton suffered a re- 


lapse last week from his physical) 
ailment. His wife, Alice Lloyd, 
called in their physician who or- 





will be done to bring about an 
amicable decision. 

It goes on to say: “When the 
contract was orginally settled it 
was understood that the agreement 


dered him under observation 

As McNaughton will be observed 
for some time, Miss Lloyd has de- 
cided not to return to America until 








E. F. Albee Theatre, Providence, 
next week (Sept. 11); doing nicely. 


FRANK VAN HOVEN 








UNIVERSAL’S FILMS 
IN LONDON THEATRE 


American Concern Has Ox- 
ford—‘The Storm” First, 
“Foolish Wives” Second 





London, Sent. 6. 
The Universal will show its “The 


Storm” at the Oxford here commenc- 


ing Sept. 11, for two weeks, to be 
immediately followed by the other 
U's special film, “Foolish Wives.” 
The jatter goes in for an indefinite 
run. 

Walter Wanger will provide the 
presentation. 

Universal is the American picture 
distributor. 





“HELEN’S RETURN” RISQUE 


Greek Musical Comedy Produced in 
Paris 

Paris, Sept. 6. 
Greek 
comedy 





A 


musical 


risque (characters) 


is “Helen’s Re- 














Tyler: Brooke, arriving on the. “Cel- 
tic’ Sunday at Liverpool, owing to 
the neglect of the “Angeli Face” 
management. 

The authorities courteously al- 
lowed Brooke to land, but he was 
detained in Liverpool until Monday 
when the matter was straightened 
out. 

Brooke came over under a special 





engagement to take his original role 


in “Ange] Face” that will be Eng- 
lish produced by Norman J. Nor- 
man, opening at the Strand, Lon- 


don, early next month. 

American players coming over 
here under contract should be as- 
sured before sailing the foreign 
management contracting, them has 
attended to the important matter of 
the labor permit. 


BENTHAM WITH SCRIPT 
London, Sept. 6. 

Taking the script of “From A to 

Z” along, M. 8. Bentham sails to- 





day on the “Majestic for New 
York. 
While here he booked Pauline 


Duval, a Parisian soubrette, for the 
“Greenwich Village Follies,” ac- 
cording to report. 


Managers say the theatrical busie 
ness gencrally is satisfactory. 

At his Majesty’s Saturday the 
Somerset Maughan play, “East of 
Suez,” was presented and immedi- 
ately took on all the indications of 
an enormous” success. It is @& 
striking Eastern spectacle with a 
strong melodramatic story, having 
atmosphere aided by Chinese supers, 
The story is of a half-caste girl 
with a white husband, 

“Double or Quit,” opening Monday 
at the Aldwych, doesn’t look good 
enough for a permanent hit, It is 
a conventional but furious farce, 
well played and well received on its 
premiere. 





HARRIS TAKES “SECRETS” | 


London, Sept. 6. 
The American rights to “Secrets” 
are said to have been taken by Sam 
H. Harris. “Secrets” opens to- 
morrow night at the Comedy here 


SAILINGS 


Sept. 13 (from London) Mr, and 
Mrs. Julian Wylie (Olympic). 

Sept. 6 (from London), M. 8. Bene 
tham (Majestic). 








IN LONDON 





London, Aug. 26. 
James W. Tate, the late husband 
of Clarice Mayne, who died Feb. 5, 








‘Mecameron Nights” reached 150th 
performance at Drury Lane Aug. 24 
Advance booking is said to run to 
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was the beginning of better condi- | P€? husband is finally passed upon jturn,” by Noziere, and music by Fer- | jeft a will dated March 18, 1912, the | C2™stmas. The spectacle’s orto 

tions for provincial actors and act-| ©Y the doctors. Meanwhile she will| nand Raphael. It opened Aug. 30 validity of which will be tested in Beg we Fo ae ng Hw pgm (oe re 
anner v ) a 2) i _ , ) ~ | s « . « ° 

resses and was accepted by mem- appear over here. at the Edouard VII. the Probate Court in the case of | which is advertised in the médical 

e aa iecietmentietits - ‘ ‘ . aba oa an » rag - - 

bers on that understanding. Now : . The music is fair, the production | Meaker vs Tare. June 26 tae hncng | Shops as being: “the story of thé 

the managers have amended the| TOM McNaughton was stricken| poor but the piece is nicely played| ent of the Probate Court ordered | preat play at Drury Lane.” 

contract, the acceptance of which | °Y* here two years ma while with | with Abel Tarride Darthez and La wont ttnted pe greets omg roan \* —— 

; , 9 ly ) y . ~ . . Ing i€ Suit ) ic ¢ mm Snoui } es P ” . 
amendments has been refused by his wife and TamAny On “he Island.}Grenee, alse Madeline Carlier | jccue to Edgar Meaker. The prop-'! Quarantine” on tour will be ree 
our members in the recent ballot. — A ay it was way bir aa among the principals, erty has been valued at 8,802: titled “A Compulsory Honeymoon.” 

2 a “© sta ) lO =) = ) 4 ™ ’ : , ———— 
We have now to determine what| ™“ py 7’ rite > iors teeta The story is of Helen's abduction | pounds. 
steps are to be taken to deal with golf, 1ad a alte ted e, the sun’s}|and jater return to her husband Se Two more German plays aré 
awe ‘ ¥r) ved } re " 3 “ : 7 a . , © " ised’ fo ) ) ) bg 
the situation.” pete in which he played the game but meantime, having amorous ad- : Things 7. ao VAs a's the heaeety ny Rs Se ee br se 
‘ we? z : daily. ; aia . bee a syceum "Ol si] .” is being (> 1€ ight, yy Robert Stolz; 
Some of the questions are as fol- ventures with her lover disguised ’ } 7 
chrinieataantereppeeain } , RN 3} Sy 1Ccé > he Ss > ] — ) 
liows eferring to the &cceptance as a shepherd. When a revengefu] | 70” by rhe Old : ill 83 ndicate, the | — — — . tasers Fhe Reeies 
f th "T M “A ‘if th RELINQUISHES OPTION ld : : is I a : principal shareholder of which Is a} Woman,” and is said to have been 
oO 1e , “ . proposals r€ , I Ne) he soldier upbraids lelen and threat- PAWwAPrnMme initia) Yantai 4 , remarkably successful iz Berlin 
: : ‘ government official, Captain Kelly. arkably uccesstfu 2 ‘ 
managers consent to the following London, Sept. 6. ens to kill her, she captivates him, Business was very bad in Birm-| also in Vienna. 
A. A. conditions: Engagement of The option held by David Belasco but finally concludes she prefers|ingham and Seymour Hicks made | emevent 
mone but members of the A, A. (i.€ |for the American rights to “The her husband despite temptations, | haste to unload his shares at par on “Husbands Are a Problem” fin¢ 
closed shop), the formation in con-| yan in Dress Clothes” has been} With the husband having remained Kelly. Business was good at Man- ished at the Ambassadors Aug. 19. 
junction with the A. A, of an em-| relinguished by him, The play is | faithful. chester goog owned aa ah het - 
ployment bureau giving work to/ ,ow ; the Garrick . PVC auld get them back, being successful. At The Dellodrama, “The Way of an 
; . " mow at ine Garrick. thhe Lyceum things are extremely Eagle,” will have to find another 
mone but A. A. members, and the Seymor Hicks is reported after uncomfortable. Ernest Pierce the | a y ie : qx 
letee of th hates lary to : I AMERICANS IN EUROPE ’ | home at the end of September, when 
raising 0 @ minimum salary the American rights, said to be act- a original stage Manager, Who a€-/the new musical play with W. H. 
£3-10-0. Members are also asked| jing for Wallace Eddinger. The Paris, Aug. 25. | tually produced the piece, produc 3erry, “The Island King,” will be 
if they are in favor of federation} jatter wants to use the piece fol- Ad M@alsbore (Ate: Artor |“ n being different from bullying,” | produced at the Adelphi. 
with the Vaudeville Artists Federa- ; ener apy } ?, , | walked out just prior to the produc- « : 
ti +} Musici: Uni tl lowing his run in “Captain Apple-| Bodansky, musical director of the ition and was only found after an | ; = 2 ; 
aes a“ ree Shcars Se aimee’ - 2 | jack” now playing in New York Metropolitan Opera; Loomis Tay-| exhaustive search by Bruce Bairns- } Fred + td and Julia Ne lison have 
ationa ssocialion © neatrica’) George Middleton is at present] jor, former stage manager of Chica- | father and his wife, who eventually pag jer S eee oe with 
— : ‘ - adapting a French piece for Balasco.| go Opera; Jules Daiber, concert| persuaded him to return. Despite} ¢) Anca ogi the West End. ya 
‘he swe estions : ‘ , ; alleged big business enses are!) e oS 
ies OP ce-ch om - - t Pores g in ets ee: See ere eet " hy? oe “even to tl e extent | the reason that Terry refuses to help 
vecte ar :O 1g i —_ 7 a : didi coe -\. | beIng Cc own evel ) th xte ty Sasegt ; 3 
last week. The association's great ANN PENNINGTON-DILLINGHAM | (Mrs. Leo Berger, of New York); | 6, disposing of five supers, several | MJ the coffers of profiteering sub- 
. mploy t and that London, Sept. 6 Sam Franko, musician; Fannie| members of the original company |J@8sees. At the same time his rg- 
ay 2. Ce. ee , ‘har er Sy ‘ee | Bloomfield, pianist (Mrs. Siegried | getting their notices or giving them, | ‘¥™®S from the country would doubt- 
only @ percentage of players are eae. Charles aipiagham antes Zeisler, of Chicago); Mable Garri-|and cheaper people are coming in. | less make the mouth of many & 
members. cabled for Jerome Kern to return Fake : scaling Ree SS i LE ang ~ sn} Mushroom manager’ water. Sir 
om ~ of +} to Siew. Vouk ediately to finish | 8°” (Mrs. George Siemonn), Miss The production now is not a patch | Sahn Sdaeti atoll agg ther 
In the event of a strike the man-/ to ew ork. immediately to finis Dn} Rosamond Young, opera singer, of |0n the original provincial show. | ohn ] ar in arvey is anothe 
agers would have little difficulty] the melodies for “Bunch and Judy ; ; . + i : k ear ar 2 » , | actor who clings fairly consistently 
E ; Boston; Prof. Martin Smith: Joseph | Seymour Hicks has broughth in a| to the provirices, and nothing could 
in recruiting their companies from] that must be rushed in through] ,, : . : man of his own who in‘his turn is:'°.™ vinces, and no 
~iiren Urban, scenic design Cecil Fan- . . : ind ithe e i: Dd we ’ s 
non-members and it $s doubtful} Dillingham’s production of “Tons| haditemns: te a mr. 7 te / bringing in his friends, Bairns- oy yg ort a et may ag a a 
whether the .“stars would makej|of Money,” the English success Swit a hag UB mesg at eneva, | father is said to be thoroughly fed! tc wr! Pat) Seer eT 
. , in ' . a in rics ‘ zeriand. iup with the whole affair and. the} ° , 
pacrifices, anna —— verwee - ap having Appped in America. te Paitin at week Mae Marsh| whole atmosphere at the theatre is | - 
wah a eeas : t ap pot te + wd A I ; “4 4 and husband, Louis Lee Arms; J.|one of uncertainty No one knows T. C. Dagnall will revive “Ambrose 
ren who wii e the suttere M | in? *ennington is reported en , ‘ hat is : ne to h: en = 1 Applejohn’s Adventure” Oct. 9 with 
Gordon Edwards and family Denji- |] WHat is FONE Ue iappen next, i : . . 
je declared | gaged by Dillingham for the “Bunch : ; ; , zs , i Sir Charlies Hawtrey in his original 
| son Clift (from London) George ; ' j wale 
— —_—— | dad Judy” show. At ‘ , st se ~~ 3 After a short provincial run Percy | part. Other plays he has in hand 
—___— , | ca er x Wask “| Hutchison will produce the new R.j include a revival of “Jack Straw” 
JOHN QUINN HELD BY POLICE = ennett, editor 0 vashington! © Carton play, “The Incorrigible,” |and a new play by Canon Hannay 
<3 re "| COBURN LIKES “OLD BILL” | «post.” : 1 (“George Birmingham” f 
St. in London. | (“George Birmingham”), author 0 
Paris, Sept. 6. “a vaiee 9 . aig 
The Paris police are holding London, Sept. 6. ed 5 eet a See ee General John Regan. 

‘ eat , rig Charles Coburn reached here to _ Andrew Emm, in other words, An- , BATA : 
Zou Quinn, dn -American’ dancer, | 04 1) at Lewis & Gordon of New DEATHS ABROAD drew Melville, the youngest of the Marie Lohr will produce Arthur 
pending an investigation into a). ey Ei we i i: ~s Melville brothers, will produce a | Wimperis’s adaptation of “Le Re- 
complaint by a hotelkeeper, who} %°'* through Al Lewis, then on this PAriR, ADE: 2. new Mexican play “The Mystery , tour” Sept. 5. Later in the autumn 
alleged Quinn assaulted a chamber- side, had secured the American Ernest Lavisse, French historical | Man,” at the Grand, Brighton, Aug. |Sbe contemplates a Shakespearean 
maid jn a row over an unpaid bill. rights to “Old Bill.” writer, died Aug. 18, aged 80. The]28. The production will be of a|revival and the production of a new 

een until recently was dancing After seeing the current piece! deceased was -preceptor of the|Spectacular nature and in nine | P/ay _by Alfred Sutro has also @ 

— cline ent a et ~ | Coburn was anxious to play the] prince Imperia] @uring the last | SCeMES. | Philip Yale Drew (“Young | Prominent position in her plans. 
See Seeks. Sareea title role. He wanted to sail with] years of the French prince’s life Buffalo”) will be the “star.” mm - 
wewis Sept. 2, on the “Aquitania”]- shi Sa ired sie a . ‘ies 
Pict St in Pari wag FP ary secure | spa ie i ey Rh ay fa aoe sawleys of the High Street” will THE 
icture tars in aris Dd , . ure spat publisher, died a swanterre near] be produced in the suburbs Sept. 11 
Paris, Sept. 6. ae Paris, Aug. 16 : After a fortnight at the Brixton it ; E i j EJOHNS 
Marie Doro and the Talmadge Fannie Brice Loses Bracelet Jean Fraticelli, producer, former | Will be transferred to the West End. 
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{ PROIBITION A ” CAUSE 
KEITH ACT CANCELLATION 
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Innis Bros. Closed at F ranklin, New York—Didn’t 
Obey Manager’s Instructions—Act Explains to 


Audience 








The first cancellation by the 
Keith office of an act that refused 
to abide by E. F. Albee’s recent 
edict banning prohibition jokes oc- 
curred at the Franklin, New York, 
Thursday of last week, when the 
Innis Bros. were cancelled following 
a warning by the manager, 

The act is a two-man’ talking 
team. One of the original Innis 
Bros. was killed recently in St. 
Louis, followin a brawl] with a taxi 
driver. The surviving brother re- 
_constructed the turn with a new 
“partner. They have beea playing 
te Keith houses. 

The turn opened at the Frant:lin 
Thursday. After the matiaee the 
manager requested that they “cut 
out” several prohibition gags. which 
they promised to do. At the second 
show the objectionable material had 
not been deleted and the manager 
informed them that they would he 
cancelled after the night show, if 
not taiiug it out. 

At the last show the artists are 
reportcd as having related the con- 
troversy to the audience, remarking 
during the course of the act t'sat 
they were glad the audience liked 
them but that they wouldn’r be 
there tomorrow, as they had been 
cancelled. 

If the order is elsewhere inter- 
preted literally it would mean thé 
revision of any number of standard 
acts now playing the Keith houses. 


MUSHY PLAYS 


(Continued from page 1) 








hot weather descending 
Wednesday even worse. 

The setting back of several pre- 
mieres to the week of Sept. 18 
leaves but three openings for next 
week, a period originally carded to 
debut nine new ones. The open- 
ings are “Dreams for Sale” at the 
Playhouse, “Why Men Leave Home” 
at the Morosco, and “Greenwich 
Village Follies” at the Shuberts. 

The trend of the new season 
seems to .be toward musical and 
“mushy” plays. The red-blooded 
framas of the past are not present 
in the current times. 

Another attraction appears to be 
the $2.50 scale of nearly all of the 
new musical shows, excepting 
“Scandals.” . The scale is accougted 
for in the quick “getting over” of 
the musical shows so far appearing. 

The withdrawing attractions are 
“The Goldfish” from the latter house, 
“Spice of 1922” at the Winter Gar- 
den, “I Will If You Will” from the 
Comedy (third quick flop; stayed 
two weeks) and “The Dover Road” 
from Bijou. The latter house will 
be dark a week, then’receives “Sue 
Dear” which will move over from 
the Times Square. “East of Suez" 
for the Eltinge, “It’s a Boy” for the 


made 


sé 
oy 


A score of the fresh offerings have 
already arrived, but the Broadway 
list is 25 per cent. shy of the num- 
ber brought in by the same date in 
the past several seasons. Four 
withdrawals are marked for Satur- 
day and only three premieres 
carded for next week, with the total 
then 32, or one less than this week. 
That takes the new season into mid- 
September without changing the 
situation. 

Signs of play shortage are noted 
in the shifting of current attrac- 
tions from one house to another. 
Three switches have already been 
made, with the influx hardly a 
month old. Two of the changes 
would ordinarily have been closings. 
Failure to secure new productions 
provided no other alternative for 
the houses concerned. 

It is patent that the field of pro- 
ducers has been shaken out in the 
last year and that the regular offices 
are taking plenty of time in trot- 
ting forth their wares. Some man- 
agers are dodging the early Sep- 
tember perivd, figuring high tem- 
peratures are the worst gamble of 
show business. The myriad failures 
of last season explains the limited 
list of high-class attractions avail- 
able for road booking. 

There is a mixture of pessimism 
and~promise for the new season. 
Managers sitting in the key posi- 
tion to know the volume of box 
office trade view the outlook in a 
“show me” attitude, while ticket 
agencies report bfisk buying for the 
favored attractions. 

With fewer attractions 
usual, better business should at- 
tain. That is the theory of reduc- 
ing the number of houses and at- 
tractions out of town by the book- 
ing combination. Five of the earliest 
Broadway entrants are doing very 
good business, though no outstand- 
ing hit has yet been chalked up. 
None of the G@ramatic entrants has 
threatened the supremacy of “Kiki,” 
and the best of the non-musicals to 
date is “The Old Soak,” parked at 
the Plymouth, and “Shore Leave” at 
the Lyceum. “Whispering Wires” 
at the 49th Street, one of the earliest 
dramas in, #% getting strong sup- 
port. 

Two of last week’s new plays will 
bear watching. George M. Cohan’s 
“So, This Is London” won mixed re- 
views, but is pulling promising bus- 
iness at the Hudson, and for the 
two performances Monday (Labor 
day.) grossed $3,500. “The Torch 
Bearers” delighted the critics at the 
48th Street. Its business did not 
leap to big proportions, but it is a 
play that figures to build when the 
weather settles. The 48th Street 
was rented. Confidence in the at- 
.~traction was displayed by the Van- 
derbilt, which will receive “The 
Torch Bearers” next week on regu- 
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Sam Harris and “Passing Show of 
1922” for the Winter Garden all 
listed for next week, have 
postponed until Sept. 18 and at that 
time “The Lady in Ermine” (first 
éalled “Lady of the Rose,” an Eng- 
lish music show) will bow into 
Jolson’s. 

_ The week of Sept. 25 already holds 
five premieres, “The Exciters” due 
at the Times Square, being shifted 
to that date, which calls for “Orange 
Blossoms” at the Fulton, “Loyalties” 
at the Gaiety, “La Tendresse” at 
the Empire and “Rose Bernd” at the 
Lonacre. 

_ The new 
not impress. 
at the Cohan 
Dory” got a fair break at the 
“The Plot Thickens” did not excite 
first nighters at the Booth; “Wild 
Oats Lane” was & Wednes 
premiere at the Broadhurst. 

_ The new season’s - indieation 
under-production for Broadway 
for the road. -A count-up 
July found approximately 36 
tions in the first premiere 
With about half as many 
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“The 
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in doubt; “Hunky 
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lar sharing terms. 

“Scandals,” the George White 
show at the Globe took rating next 
to the “Follies” for its first week’s 
business which handily beat $31,500. 
“Daffy-Dill” at the Apollo is stand- 
ing up strongly, it getting nearly 
$18,500 which is smart trade at $3 








The Famous Back-Bend Balance 
Perfected by 


MISS LOLA GIRLIE 


of Lola and Senia 
in “Terpsichorean Tid Bits” 
Yiréction: MARTY FORKINS 
Next Week (Sept. 10), Hennepin, 
Minneapolis 





Scandals,” ‘between | 50 and 60 seats 
for each attraction being on sale 
at reduced prices, The other shows 
that were dumped were “Kempy,” 
“The Endless Chain,” “So This Is 
London,” “Molly Darling,” ‘Shore 
Leave,” “Irool’s Errant,” and “Spice 
of 1922.” 

Even in face of the sloughing the 
list of buys took a considerable 
advance this week with 15 of the 
‘current Shows holding outright buys 
with the agencies, and in addition 
to this was a special arrangement 
which the producers of “The Ging- 
ham Girl” entered into with the 
agencymen to boost their attrac- 
tioon. While the management is 
claiming this as a buy that will 
get them approximately $4,600 a 
week the agencymen states that it 
is not a buy and there has been no 
guarantee on their part, except that 
they stated that they would help 
out to whatever extent they could 
in pushing the seats for that attrac- 
tion. 

Of the new shows in that re- 
ceived buys are “Sally, Irene and 
Mary,” for which the agencies are 
taking about 300 a night with a 
return of 25 per cent, which is the 
prevailing rate for all The Shubert 
houses; “The Endless Chain” atthe 
Cohan about 200 a night with 25 
per cent return; “Soa This Is Lon- 
don,” 150 seats with 20 per cent re- 
turn, and “Molly Darling,’’ 250 seats 
with the same return, 

The total list 
Diii* (Apolio); “Kiki’ 
“Kempy” (Belmont); 
and Mary” (Casino); 
less Chain” (Cohan); 
jack” (Cort); 





{s: “Daffy 
{Belasco}; 
“Sally, Irene 
“The End- 
“Capt. Apple- 
“Whispering Wires” 
(49th Street); “Scandals” (Globe); 
“So This Is London” (Hudson); 
“Molly Darling” (Liberty); “Shore 
Leave” (Lyceum); “Music Box Re- 
vue” (Music Box); “Zeigfeld Fol- 
lies” (Amsterdam); “The Old Soak” 
(Plymouth), and “Partners Again” 
(Selwyn). 


The cut rate list likewise con- 
tained 15 attractions as regulars 
Outside of the extras that came 


through the sloughing process. The 
regulars are: “The Dover Road” 


(Bijeu); “Wild Oats Lane” (Broad- 
hurst); “Sally, Irene and Mary” 
(Casino), second balcony § seats 
only; “I Will If You Will” (Com- 
edy; we Endless Chain” 
(Cohan); “The Gingham Girl” (Car- 
roll); “The Torch Bearers” (48th 
Street); “Her Temporary Husband” 
(Frazee); “He Who Gets Slapped” 
(Garrick); “Fools Errant” (Elliott); 











top. “The Gingham Girl” leads the 
other new musical attractions. Its 
first week at the Earl Carroll 
brought a gross of about $13,500 
which at $2.50 top shows consider- 
jable strength in this house. The 
| agencies accepted a buy starting 
lthis week and there was an active} 
| call for it, with indications that it 
iis in for a run, “Molly Dariing,” 
opened last Friday at the Liberty, 
drew very favorable menticn but 
Ino call had developed early this 
week. Sally, Irene and Mary,” 
| which started at the Casino Monday 
| night showed signs of activity in 
the agencies. 
| ° Heat Brings “A Slough” 
In the event that you do not know 
what “a slough” is the definition 
jis found in the dump of tickets 
|from the advance price agencies 
: | into the cut rates on the nis that |! 
i they cannot dispose of the it? 
|} that sisting hold outright buys for 
Tuesa: and Wedne i t if of j 
this week saw a terrif iough 
and th cut rates handled ail of} 
the hits of the street over the | 
counter around 8 o'clock. The two 
shows that were dumpel heaviest I 
i by the Agencies were “Ziegfeld | 
Yollies’ .and the ‘George White 


“East Side-West Side” (Bayes); 

i'“*Abie’s Irish Rose” (Republic); 

“The Goldfish” (Shubert); “Sue 

Dear” (Times Sq.); and “Spice of 

1922” (Winter Garden). 
COLUMBIA’S RECEIPTS 
(Continued from page 1) 

bia censors to warn weak shows, 

giving them three weeks while trav- 

elling in which to recognize. 

This season Sam Scribner, the 
Columbia’s general manager, im- 





; mediately ordered off shows report- 
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"| STOCKS KS JUMPING UP 
WITH F. P. LEADING 


Famous Well Over Par— 
Loew’s Holding Above 20— 
Orpheum Around 22 


Even with Variety’s regular ticker 
watcher turning golf hound for a 
week, the stock market remained 
open. It seemed rather busy up to 
Wednesday sending along Famous 
Players, which touched over 106 up 
to then. Stock fans say that it is 
not a too high price for an eight 
per cent. stock, with other eight 
per-centers running in the list be- 
tween 115 and 120. At the same 
time it is not far distant from 
Famous’ highest, 112 or thereabouts, 
the quotation given it when first 
listed on the Exchange. 


The insiders seem to believe that 
this will be Famous’ best year for 
profit. Claims are made that the 
indications all point to it. These in- 
dications are taken from the early 
showings that included a couple of 
box office winning films, besides the 
universal interest expressed in 
“Paramount Week.” Still an inside 
pool seems to be _ suspected in 
Famous’ rise. 

Almost as much interest has been 
evident in Loew's going to above 20. 
This occurred while Marcus Loew 
was absent in Europe. The lifting 
Loew's quotations may have been a 
reflection of the increased business 
over the Loew circuit of past weeks. 
It is oddly coincident, but the exact 
replica of the current condition oc- 
curred previously, when Marcus 
Loew left New York for a lengthy 
trip. Mr. Loéw, however, does not 
advance himself as his circuit’s in- 
dex for business. 

The weather break has been the 
Loew's business vane. No better 
guide to that could have been seen 
than Labor day, when the Loew cir- 
cuit must have done $65,000 more 
gross on that day than anticipated. 
Weather differs Loew's business 
something like this, as estimated 
for Labor day: Loew's State, New 
York, ordinary on the warm holiday 
could not have done over $3,500; it 
did $6,000. The New York (Loew’s) 
combined theatre (roof and down- 
stairs) would have gotten $1,800; it 
did $4,000. Loew's American (up- 
stairs and down) might have done 
$2,500; it did $5.000. 

The Loew's annual statement for 
the fiscal year, recently ending for 
it, will shortly be given out It is 
said that report wil read according 
to the understanding of the reader. 
It will show the amount of the in- 
vestment by Loew's in Loew’s 
Western, since dropped off the main 
chain, and this is reported to have 
been a very large amount. In re- 
turn for it Loew's has the Warfield, 
San Francisco, and State, Los An- 
geles, both wholly held by Loew’s, 
since Ackerman & Harris upon ac- 
cepting the return of the other 
Loew’s western houses (some of 
which were A. & H.'s before merg- 
ing) relinquished their 25 per cent. 
interest in each of the two Loew 
coast houses as their share.of the 
separation deal. 

While the drop 
Loew connection 
Loew's, as a 


of the western 
was a gain for 
deficiency preventer, 
Loew's stock failed to show any 
appreciable strength through it 
when the dissolution happened. It 
is asserted, however, that few lay- 
men are Loewstockholders and 
that if the Loew statement does an- 
nounce an unexpected western in- 
vestment, the theatrical holders will 
not be affected by it. 

While many profess to believe 
that Loew’s will continue to climb 
on the market, the ascribed reason 
for its present price is that the in- 
siders had to send the price up to 
bring the stock out so they could 
buy it. Holders of Loew's seem 
mostly in the class that purchased 
at 20 or over, as far up as 36. Re- 
those buys held 
‘ll at the lows of 


maining holders of 


on rather than se 


past months, with others who had 
pledged the stock wiped out. long 
ago. As no inside pool is rumored 


in the present Loew! movement, the 
assumption the insiders now want 
to buy and forcing are forcing up 
the price to secure the stock seems 
general, 

Loew's is reported 
larger cash reserve 


to have a 
at present than 





|ed below par. The show thrown off 
| the wheel was Joe Maxwell's pro 
luction, playing the Columbia cir 
cuit for the. first time. The other 
two shows ordered off for repair 
th Sam Sidmar’s and AI! 

} At the same tim 

new production was woeee m. ¢ 

hearsal by order of the Columbia & 
ecutives, to act aS an emergency 
how during the season, taking Up 
any vacancy on the wheel or open 


time caused by censoring orders. 


at any time since the company re- 
organized. This is mainly through 
fhaving pa od dividend without 
f Poe building operations to be 
»- | financed. That is said to have been 
i= original intention of Loew's 
; ‘n pessing its first dividend, to 
| protect liseli With a heavy cash 
| protec ithout having financial 
worries crely to appease dividend 





| SAYS CHAS. K. HARRIS 


DIDN'T WRITE SCENARIO 


Adeline Leitz Starts Acts for 
Accounting of Price Paid for 
“Slim Shoulders” Story 





Papers were drawn Wednesday by 
James A. Timony, as attorney for 
Adeline Leitz, in an action Miss 
Leitz authorized her counsel to com. 
mence, to secure an accounting from 
Charles K, Harris of the amount he 
received for the scenario to “Slim 
Shoulders,” the feature film at the 
Capitol, New York, this week, star- 
ring Irene Castle, 

The legal papers will also include 
an application for an injunction 
against the further showing of the 
feature unless the name of Miss 
Leitz is placed in the billing and ad- 
vertising matter, The picture is re- 
leased through the Hodkinson dis- 
tributing organization, but was not 
made by it, and the complaint will 
not charge that either the producer 
or distributor of the feature was 
directly concerned in the omission. 

Miss Leitz alleges she has sup- 
plied the scenarios for all moving 
pictures that have borne Harris’ 
name. Harris is the music publish- 
er, mostly known to Broadway fame 
of some years as the publisher of 
“After the Ball.” 

The action for an accounting is 
based upen the amount Harris is 
said to have informed Miss Leitz he 
received for the scenario of “Slim 
Shoulders,” $1,500,, of which he gave 
the scenario writer $500, saying that 
was her 50 per cent. (as per ar- 
rangement through Harris suggest- 
ing the title) and that the remaining 
$500 over the $1,000 divided was 
necessary for purposes explained to 
Miss Leitz and which were satisfac- 
tory to her. oy reasons were ex. 
plained, says Niss Leitz, after Har- 
ris had first informed her he was to 
receive $1,000 in all, but she ex- 
pressed a doubt upon hearing the 
amount and thé name of the pur- 
chaser, when the §1,500 was ad- 
mitted, 

Later, Miss Leitz states, she be- 
came possessed of information 
which has led to her suit for an ac- 
counting of the full amount received 
by Harris, which she alleges Harris 
received some weeks before making 
a settlement with her. 

When receiving the $500 from the 
music publisher, Miss Leitz says, 
she was asked to give a bill of sale 
in return, instead of a receipt, and 
agreed, Upon the picture being 
shown at the Capitol, Miss Leitz dis- 
covered the understanding that her 
name was to appear had been vio- 
lated, when she consulted Mr. 
Timony. 


SOUNDS LIKE “JOHN STUFF” 
Los Angeles, Sept. 6. 

Thomas Kimball Fitch, son of a 
Pittsburgh millionaire, has started 
suit here to compel Betty Ormand, 
a former well known actress, to re- 
turn a number of gifts of jewelry 
and other expensive trifles to him. 








grabbing stockholders. 

The surmise also is that Loew's 
may declare a February dividend 
of the usual $2 quarterly on com- 
mon, with some apparently having 


sufficient faith to offer one to two 


(not two to one) that Loew’s will 

resume dividends in November. 
Orpheum has made little move 

within the week. The situation 


there appears to be a waiting one 
to obtain a line on how the present 
complicated playing politics in the 
several Orpheum’s strings and 
houses will work yout. 


Goldwyn held at around 6%, with 
no sales noted ,leaving the stock 
motionless. 
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“Reunited,” the Shubert vaudevill 
unit featuring Weber and Fields, 
opened Labor Day at the Grand, 
Hartford, to two capacity attend- 
ances, including standees at both. 
The Mayor of Hartford met the 
comedians and turned over the keys 
of the city before attending the 
evening performance, The Mayor 
occupied a box seat. Called upon 


I 
management reported a sell-out for 
the balance of the week. 

The show: got under way with 
“Tulip Land,” a full stage musical 
comedy excerpt set in Holland. Six- 
teen chorus girls made an early ap-|] 
pearance in Dutch costumes, Lynn 
Cantor, Mabel Gould,.Syd Gold, Lew 
Christy, Ruth Thomas and Joe Tor- 
pey were the opening principals. 

The Two Ladellas, an acrobatic 
combination, followed, starting the 3 
vaudeville portion, with Charles 
Aldrich next, followed by Lynn Can- 
tor in songs, ‘and both showing about 


S 


by Gold that reminded of “Wedded 








Gladiators,” in which the comics im- 
personate the originals of a famous 
sculptor to aid an adventurer 
(Pepita Ricardo) to sell] the statues 
to a charming widow (Frances Dem- 
arest). The scene has been heavily 
copied by various burlesque organ- 
izations, but the comedians made it 





Weber and Fields can do it. 

‘The Tick of Time,” a pretty cos- 
tume and scenic novelty, wa” led by 
Lucille Arden in a song with seven 
girls as elock ornaments in fantas- 
tic costumes. Another scenic nov- 
elty was “Through the Waterfall,” 
which failed to materialize, due to a 
mix-up on scenery, also responsible 
for the absence of a scene labeled 
“Golf,” in which Weber and Fields 
were to have cavorted, 





The costuming and scenery ‘are 
7 
f 
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EVILLE UNIT SHOWS 


TROUBLES OF 1922 


Mrs, Jessel.... 


STEPPIN’ AROUND 


Toronto, Sept. 6. 
Around” lives up to its 


“Steppin’ 


title. It’s dances of all kinds. 
| show isa little weak on singing, but 
rehearsals may be ac- 
is. The comedy sup- 
assisted 


the strain of 


countable for 
plied by 


The 


by a pretty 
on board ship eaetne New York for 
was pleasing and well re- 


jleased the 


piece, 


port to a good show, 
nians 
vaudeville 
others to follow, is up to that set by 
“Steppin’ 
vailing opinion is that it’s first class 
goods for 
everything 


will 


James C. Morton, 
by Dan Healy (who not only is a 
tip-top dancer but has a pleasant 
singing voice) is excellent, and they 
are not forced to reach for laughs, 
as they come continually in this part 
of the show. 

pyogenes seanie — 
ined chorus 


lasted three 
without a hitch of any kind. 
E. A. Chipman is its 
& Friedlander. 


if standard 


Around.” 


ceived, The show girls were pretty 
by Lew Fields during the “pool! and their carriage suggested Shu- 
room” scene, his honor obliged with| pert experience. first dress 
@ speech eulogizing the comics, parade occurs in “The Sheik’s Tent.” 
The Grand, with 1,800 capacity,/1¢ is characteristic expensive. 
sold out at $2 for the boxes, $1.50 for|pne grop depicting departure 
the first 15 rows of the lower floor,| from New York on board ship at 
and $1 back of that. The same} night, passing the well-lighted ity, 
scale prevailed at the matinee. The 


immensely. 
garden scene on Long Island 
was prettily arranged and gave the 
audience an opportunity of witness- 
ing another dress parade, but like 
all other introductions in this after- 
it is not sprung as a chance 
to show the girls and the different 
but is worked in in an inti- 
mate way, which was a change. 

An appreciative 
proved by sitting out a show that 
and a half hours 


audience 


manager, for 


which she nicely subdued 
for her string of pop numbers, 


The 


given 


they 


Georgie .. 


Marilyn Penn 


Sam 


Davidow 
strong cast, 
Stamford, 
Wednesday. 
assembled a 


consistently 
““"Troubles,” 


The latter 
Edwards an 


production. 
ful personab 
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unknown hei 
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‘ most- 
and Parted.” The song was entirely . ’ wie 
ner ects be in are) wn Dr eerthi age, The ty jazzers. Of the Fanny Watson type 
eunet ". dames: thet A lowed failed | PPYSically, Miss Gibson has a pleas- 
ee Vie Seen re) ae pay i fallou is 
f its usus "e as a result and re : ‘ yt : ne a RP 
+ Fase . x bam gage pe ; nang poi petite and an accomplished pianiste. 
ness ae ne previous Cu] The act did 12 minutes. 
ies . 1" ] 5 
. The James C. Morton family for 
Weber and Fields walked on to]... “ . 
an het Ft vot i sig. 22 minutes did comedy and all kinds 
ceeded to kill nb one with low con- of dancing, besides falls. The turn 
od aed tamale’ diaiects in “The} sums up as entertaining laugh 
“yc on ; . | maker, 
, f , é 4 1% f busi- “ ; : 
bse bes nar fd pg, Ace : ty ~~ Closing the vaudevillé was a 
58. sew, as 2 Sse JEL, i Ance ivertisse on rit ro 
deavors to teach Weber the gam« dance divertisseme nt with Mar £0 
€ t the latter’s expense In the Raffaro, Maida DuF resne, Joyce 
« tt bs Apense. “ , . 2 
pro ess of Ww inning Weber's money | Wayne and Billie Mayo. Of good 
Fie ide th ak pon his own rule is appearance, their assorted dances of 
An eet ane at the "paninietah ihe n| the classical and international styles 
y t cer at ] > S10 sto , singing a no 
of the scene informed the house the} , ary Roe could when ne ex oy ted 
comedians would do a song and fre vk yEnc owing Sanvan “rt ca 
dance as they did when nine years|) 4) ae ae canaete women 
} ’ " . be *Th re. 4 4 ek Ot i 
old. The costumes are as near rep- 
vere } duce ( ‘Ts 
licas as possible. Fields, as a red- he ye ge — mere: 
1eaded dame, and Weber in bagg « 9 : : ' 
es cl a. : rial ‘ ol atime Shubert vaudeville opened to 1,- 
y , if "70LHnes if an 1a- 

g , 80 ple atinee ¢ ; 
song and hard shoe dance that ante- 800 peor ne or a a pte 
dated the memories of most of those|~, 2 ee oe 
present | notwithstanding opposition of 

P ‘ . the big Exposition ; other attrac- 
*he t re > ry scene hic ! ‘ 
tl ay pt le age Uf re se her tt tions. It proves the local contention 
nN + ay Saty <t ; *. | that Toronto will always give 
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Fields in the deck to trump anything 


that has preceded. 
and Fields will draw 
in, and after they ; 
want, 
luscious low comedy, 
garnished and refined by 
ence of pretty girls, 
elaborate scenery. 
Weber and Fields “Reunited” 


Weber 


what they 


them 


give them 


iS iar 


< 


the 


costumes 


ge and 
leverly 
> pres- 


and 


are 


% pipe to hang up box office records 


Sw the § 


Shubert unit 


s for the season. 


Con. 





succession of popular songs, 
solidly, finishing fine vaudeville sec- | novelty. 
enty of comedy. 
intermission the 


tion with ple 

After 
under way. 
revealing a 
The 16 chs 


across the stage back of this drop. 
Apertures through which the girls | ers. 
one stockinged 
~~ rgae shoulder made a stunning 


stuck 

effec The 
Back” serve 
revue. 


Another s 
a box set in 


eeetee 


louis LeBlang, 


Sears Park, Dancer... 
Anna Roebuck, 
Ruberstein, costumer.. 
Madame LeNoo, scenic artist.. 


And the Courtney Sisters 


unit, with George Jessell heading a 


gation topped by Jessell, 
lows the vaudeville, 


nice song and dance offering. Ed- 
wards is formerly of “Chuckles.” He 
lands his dances 


neat vaudeville combo. 


at a moment’s 
and Belford, who requested 


their release on some misunder-jregular vaudeville acts headed by 
standing with the management.| Rush Ling Toy, billed as “China’s 
The subs did nicely. It is a two-j|Greatest Musician.” He does some 
woman duo, one doing “nut” |clever mystery stunts. The satirical 
throughout. They didn’t appear in jnote, in this act is amusing. Tex 


but held up their end in the vaude- 


Orth and Cody followed, doing the 
same vaudeville specialty as seen 
Miss Cody’s rough han- 
dling of Orth is the kind of comedy 
the units are going to need, 
proved a tower of strength through- 
out the revue, also rising to hitherto 


LAUGHS AND LADIES 


Indianapolis, Sept. 6. 

Oy CL a a Jessel “Laughs and Ladies,” the new 
‘Broadway founder Orth | Shubert vaudeville unit, hit Indian- 
Winter Garden.. apolis with a bang. 

Gertrude Hayes} It is too long as it now stands, 
“ner... smanue) | the show running from 8: un 
porter <:* aries Maamett after midnight, but you get your 

money’s worth—good singers, clever 
dancers, plenty of comedy, a chorus 
of beauties that Ziegfeld would be 
proud of, beautiful costumes and a 
carload of scenery. 

It is in 14 scenes, with one, “The 
was at the Stamford,| Three Faithful Husbands” scene, 
Conn., Tuesday and tiresome. There is much of beauty 
The producers have/in the show. One scene that eclipses 


seccseccesssABN Lowerwirth 


Ington, 


Mile. Ann Codee 





& LeMaire’s Shubert 


weighty comedy aggre- |all is “The Gardens of Luxem- 
who is|bourg.” “The Spirit of Love” and 
funny throughout |the dance number in the “Beauty 


the revue which fol- | Shop” scene are also pleasing to the 
eye. 

Reed Metz and Alvira Yates, 
who lead the singing contingent, 
have real voices. Dorothy Rudac 
and Gladys Yates are captivating 
dancers, while Leo Burns and Tom 
Foran also share in the dancing 


section consists of Jack 
d Dolly Emanuel in a 


throughout the 
His partner is a grace- 


le miss. They make a/honors. Will Phillips, Bobb¥”Ber- 

nard and Tex Ellis are the come- 

llie Walters jumped inj dians. Phillips has the edge, though 
notice, subbing for | honors are about even. 


The revue is preceded by five 


ue to the short notice, | Ellis and Gladys Taylor contribute 
a piano and song act. Miss Taylor 
gives an imitation of a player piano, 
cleverly done, and handles the 
ivories expertly. Ellis knows how 
to put over a Dixie song, but is bet- 
ter-later on in black face. 

Burns and Foran, a hard-working 
team of dancers; a farce with music, 
“Who's My Wife?” and Jack Gregory 
and Co., hoop rollers, complete bill. 


She 


ghts for her. Her part 


wide scope from low 

















ECHOES OF B’WAY; 


Shubert vaudeville unit show, produced 
by Butler Estate of St. Louis. Book by 
George Goddard, assisted by Eddie Nelson 
Music by Fred Herendeen. Staged by Jack 
Mason. Principals of revue: Eddie Ne!son, 
Capt. Irving O’Hay, Ethel Davis, Murray 
Sisters, Nip and Fletcher, Virginia Anno, 
Henry Stremel, Dorothy Davis. Bight 
scenes. 





Edw. L. Butler’s Shubert vaudée 
ville unit, featuring Eddie Nelson, 
opened “cold” at Bridgeport, Conn., 
Labor Day afternoon at the Park 
theatre. A terrific downpour kept 
the attendance to a minimum, but 
those in applauded steadily and 
commented favorably on the pere 
formance. 


The vaudeville section was opened 
in a pretty full-stage rural set that 
revealed two large easter eggs 
which hatched out Dorothy Davis 
and Marjorie Duncan, who pro- 
loged as “Vaudeville” and “Review” 
in a neat song and dance in “chick” 
costumes. 

Nip and Fletcher, the dancers, did 
their specialty following. They kept 
to the atmosphere with “silk over- 
alls.” The acrobatic stuff was liked, 
The Murray Sisters “deuced” be- 
fore an elaborate special drop. The 
girls shot over three songs, harmon- 
izing prettily and scoring with their 
uke and “blues” finish, heavily en- 
eored. They did nine minutes, 

The Jansleys, next, “rislied” their 
way to whirlwind returns in a full- 
stage gold. and purple cyclorama 
that shrieked “dough” all the way 
round. The act could have been 
spotted between Ethel Davis and 
O’Hay and Nelson, who followed in 
order. 

Miss Davis sold her sophisticated 
special songs in ultra-fashion, and 
let it be recorded here that Pridge- 
porters are a good audience for “fly” 
stuff. They ate up the Davis brand, 
Fred Rich doubled to the piano from 
the orchestra leadership. - He was 
also programed as the author of her 








vr fevill 1 had the Fowler, 
1e vaudeville section hac >| comedy a j 
the same acts as exhibited by them Siakoas. srothers to in nine wen th se meg oo aaa 
in. the vaudeville houses. Miss Can- : 5 An SMa . : tg sate : 2¢ proper evels on each BAGGAGE DELAYS 
tor splashed somewhat on gowns | Minutes of a neat strong-man turn.| and every occasion. 
. coh, . . a L “ he . v7: s 7% © ry s 

ind was to best advantage in semi- oe aie 1 by Willi a — George Jessel} followed in his Indianapolis, Sept. 6. 
é as : < ‘ Abs ‘ » stare , rj ‘ . Fried- " ; > — 
classical songs ante <ehe’ eiaaea ‘the paves we ene Kalaadl material used here} Transportation hampered two| 

The other specialties were Syd} /° ro er 1 alin anes the same done by Jessell | acts on Keith’s bill Sunday. Trunks | 
Gold’s “single” with his brother, Ed well, with @ances” arranged by Earljin his vaudeville act. Two cute Sette th auetinn : pe Hi: 
‘eal pir as pee kis ‘732 | Lindsay), had Miriam Hopkins and| kids from the chorus were used in | *2)U28_'° 4rrive on time kept Har- 
at the piano, and Weber and Fields}, idea. others ng “ vard Holt and Kendrick off the| 
in the “pool game.” The Gold turn George Tripp besides others, It ran| the “advice to the mother of stage- cols e 

«< ** I 7 i : . ‘ - 

oe wed on show to a walk, Open 18 minutes enjoyable comedy , struck kiddies” portion, which -Jes- | first day, while Tom Douglass and | 
b ) : , & ) é aik ‘ne : ’ - : 
ine with a popular sone that regis- and satire _parties, sell got across likeably. | Sildian Ross in a sketch played it | 
tere Gold follows a ‘with a long | S¢eP-walking, and so on. Well con- The Courtney Sisters and their|in their street clothes. | 

=» 7 | ’ ‘ Ati « > atr 2 +hoa . ‘ On " ro s Sat : “ 
drawn. out ballad sung to slow eon Pota the skit secured generous +0 an ewe me olio, work- Rehearsals. of Laughs and} 
tempo. A piano solo by Ed, next,|°PL ON) Gibson, with| drapes and drops that reesmbled a {oem the Shubert unit at 
was buried following the ballad, AMP fecany mp malar ws a5 and drops that resembled a | | Park, were delayed by marooned 
at tae * ’ : ‘| Melisse Ballou piano. Miss} reception or music room in a man- “ 

Mr. Booze” followed and was given] ,.) n has contralto of] sion The siste | baggage. 
a dramatic production and delivery] ~~" a ’ : © sisters, 


harmonizing a 





landed 


A boudoir 
revue got| by Miss Codee, Orth, Bennett 
The house drop rose, | Edwards had Jessell and his mothe 
reach of a gold drop.{/in a stage box. Jessel! made them 
rus girls were lined howl by translating into 
| ana Yiddish the dialog of the play- 

The Jessells finally break up 
and althe scene by getting into an argu- 
|ment in Yiddish, with Bennett an- 


limb 


song, “It's a Long Walk | swering them in the same tongue. 
‘das an intro. for the The show has an unusual finale | 





° about which there will be consider- 
pecial divided showing 


which Ann Lowerwirth 


;a sneezing 


the | Spec ial drop. 
. | Straight men that ever wore a two- 


| 
| 


English | 
playing « 


able speculation until it is tried be-| 


songs, which were “It Is,” “What Is 
It Hapnens to Me?” a wise-cracking 
lament upon a girl’s bad breaks with 
“chumps”; “Don’t Be Silly,” more 
jnifties on the same order; “g 
| Stopped, I Looked, I Listened,” and 
‘lassie. Miss Davis was 
| the first comedy entry and was fol- 
lowed by Capt. Irving O’Hay and 
Eddie Nelson, also in “one” before a 
O’Hay, one of the best 


| gallon hat, introduced Nelson as 
funniest man in the world,’ 


“the 
then 


gracefully sidestepped to allow the, 


ljaiter to make a comedy entrance 


scene played in French | 0n a child's velocipede for a popular 

and | song. 

r | laughs 
|some of which landed solidly. 


O’Hy and Nelson went after 
with crossfire and hokum, 
The 
bit and “mind reading,” 
in the audience and 
the rostrum, got plenty, 
song requests,’ with Nelson 
on the “uke” the same tune 
for all “requests,” can go out. A 
double song concluded their spe- 
cialty before intermission. 

“A Modern Prescription cee a 


“hypnotism” 
with Nelson 
O’Hay on 
but the * 


fore a blase audience. The con- | full-stage set showing the elaborate 
as Mrs. Jessell is bewailing the ab- | cluding number of the revue is be-| interior of a drug store, followed. 
sence of her 6tage-struck son,!|ing led by Jessell with the com-| This was precluded by a song and 
George. The character work of the | pany on, when the costumer and| dance by 16 comely. looking chorus 
motherly looking Jewish woman is ; scene painter make an audience en- |girls in pretty costumes and fol- 
superb and her dialect flawless. | trance, demanding their property or|lowed by Nip and Fletcher's eccen- 
Jessell enters to receive parental | the money equivalent. The stage is | | tric dance, QO’Hay as the proprietor 
laments anent his profession. In a| stripped, including the costumes of | and Nelson as a comedy soda water 
well handled scene Georgie per-|the choristers, leaving them in jerker, had some comedy moments 
suades his mother to invest $1,500] lingerie. The company desert the|in a rough love scene, with Miss 
in a revue for him in lieu of a bun-| young producer, He is even denied | Davis as a “gun moll” who came in 
galow at Arverne, la chair by the hard-hearted stage|to stick up the joint and gets stuck 
In “one” next is the new pro-| crew. on Nelson “I Want a Man” was 
ducer engaging the people. Frankj Jessell’s mother wanders back| warbled by Miss Davis to Nelson's 
Orth provides comedy relief here as | stage and is sobbingly informed her | clowning. The finale of the scéne 
the “fixing agent who knows 


artist (Ann 














trude Hayes), etc. Jessell in lieu | with Jessell, heartened by his moth- | 

of coin engages the trades-people|er's sympathy, beginning another 

as actors, promising them stardom. | verbal picture of what he is going to 
A full stage set opens the revue, | do as a producer 





Another 
which was 


song painte 
Eyes,” led 
looked 


neys for 
same song 
bare-legged 
ing dolls, 





aS Pre 


Her song and 
The number had a special arrange- 
ment which brought out the Court- 
a harmony version of the 


every - | $1,500 has vanished and the rosy 


body and who introduces JesSell to | picture of affluence painted by her! 
a costumer (Sam Bennett), 


a scenic 


talented child is an 
Codee), a soubret (Ger- 


The curtain 


illusion. 
descends 


as soon as he raises 


. Py i 
appear new. The laughs were long variety way | which COnSETS of a corking dra- {another background. It is a con- 
and continuous throughout. A com- pa ep en Ae Sr ees ’ matic travesty, with Jessell in| sistent finish, rounding out the Jittl 
edy preceded it with Weber as a _ Next phe | at » Princess ith A. beard and trick hat, Miss Codee as |story contained, but whether it’s 
human safe in wh ample bosom L : : naa, he . Vitece: “ja French heroine, Bennett as an/|subtleness will be lost following al 
Fields stores his mone, A small on aves a ~~ "= En glish butler and Orth as the other the noise and blare of the revue will 
safe is concealed in Weber’s mid- lics ) the ; and Sylvia | man. The scene was well written | have to be discovered later 
section. The widow refuses to stor< Clark, Kramer. Boyle _ 1é and will stand up anywhere. The| The entertainment will work into 
her valuable necklace’ there re- London Kh mre ye Seni. — set with silk pillars of fire flanked |a corking show. The cast is a happy 
marking she doesn’t want t t| tpi ae ~~ * : ag ee oy Be *» | by a beautiful cyclorama deserv one. The comed departme? ; 
that much money in Germany. = — : saan oes nde Wall ; < : | spe cial mention - 7 predominant at all time war? 
The way the comics pulled laughs] Sp escent , ’ Se idinenn on. | stage J 00r Blues which pre should be discounted at the box of 
with their low comed and bur Se eee “> ceded in “one,” proved a new idea | fice 
lesque destroys a couple of pet il ove., MIS Uts, for chorus introductions. The girls,| Jessell never becomes tiresome 
jusions of the burlesque producers. in street attire, ense mbled the; ane receives expert assistance. The 
One is that the old fashioned chin- “blues,” then made individual la ;chorus is an average appearing 
pieced Dutch comedian with the pot] adequate and up to the high Stand- | ments, making an entrance through | bune h, | looking well in all of their 
belly is out of style, and the otherj| ards the unit producers have set for the stage door to sing the lines,! changes barring the street clothes | 
is that low comedians must cork in| one another. vaudeville por-}] Which were good for laughs. The! affair, and the linen dresses in the 
evening clothes and be piano on the| tion also, barring one diaggy ; costumes here fell way below par, | Same number, 
rough stuff. Judging by this show] section, was with the rest, | siving the idea the street attire of The musie and lyrics by Walter! 
the exact opposite is what the public} but the producers not worry |the maidens was alluded to literally | Hirsch and Louis Silvers are by no 
wants, but it must be done the way] about that section with Weber and |/n the caustic ‘lyrics, means their masterpieces but are 


specialty in 
in “one” 


the revue 


adequate. The specialties are 
banked by a 


ly of popular songs, the 


most- 
specials be- 


special drop with the original of the |ing used to introduce the various 
don it was “Baby Blue} scenes. 

py Miss Hayes, who The scenery on view at this house 

charming in a blue frock.|Wwas up to the average set by the 


dance Janded solidly. | other units so far seen and will keep 
this department up to the standard 
of the unit shows. 


“Troubles of 1922” should enjoy a 





and the chorus girls in|season that will make the title a 
kiddie costumes carry- misnomer. It should finish in the 
It proved a delightful | first flight of units, Con. 
keane 8 ee SES a ly ete “aaah adel ie" 


abruptly } 


was a chorus number, with the girls 
in minstrel dresses. Nelson hopped 


to the drums and traps for the cur- 
tain 

In “one” before a gorgeous velvet 
drop Henry Streme! tenored pleas- 
ingiy while they set for =cho 
Three.” another full-stage s‘¢ene. 
Here Ne ison eam the show into knots 
with his “crawl” dance. It is one of 
the best pan ch nz novelties of sea 

} Th comic does a series of 
shoulde rawls and hops and sev 
eral ot} si while reclining on 
I bac] ll in perfect beat. It was 
iu pip 

Echo Four” was in “one,” and 
the Murra Sisters in beautiful 
hoop-skirted costumes sang “Mag 

Blues a hybrid version of the 

CiaSS1ic 


was programmed 
eda rm Drama.” Assisted 
Davis, Nelson and 
esties on several 
with comedy twists. 
will build up when the 
players place their laughs more 
lsurely. Monday it dragged into 
| talkiness through unfamiliarity. 


{ “Echo “Fiji 
“Bits of M 
by a pron door 
O’Hay did trav 
| dramatic hits 
| This scene 


' 

| Another draggy session -was 
|“Echo Six.” O’Hay and N49:30n as 
|} house pafnters have several min- 


j utes of crossfire anent “union rules” 
leading up to a “vampire” bit with 
Miss Davis. The talk got little. 
Miss Davis as the vamp the 
women gasp in-a white pan velvet 
creation that was a wow. The bit 
consists of the old burleseye stand- 
by, “powdering the drunks,” WNel- 
son copped the jewels, but is sur-~ 
(Continued on page 4) 
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STOLEN SWEETS 


St. Paul, Sept. 6, 

1. H. Herk’s Shubert unit, ‘Stolen 
{Bweets,” opened at the remodeled 
‘Palace Sunday afternoon, or, to be 
‘more exact, most of it did. At 6.20 
the stage manager announced that, 
ibecause of the lateness of the hour 
‘and the length of time required for 
Jaying the next set, the closing scene 

ould not be presented, But the 

udience had received its money’s 
worth and went away éatisfied. 

“Stolen Sweets” is produced on an 
exceedingly large scale. It is as im- 

‘pressive as a Winter Garden show 

on tour. Headed by the Watson 
iSisters—the merry clown, Fanny, 
and Kitty, who sings a ballad as no 
one else can—it has some first-rate 
principals. And the chorus is made 
up of some 17 pretty girls, happily 
ranging in weight, one estimates, 
from 100 to 120 pounds. 

“Stolen Sweets” seems written 
around the Watson Sisters, and with 
good reason, When the show is in 
running order—and it should be be- 
fore the week is over—the talented 
sisters may be counted on to stop 
the show regularly. Herman Tim- 
berg, the author, has given Fanny 
many bright lines, the sort of com- 
edy she excels in. 


"The show opens quite novelly,, 


with Harry O'Neal as the manager, 
making his appearance from the 
front of the house in search of play- 
ers. He engages the chorus, and, 
after a quarrel with one of them, de- 
cides that he will be an actor him- 
self. 

Then the vaudeville begins, with 
a posing act by John Conroy, billed 
as the world’s greatest life saver, 
and his sister, Lillian Conroy. It is 
a good opening act. 

Then Johnny Berkes and Walter 
Brazil, two nifty steppers who have 
a manner quite all theirown. They 
are genuine comedians as well as 
excellent eccentric dancers, 

Harry Steppe and Harry O'Neal 
come on, also in “one,’’ with com- 
edy dialog that is effective, more be- 
cause it is capably handled than be- 
cause it is bright. 

The Watsons appear then (and in 
almost every other scene that fol- 
lows). They are easily the hit of 
the show, e 

The De Koch trio follows with 
tumbling and hand-balancing stunts 
that go very well. Fanny Watson, 
certainly a hard-working girl, vol- 
unteered to do a strong-man stunt, 
and it was great stuff. First, for 
comedy, she let the little fellow 
drop, and then actually held him in 
the air. 

It was in the revue that most of 
the mixups occurred. Timberg and 
the players had been rehéarsing it 
all night (untjl 7 Sunday morning), 
but still it was not quite in shape. 
The Watsons, Harry Steppe, Harry 
O’Neal, Johnny Berkes and later 
Timberg himself ad libbed to kill 
time for the scene shifting. 

_ The revue is not a coherent story, 
but instead is made up of seven 
musical revue bits. First there is 
an incident in front of a stage door. 
This is followed by Fanny Watson’s 
amusing prolog, “A Family Table,” 
where Kitty entertains a duke, only 
to find that Fanny had eaten all the 
food in the house; Brazil and 
Berkes dante in a*beach skit in 
which the beautiful Miss Conroy 
‘appears, and next is a burlesque on 
‘Chauve-Souris.” . This did not go 
very well, but when polished may be 


side-splitting stuff, After two Romeo 


and Juliet scents, both well pro- 
duced and charmingly done, the 
show closed. 
“Stolen Sweets” is going to be a 
rst-rate show. Sheek, 


ECHOES ® 
(Continued from page 4) 
prised by her lover and forced to 
return them in addition to his own 
bank roll, The Murray Sisters in 
red dress creations sang and danced 
gracefully. 

“Echo Seven” was opened by Miss 
Anno singing ‘“‘Arab Man.” A stun- 
ning oriental costume accompanied 
the song. The girl was visibly 
nervous, which affected her voice, 
but she got it over acceptably. Nip 
and Fletcher and Nelson followed 
with a classical dance travesty that 
sufficed. 

The high light from a production 
standpoint followed in “The Jewel 
Scene.” Stremel tenored “My Jewel 
Girl” for a costume parade of the 
girls that will compare favorably 
with any of the $3 musical comedy 
fashion parades. A beautiful full 
Stage set of an oriental garden was 
the background for the girls, each 
one making an individual entrance 
over a prop bridge. The show girls, 
seven in number, were dressed to 
represent different jewels. The cos- 
tumes received individual acclaim. 

The producer has spared nothing 


and has gone the limit in dressing 


and scenery in this unit. 
is adequate, and with 
pruning and work the comedy end 
of the show will adjust itself. When 


The cast 


it is hitting on all six it will be a 
entertainment for 


g00d evening’s 

the most exacting theatricai epi- 
cure, At one dollar top it’s a real 
bargain in show goods. Con, 


FROM STAMFORD TO OMAHA 

_ When the George Jessel Shubert 
Vaudeville unit show finishes the 
first half Tuesday and Wednesday 
of this week at Stamford, Conn., it 
jumps to Omaha, for the regular 
opening of the Shubert circuit on 
Thursday (Sept. 7.) 


intelligent 


ATLANTIC CITY POOLED; | 
NO ORCH. AT APOLLO 


Globe and Woods’ Without 
Legit—Local Musical 
Union’s Demands Rejected 





Atlantic City, Sept. 6. 


Atlantic City theatres will work 
on a new and harmonious winter 
schedule by which expenditures 
will be pooled and the chances_ of 
at least one theatre working on a 
profitable basis be assured, accord- 
ing to a statement given person- 
ally to Variety’s representative in 
Atlantic City -by G. Fred Nixon- 
Nirdlinger. 

The Globe Theatre will be closed 
during the winter months as well as 
Woods’, which is to play pictures 
beginning next week. This will 
leave the Apollo the only legitimate 
house prepar to care for open- 
ings in the resort for a matter of 


months, possibly until late next 
spring. 
Previous to this summer the 


lobe and Apollo have held rivalry 
under the old booking arrange- 
ments, with the Globe ..olding the 
Shubert bookings and the Apollo 
the Erlanger schedules. The joint 
bookings make the reduction of 
stage and house forces possible, but 
will eliminate also the opportunities 
of premiere performances getting 
Atlantic City bookings during the 
late fall and winter for which, in a 
good producing, season, there is a 
large demand. That last year fell 
greatly below normal in this respect 
and caused week after week of 
house expense without bookings, 
contributed to the present decision. 

Mr. Nirdlinger made the an- 
nouncement the Apollo wi:l sever 
connection with the musical union 
and play all attractions without an 
orchestra. The demands of the 
local union have been a_ subject 
for debate for over a year and are 
considered to have now reached a 
climax and decision. When asked 
what effect this would have on 
musical shows booked* in the 
Apollo, Nirdlinger said any that did 
not carry a full orchestral comple- 
ment with the company need not 
play the house, 

Atlantic City theatres have been 
run by two organizations. The 
Stanley Company of America which 
has ntrol and interest in several 
film ‘houses on the Walk and Ave- 
nue, holds the lease on the Globe, 
the largest legitimate house with 
over 1,000 seats on the main floor. 
They held a lease on the Garden 
Pier until this season, subletting to 
Keith bookings and shared with A. 
H. Woods on Woods’ last season. 
Fred Nirdlinger controls the Apollo. 

By new arrangements the Stan- 
ley-Nirdlinger interests are com- 
bined here, as in Philadelphia. Ar- 
rangements on the Garden Theatre 
not being satisfactory this summer, 
ths Keith people took over the 
Globe, and to relieve the situation 
for dramatic bookings, a nine weeks’ 
tenancy of the Woods was taken. 
Keith closes Sunday. The date at 
which the orchestra departs from 
the Apollo is not announced. 

According to Mr. Nirdlinger it is 
expected Keith’s will again occupy 
the Globe next summer, that loca- 
tion having been particularly suc- 
cessful and, being almost directly in 
frent of the Garden Pier, has divert- 
ed audiences from the Garden thea- 
tre, formerly played by Keith for 
about 10 years and this season 
booked with independent Shubert 
acts by a corporation controlled by | 
William Richardson of the Wash- 


DANCED FOR KING 


Piatov and Natalie Hailed in Copen- 
hagen—Cut Short Engagement. 








Sasha Piatov and Lois Natalie re- 
turned to New York Tuesday, direct 
from Copenhagen in a voyage of 
11 days. The night of Sept. 23, the 
day before they sailed, the couple 
danced before the King of Denmark 
at the Tivoli, where the couple 
were the feature of the summer 
revue, likened to “The Follies” over 
here as it is an annual Tivoli pro- 
duction, 

The dancers had an extended con- 
tract for the revue but were obliged 
to request concellation when Miss 
Natalie received a cable her father 
in Buffalo was fast failing. Their 
departure from the Copenhagen 
theatre was made a gala event, at- 
tracting the notice of the monarch 
who had his secretary phone to 
ask whether it was press stuff or 
on the level, though he said that in 
effect in Danish. Sasha, who is a 
world’s traveller, understands and 
speaks Danish. With the King 
seated in front of him in a special 
space provided at the Tivoli, Sasha 
made a farewell speech in the native 
tongue of the country, giving the 
King a boost, and the King answered 
him in English, later going to 
Sasha’s dressing room to explain 
he would have been at the theatre 
more often if he had known what 
he was missing. That’s what Sasha 
says. 

Sasha. also says that he played 
the Tivoli for 250 kronens (about 
25 cents) a night guaranteed with 
16 per cent of the gross in addition, 
giving the team a net salary of 
about $1,200 weekly. Upon arriving 
in New York Sasha had one 20- 
kronen roulette marker as the re- 
mains‘of his salary wreck, and he 
gave that marker to a fellow who 
thought he could cash it at a money 
exchange office. 

Piatov and Natalie have been 
away for over a year, playing all 
over Great Britain and the Conti- 
nent. They are to return to Copen- 
hagen next summer for the new 
Tivoli’s annual revue and they are 
rooting that the King will hang 
onto his job until then. 


UNIT SHARING TERMS 
FOR PRODUCERS UP 
Five Houses Grant Increase in 


Percentages—About $4,000 
for Season for Show 








The playing terms for the Shu- 
bert units were increased 5 per 
cent. this week in favor of the pro- 
ducers at the Central, New York; 
Harlem opera house, New York; 


Crescent, Brooklyn; Shubert-Ma- 
sonic, Cincinnati, and Majestic, 
Boston. 


This means a difference of about 
$4,000 a season to the Affiliated pro- 
ducers, most of whom will be oper- 
ating with an overhead of not less 
than $5,000 weekly. 

It raises the average of the cir- 
cuit, computed last week at 63-37. 

The Central terms are now 55-45 
to $5,000 and 60-40 above. The 
Harlem opera house and Crescent, 
Brooklyn, wii share 55-45 to $5,000, 
60-40 to $8,000, etc. The other 
houses were raised proportionately. 


ALBEE SAYS NO 


Not Going Into Legitimate Field— 
Busy Enough 











The Keith’s interests have no in- 





ington baseball league. 


j 


Mike Lenge’s Service at Orpheum, | 


Kansas City 
Kansas City, Sept. 6. 
When ‘the Orpheum (big-time 
vaudeville) reopened its season, 


Mike Lenge started on the twenty- 
fifth year of his service with the 
theatre as orchestra leader, 
Mr. Lenge commenced with 
Orpheum three months after the 
late Martin Lehman opened it. He 
is believed to be the oldest director 
in point of service on the circuit, 


the 





Ethelyn Clark and Jos. Howard 
were the respective winners of cme | 
Evening World contest for queen 
and king of the Mardi Gras to start 
at Coney Island next Monday nisgtt, 
and runs throughout the ensuing 
week, «The vaudeville team were 
booked at Henderson's for the full 
week during the Mardi Gras, fol- 
towing the announcement they had 


LEADER FOR 25 YEARS | 


| denial sent out by him of the report 


tention of taking to the legitimate 
field, so stated by E. IF. Albee ina 


Keith’s might take to the legit, be- 
hind the dissatisfied independent 
producers of that branch, 

“T have trouble enough looking 
after my own part of the profes- 
sion—vaudeville,” said the Albee 
statement. “My entire time and 
that of the organization that I rep 
resent is occupied in doing the same 
thing.” 

Variety published the story last 


week with the New York dailies re- 
writing and reprinting it. 


FRIEND AND DOWNING APART 


In an announcement sent out by 
Al Friend it is stated that the 
vaudeville team of Friend and 
Downing has dissolved partnership, 
with Friend stating he is opening 





this week with a new partner. 
Nothing was mentioned of Mr. 
Downing's plans. 


Friend and Downing have been a 
vaudeville team for 16 years, play- 
ing intermittently during’ that 





won the Evening Worlds pegular- 





ity conftest. 


iA 
Biaes 


period on bott of the ocean. 


FROM THEATRE 70 JAIL, 
CHAS. E. MACK’S FATE 
Taken in divest on Alimony 


Claim of $1,480—Mounted 
Up at $20 Weekly 





Syracuse, N. Y., Sept. 6. 


Charles E. Selders, otherwise 
Charles E. Mack, of Moran and 
Mack, at Keith’s this week, minus 
both his blackface make-up and his 
broad grin, was not in the most 
pleasant frame of mind when he ate 
dinner last njght in a cell in the 
courthouse jail, because he could 
not raise $1,500 bail on short notice 
to meet demands of his former wife 
for $1,480 to settle a bill for the 
support of their little daughter. 
Mrs. Grace E. Holiner, of Brook- 
lyn, is Selders’ former wife. Granted 
a divorce two years ago, and receiv- 
ing an allowance of $20 a week for 
Mary Jane Selders, aged 7, she ob- 
tained a civil_order of arrest from 
Justice Frank §. Gannon, Jr., in 
New York City a week ago. It was 
so timed the comedian could be 
taken either during his Syracuse or 
Buffalo engagements, both bringing 
him within’ the jurisdiction of the 
state courts. 

The $20 payments had mounted 
to $1,480. As the hour when Selders 
had to be in the dressing rodm to 
put on his blackface make-up rap-, 
idly approached with no sign of a 
rescuing bondsman, rather 
have the comedian disappoint an 
audience, Sheriff Davis issued 
orders allowing Selders to go to the 
theatre in custody of Deputy 
Sheriff Thomas Burns. 

Selders removed his make-up 
after the show, joined his guard and 
returned to the courtheuse jail to 
spend the night. He will be bailed 
out today. . 

Selders claimed in a letter writ- 
ten to Tobias A. Keppler, counsel 
for his former wife, that he had 
given up the idea of playing in New 
York State and paying alimony. 
The reason  iven in the letter was 
that he has been refused the right 
to see the littie girl. A Miss Ells- 
worth, the letter said, has taught 
little Mary Jane to believe Selders 
would kidnap her if an opportunity 
presented itself. 

Mrs. Holiner said in her affidavit 
she believes her former husband 
had no intention of meeting the bill 
and claimed she is not in a position 
to support the child. Selders was 
répresented as earning a salary in 
vaudeville enabling him to pay $20 
| a week for thé care of little Mary 
Jane, s e 


DANCED IN THE ALLEY 
FOR EX-PRES. WILSON 


Extra Performance of Russian 
Dancers in Washington— 
Danced by Request 





Washington, Sept. .6. 

Ex-President. Wilson while at- 
tending Keith’s Saturday night at 
the conclusion of the Russian danc- 
ing act “Yarmack,” or “At the 
Carnival,” expressed his regret that 
he couldn't see more of the dancing. 
Manager Roland 8S. Robbins gath- 
ered the act together and with the 
ex-President and Mrs. Wilson 
seated in their automobile in the 
stage entrance of the theatre a 
number of additional dances were 
executed in the alleyway. 

Mr. Wilson was both before and 
since his illness an ardent vaude- 
ville admirer, attending ,weekly. 
This “Alley Performance,” it was 
stated, afforded him unusual en- 
joyment. 





Malcom Eagle Married 
Chicago, Sept. 6. 
It was a happy moment for Mal- 
com Eagle last Friday. He is better 
known as the other half of the book- 


ing agency of Eagle & Goldsmith, 
and he has assumed the nickname 


of “Buzz.” Which all has to do with 
his standing in the Edgewater Beach 
Hote} in full dress, and accepting the 
marriage vow. Close to his side 
stood Grace Bradner, of Davis and 
Gradner, who accepted the new 
laundry mark of Mrs. Malcom “Buzz” 
Eagle, and the rest of the ties which 
g£0 with the ceremony, including the 
felicitations of her friends grouped 
about the newlyweds : 


Cabin 
Sat- 


Cloonan & Ryan's 
(airdome), Jersey City 
urday, 


Log 
closes 





thang 








Ss 


SPANISH FAD 


Dance Craze Through Valentino's 
Popularity 


—— -- 





The Cansinos are to be seen in @ 
new act which will be constructed 
for the two-a-day, but which may 
wind up in a Broadway house, 
Claude Bostock, the producer of the 
turn, is considering securing a 
Times Square theatre and putting 
n an all Spanish entertainment dur. 
ing the present “craze,” which is 
attributed to the popularity.of Ro- 
dolph Valentino, the picture actor. 
Anton Scibilia has imported 
Senorita ,.Maria Manters, Spain's 
Royal Court dancer and the Royal 
Court Serenaders. The Spaniards 
are to open at a Keith house next 
week, making their first American 
tour. 

Several other dancing acts with 
Spanish dancers featured are re- 
ported as being readied by vaude- 
ville producers who believe the 
Spanish dancing fad is here to stay. 


MAE WEST, AUTHOR, 
LOSES HER PIANIST 
Richman Going with Nora 


Bayes’ Show—Miss West 
, in Farce Comedy 








With four weeks laid out for her 
act over the Keith time, starting 
last week at the Davis, Pittsburgh, 
Mae West was unable to staré the 
engagement through Harry Rich- 
man, her pianist, suddenly accept- 
ing an engagement with Nora Bayes 
for Miss Bayes’ new show. 

Since Richman left her, Miss 
West has been looking for another 
ivory player and will take to the 
vaudeville route when securing one. 

Meanwhile the comedienne, in 
collaboration, is writing a farce 
comedy she intends shall star her- 
self, but be produced by managerial 
forces. 





BUCKNER STANDING TRIAL 


In the Tombs awaiting trial on 
charges preferred against him 
through his connection with the A, 
P. Buckner Co., Inc., which is al- 
leged to have réceived $100,000 from 
investors, Arthur Buckner has sent 
out an announcement, possible only 
to Variety, giving some details con- 
cerning his troubles. 

Last week Buckner says he 
pleaded guilty to the charges, 
against him, but withdrew his plea 
upon the suggestion of a presiding 
justice to whom he wrote letters 
explaining his version of the Buck- 
ner investment matter. Buckner 
says the justice advised him to 
stand trial, 

Buckner claims he can account 
for all moneys received by his com- 
pany, which produced revues for 
cabarets, Buckner did produce sev- 
eral revues during the period his 
company was in existence. He also 
claims his last investment was 
$1,000 with Jack Goldberg, the for- 


a cabaret in the colored belt up- 
town. The money given Goldberg, 
says Buckner, was to start “Oh 
Joy,” the all-colored show’ that 
opened “under the Goldberg direc- 
tion, but later came into New York 
at “Bamboo Isle,” the open lot on 
8th avenue, under the management 
of Lou Rogers. 

Buckner wag out on bail for some 
time after his arrest last October. 
His attorney is Randolph Newman. 

Buckner's present trouble is one 
of many similar escapades that in- 
volved him with the criminal law. 
he having previously served two 
sentences for selling more “quar- 
ters” and “eights” of his producing 
businesses than could be found bs 
the purchasers. 

e Sieisian : 
MACK-DEAGON ACT 

Wilbur Mack and Gracie 
will shortly appear together in a 
new vaudeville skit. Miss Deagon 
was of Dickinson and Deagon. They 
were divorced about a year ago, but 
remarried, Separation proceedings 


Deagon 


since have been started by Miss 
Deagon, P 

Dickinson is now, with ‘“Florenz 
Tempest. 


Mack featured his own act over 
the Orpheum Circuit last season 
and also appeared in pictures on 
the coast. He was formerly of 
Mack and Walker (Nella), reported 
rejoining some time ago. 


James T. Brooker is manager of 
the Lyceum, Canton, Ohio, playing 
pop vaudeville. He succeeded Fred 
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FOX AND PANTAGES BOOKINGS 
REPORTED IN NEGOTIATIONS 





- 


Both Circuits Agreeable—Fox Has Four Weeks— 
Pantages Wants More Eastern Time, Due to 


Edict 


—-- + 

With the arrival in “New Yok 

last week of Charles Hodgkins, 
Pantages’ Chicago representative, 


negotiations were started for the 
adding of the local William Fox 
vaudeville houses to the Pantages 
books. The first meeting of the 
executives of the two offices oc- 
curred last Friday with both parties 
reported favoring the deal. 

The announcement last week the 
Keith and Orpheum offices consid- 
ered Pantages’ opposition due to 
the latter’s acquisition of houses in 
Toledo and Indianapolis, prompted 
Pantages to endeavor to add new 
houses in the East. 

Pantages is reported as not de- 
siring to buy theatres, but place 
them under a booking agreement, 
which is said to be the propositiou 
suggested for the addition of the 
Fox houses. 

Fox of late has been playing a 
number of repeat acts due to the 
searcity of material offered in that 
office, which has been limited in 
its bookings to four weeks. 


MAJESTIC’S START 


Chicago Big-Timer, Now Pop, Runs 
Ahead 

Chicago, Sept. 6. 
The Majestic, which dropped out 
of the ranks of big time here to be 
the home of “five a day en the As- 
sociation group of houses Aug. 31, 
more than came up to expectations 

on its first three days of business. 
From the start Thursday until 
Saturday night the house played to 
practical capacity -at all perform- 
ances, with the result that the re- 
turns were 25 per cent. in excess of 
those expected by the owners of the 
house, 
This 








week busfncss held up in 
fine ihe house turning 
them away Resemend and Labor Day. 


Willard, formerly 
Middletown, N. Y., 
the management 
Beacon, N. Y. 
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MRS. COUTHOU! LEAVING 
VAUDEVILLE ALL ALONE 


—_—— 


Dissatisfied with Brokerage 
Ticket Arrangement with 
Palace, Chicago 


Chicago, Sept. 6. 

Mrs. Florence Couthoui, “Queen 
of the Scalpers,” is abandoning the 
sale of tickets for the Palace the- 
atre, the Orpheum’s local vaude- 
ville house. She made a deal with 
the management tc handle a cer- 
tain number of tickets for each per- 
formance, non-returnable, and the 
charge to be 50 cents over the box 
office price. 

After a week's experience, Mrs. 
Couthoui decided the terms were 
not to her liking and also, as tick- 
ets were being provided outside 
brokers on the same terms, she 
preferred to cling to her field of 
musical and legitimate. The latter 
pay her a commission, while on the 
vaudeville proposition she paid box 





| Chas. 





UNIT NOTES 


Lynch, formerly of the 
New York “Journal,” will go out in 
advance of Barney Gerard’s-Jimmy 
Hussey’s “Funmakers,” and Wm, 
McDonald will travel ahead of Ger- 
ard’s other Shubert unit, “Town 
Talk.” 





Several dates have been arranged 
in advance of the official opening 
of the Finklestein & Rubin Shubert 
unit under the control of O’Neil and 
Morganstern. The unit will play 
Clinton, Ia., Sept 8, Berchell, Des 
Moines, Sept. 7-8-9, and then Min- 
neapolis, week of Sept. 10, and St. 
Paul, week of Sept. 17. Norman 
Friedenwald will be the advance 
agent for this unit. 





The unit shows playing Bridge- 
port, Waterbury and Stamford, 
Conn., this week reported charging 
$2.50 top, which the theatres re- 
quested, through not wanting to 
play « musical attraction at a lower 
scale. None of the houses is on 
the regular Shubert, vaudeville cid- 
cuit. 


Horace Mortimer, who was as- 
sisting Ben H. Atwell in the public- 
ity department of Shubert vaude- 
ville last’ season, *has been engaged 
to handle the regular publicity for 
the four Shubert units which the 
Shuberts directly control. It is pos- 
sible that the Arthur Klein unit 
may also be added to the depart- 
ment. Mortimer opened offices in 
the Century theatre this week to 
handle the shows from there. 





Keeney's vaudeville 
ended Sunday. The house will re- 
open Sept. 18 under the direction 
of Frank L. Smith, who managed 
the Rialto, Newark, for the Shuberts. 
The house will be called the Shu- 


in Newark 


office prices. bert. The first attraction will be 
Field’s “Ritz Girls.” 
BRILL BUYING OUT KEENEY? Bozo Archer is out of “Troubles 

Sol Brill is in negotiation to take] of 1922," the Davidow and Le- 
over the two Frank Keeney the- | Maire unit vaudeville show which 
atres in Brooklyn. The houseS are|had its premiere at Waterbury, 
Keeney's on Livingston street, in|Conn., Monday. Flo and Ollie 
the lower part of Brooklyn which | Walters were added:to the show 
plays pop vaudeville, and the Bay | Monday night at Stamford. Bozo’'s 
Ridge® house, which has a _ stock | retirement was amicable, he asking 
policy at present. This week it was|for a release because of little op- 
reported the deal would he teary pie Mate for him. 
almost any day. 

James Thom, who has been act- The title of the Gertrude Hoff- 
ing as general manager of the! man unit will be “Hello Everybody.” 
Keeney interests, is no longer wi th | The piece has been staged by Dave 
the organization. | Bennett and opens next Monday. 

He has been appointed manager| Max Hoffman will be the musical 
of the new Meyer and Schneider | director. It's an Arthur Klein unit 
Commodore theatre, Williamsburg | show with Miss Hoffman reported 
(Brooklyn), a 1,600-seat house pre on a percentage arrange- 


which is to be opened with straigh’ 


4 pictures. 




















TIL ene and LARUE 





¢ it} The Cameo Revue . 
Now ‘PLAYING Coens. 10) LOEW’ S STATE, NEW YORK 
Just returned from a tour of the Loew Circuit 
Ne Week (Sept. 11), Loew's State, Newark, N. J. 
JUMPS WITHOUT DELAY STOCK AT LOEW’S GARDEN 
W. Dayton Wegefarth issued in- Kansas City, Sept. 6. 
s‘ructions to all Keith agents this The “Hi Jinks” musical comedy 
week to the effect that eath repre- | stock will take possession of Loew's 
sentative must instruct his acts not | Garden Oct. 8. Al and Lois Bridges 
oa time in making a jumry have leased the house, which last 
hereafter, but to leave for the suc- | season played Lcew’s pop vaudeville 
eding stand immediately follow- | policy. 
ing the last show in the city wher« he leasing of the Garden leaves 
the act may be playing. the Loew circuit without a local 
The situation created by the rail] stand. The Garden was looked upon 
#trike with consequent delay ofjby Loew's as longer impossible 
train service is mentioned as the |through the more modern compet- 
reason for the order. ng theatres in better locations. 
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ment. 


J. D. Ascough will be manager 
the Shubert, Cincinnati, unit 
opening Sept. 17. 


of 
shows, 


Flo and Ollie Walters stepped out 
of “Town Talk,” one of Barney 
Gerard's Shubert last week 
at rehearsal, following a disagree- 
isnt with Gerard over the parts 
issigned the team in the revue 


mite 
units, 


£ec- 











A. & H.’S 30C. TOP 


Coast Circuit Adopts Uniform 
Scale—Vaudeville at Casino 








San Francisco, Sept. 6. 
The State, Oakland, and the State, 


Leng Beach, both Ackerman & 
Harris mower are playing split 
weeks, 


All of the Ackerman & Harris 
vaudeville houses have adopted a 
30c top scale of prices. 

The firm’s State, Sacramento; 
Hippodrome, Fresno, and _ State, 
Salt Lake City, opened last week. 

The Salt Lake house has _ the 
Mante Carter Musical Comedy Com- 
pany in stock. 

Vaudeville now playing at Ack- 
erman & ‘Harris’ Hippodrome here 
will be transferred to the Casino, 
which will adopt a _ vaudeville 
policy. The Hippodrome is sched- 
uled to become a musical comedy 
house. One of the first attractions 
probably will be the Will King 
Company. 

There was a report around that 
Ferris Hartman, in association with 
Paul Steindorff, would go into the 
Casino presenting revivals of his 
old-time successes, but the deal 
fell through, and it is not thought 
there is any likelihood of its being 
consummated. 





TRAVESTING “BILL SIKES” 


The Broadway, New York, will 
inaugurate a new custom for that 
house next week, when a burlesque 
of the Owen McGivney act “Bill 
Sikes” will be participated in by 
the remaining members of the bill 
which includes Bert and Betty 
Wheeler and Al Herman. 

The idea was tried out at another 
Keith house’‘and was well reported. 
Dan Simmons, booker of the Broad- 
way, secured the consent of the art- 
ists concerned to do the stunt at 
the Broadway on the last night per- 
formance for the entire week. 

This follows the “amateur min- 
strels,” opportunity week” and vari- 
ous other business-getting devices 
which have been tried recently in 
the neighborhood houses, but unlike 
them is not being advertised at the 
Broadway. If the idea is successful 
there the houses playing this type 
of performance may splash heavily 
on the adve vc ad end. 


KEITH MANAGERS SWITCHED 


A switch of Keith house man- 
agers will send Joseph Mead, from 
the Prospect to the Greenpoint, 


Brooklyn, next Monday, with Leon 
Kelmer, manager of the Greenpoint, 
taking over the management of the 
Prospect. 
Mead has 
of the 
weeks, 
come 


been acthiyz manager 
Prospect for the last two 
since Harry Crull left to be- 
manager of Keith's Provi- 
dence. Previous to that Mead had 
been Cruil’s assistant at the 
Prospect. 

Crull is r« ing Chas, 
house manager for Providence, 
Lovenberg having to retire tempo- 
rarily bec: 


liev Lovenberg 


as 


2use of illness. 


tion of the show. They were spotted Pee . 

No. 2 in the vaudeville section cf PANTAGES CLAIMS LOSS 

the unit, but it is claimed by the 

. ‘ kp ae Victoria, B. C., Sept. 6. 

Gerard office the spot occasioned no Nee ; : 
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Ney by letter from Manager Jameson 
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ast tnat nignt. Archer an se : } 

am et eo oe ~ ‘ford | house for three days weekly, but if 
requested a “release ro é l +} 

. oy rs a ; 4G. pag: eV SOS the increased tax was laid on, his 

y .e Nialre cling to 1e yarts - . . seam 

; ot ee ns one efforts-would be futile. The man- 

ssigned them in the unit, accorad- | : Pear } | , ’ 

ne the management | ager offered to show the theatre's 
ig to the management. | oks to the Common Council. 

= | 

Harry Rose, the I f in, | 

to be. added to Ed J P| SALLY FIELDS ‘MARRIE D 
s rt uni Ex Broad-| Ar e1 ( : the 
\ \ h Eddie N I $ n hall 1 Sall I it 
( ‘ ed at Br lige ( ( Lal n ed fuesda I) ild 
lL) } ] “4 pre a 1a i 1 i ( nt nN y y« 

} i Ke 
HOUSE OPENINGS Miss Fields was previously f 
r r *} rl é j é 

The Alhambra, Torrington, Co: ried to ¢ we Sonn ut one tim 

oft ? é ] ‘ony \ ‘ 

opened Thursday, resuming a sp ! . Darrell and Conway 1 , 

week vaudeville and feature policy Conway were in vaudeville for 
The Capitol, Ansonia, Conn., will while as a team until Miss Fields 

resume with split week vaudeville, divorced him. 

Sept. 11. Miss Fields is in the cast of the 
Miles, Scranton, Labor Day. new burlesque. production at the 
Palace, Netcong, N. J., manage-| Park, opening tonight (Friday) and 

ment G. W. Griffen, vaudeville | PUt on by the Minsky Brothers. 

Thursday, Friday and Saturday, a tees ans aiken” ileal 

different show each day, commenc- LILLIAN GAY SUICIDE 

ing this week, booked by Harry Lillian Gay, soubret in Minsky’s 

Lorraine of the Fally Markus] National Winter Garden stock bur- 

office. lesque organization, died Friday 

The Whitney, Brooklyn, reopened | night, Sept. 1, from the effects of 
Sept. 1 with a six-act split week } potassium cyanide, taken by her in 
vaudeville policy booked by Jack | her dressing room. 

Linder. Miss Gay was 22 years old and 

senescent — a resident of Newark, N. J. She 

E. C. Bostick has succeeded Nat} had recently been promoted from 
Holp as manager of the State, Los|the. chorus to the post of second 
Angeles. soubret with the Winter Garden Co. 
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YEARS’ OLD CONTRACT 
HELD AGAINST ARTIST 


Blutch Cooper Demands Harry 
Coleman’s Services—Latter 
is with Shubert Unit 








A three-cornered legal battle 
loomed up this week with the ser- 
vices of Harry Coleman as the issue, 
and the Shuberts, James E. (Blutch) 
Cooper, and Coleman as the inter- 
ested parties. 


Coleman, who has beer rehears- 
ing with the ‘Shuberts’ own vaude- 
ville unit, “The Rose Girl,” and who 
is under contract with the Shuberts, 
was called upon Sunday by Cooper 
to join the Irons & Clamage Co- 
lumbia show, “Temptations of 1922,” 
playing in the West, Sunday after« 
noon, Cooper informing: him he 
(Cooper) had placed him (Coieman) 
with Irons and Clamage. 

Asked now come by Coleman, 
Cooper replied he had a contract 
with Coleman, which Coleman signed 
five years ago ,and it still hada year 
to run. Coleman admitted the con- 
tract but called Cooper's attention 
to a verbal agreement which Cole- 
man claims Cooper and he made, 
and which called the contract off 
three years ago. 

Cooper in turn informed Coleman 
he knew of no such agreement and 
he (Cooper) intended to hold Cole- 
man to his contract. Accordine to 
Coleman there was a witness t» the 
alleged verbal agreement with 
Cooper, in which the Coleman con- 
tract was called off. 

Informing William Klein, the 
Shubert attorney, of the order by 
Cooper to join the Irons & Clamag 
show Coleman was told to continue 
rehearsing with the Shubert unit. 
Cooper, it is believed, will take the 
issue to the courts, with the Shu- 
berts agreeable to fight Coleman's 
end of it legally. 

Another legal fight is expected 
over the services of Bernard Gor- 
cey, now with “Abie’s Irish Rose.” 
Cooper also claims a contract with 
Gorcey, the latter having been listed 
as a principal for this season for 
J Herbert Mack’s “Maids of 
America” show which Cooper pro- 
duced. 


BUZZELL BALKED 





Withdrew Notice After Turning It 
In to “Gingham Girl” 


Wednesday Eddie 
principal comedian of “The 
ham Girl,’ and Laurence 
and Dan Kusell, managers of the 
show, agreed upon an understand- 
ing that included a run-of-the-play 
contract Buzzell signed, besides the 
withdrawal of the two weeks’ no- 
tice he handed the management Sate 
urday last. 
The point 
Buzzell’s 


lights 


Buzzell, the 
Ging- 


Schwab 


involved was whether 
name was to go in the 
and on the paper as the star 
of the piece at the Carroll. Buzzell 
had sajd his arrangement with the 
managérs was to that éffect in case 


they billed themselves as presenting 
the show. When the management 
used its name Buzzell said he asked 
| that his should go up. Not seeing 
it in the ights he turned in the 
notice, 

The matter of the dispute or the 
contract must have gone before 
Equity, as all the parties Wednes- 


day declined to mention the condi- 





tions of the adjustment, with one 
suggesting that “Trimble of the 
Equity be seen about the contract 
Asked whether Buzzell’s nam« 
would be in the lights, the answe 
was watch and f i Buz: 
mas no statement 
j a. m agers had nad t 
| claim that Buzzell had no agree 
iment with them to star him 
} t] ha accepted extra salary 
for first three months of the 
pe e run in lieu of featuring 


KLEIN BROS. IN UNIT 


' 

| 

i mn , . 
| The Klein Bros. 
| 


are to head the 
Shubert vaudeville unit, “Oh, What 
a Girl! Frank Fay was originally 
reported as the featured comedian 
with the unit, which will be one of 


the three to be 
J. Shubert 
“Oh, What 

Philadelphia 

[the cast 

| Stoddard, 


} Buddy 


produced by Lee and 
personally. 

a Girl!” will open at 
Sept. 17. Others -in 
Hermone Jose, Marie 
Moran and Wiser and 
Doyle. 


are 


Winfield R. 
attorneys, formerly 
associated with the O’Brien, Male- 
vinsky & Driscoll law offices) are 
starting for themselves in the Times 
Square distriet 


Murray Harris and 
Bonynge (both 





fisrtiie tad 
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4 _Tiiday, Septemb September 8, 1982 OUTDOOR AMUSEMENT S$ 
Fine Women in Carnivals 


“GL “CIRL SHO | ! : IS” CARN ALS RUINATION: Among the women of the carnival 
world are many of fine character 
and womanly modesty but they are : 
not where the “cooch show” and 

- “49 camp” are to be found, W-th 
the i? | « i . re 


legitimate girl shows of the 
musical comedy variety there are 
many respectable peefessional 
control, but} women, but they are not the class 











theatrical experience try to land in 
some kind of a musical show until 
the bluebirds return in the spring. 
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ter 
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and is beyond their 











. , , ° ° *,? . . _nere « ~— . ~ , " i om 
i Chicago’s World’s Fair Started Them in 1893—From Legitimate Oriental Dis- | ‘''° *r° ‘hove who Know Buc who) who would travel with a show 
oars plays, Have Come Filthy “Cooch” Dance Exhibitions, Carrying Prosti-|enovsh to share in the ill gotten} tolerated. Good women will not 
sue, e ° . . money of the careless women. A/ willingly remain with a show where 
atch) tutes—Good Women of Carnival Field Will Not Travel With Show Per- man who will share in the receipts} vice EO under their very 
nter- “es? ° * * . through a naked “cooch” dance on! eyes, 
mitting Vice—Complete Extermination of Unclean Carnivals Necessary aa shrts aaa nek MURINE tol “SUbOE. Tate alin iahcas tar ones Macea! Vana 
-ars~ ° eyes will tolerate anything show” is vanishing. Carnival man- 
ude.« That immorality commercialized| agers have done a lot of talking. 
who has been practiced for money inside! What is needed now is action. 
erts, _- With the World's Fair at Chicagoymoter had to take whatever was] have been his undoing. The “cooch” | Of a tent on a carnival lot, has been | Concerted action that will mean the 
oper in 1893 came the “Midway Plais-| available. The dancing girl show|was made stronger and stronger.| charged. Bui it is a rare occurrence | complete extermination of all and 
Co- ance.” With the midway—since so] was the craze. It was not unusual] Woman walked out on the perform-| and, as a fact, in the past few) every carnival show that is not suit- 
922,” much abused—came “Phe Streets of|to see from three to 10 dancing]/ance and the shows were soor| years, almost unknown, It has | able entertainmen® for clean minded 
fter~ Cairo” and its Oriental cafes; thea-| girl, or “hoochie cooch,” shows on|branded as “Gents Only Shows.”| happened though, and in the early; men, women and children. 
he 3 tres and its “La Danse du Ventre,” | one midway at the same time. This} These operated as they do today on| carnival Gays was not altogether 
nan) * better and more vulgarly known| frenzied rush for new found fields|a percentage basis, usually 50-50,] uncommon. It has happened re- MERCHANTS OBJECT 
as the “Hoochie Cooch.” American] brought men of all types into the] excepting where the showman fur-j cently, but it is known that the od 
man, imitations of the dark-eyed “Laj business. With the presentable ones] nished his own tent and equipment,]| show manager was neither cogniz-| Don’t Want More Than One Car- 
tract Belle Tenora” and “Fatima” of all] came some sorry looking outfits;] when 60-40 was the usual figure]ant nor responsible. nival at Massillon in Season 
pned shades and types sprang from|cheap and ricketty paraphernalia; | With the long end for the carnival Girls a Nuisance a 0 Tie 
year everywhere. No cheap program was] slovenly and unkempt “spielers”| Manager. To the manager who seeks any Massillon, O., Sept. 6. 
con~ complete without its cooch dancer.j and troupes. The “blow-off’ was the next ad-| measure of decorum on his show lot Local merchants objected to a 
ition The year following the Chicago] There were shows and shows but] dition. Here someswent the limit.|or train, the woman usually founa| ‘4 carnival coming in here this 
‘ole- Fair saw the late Frank W. Gas-|the best were owned by genuine] All sorts of disgusting stunts were] with the “girl show” is a nuisance.|°2™™mer, They say one is plenty. 
ade, kil, Frank C. Bostock, Col. Francis| Orientals—some who had come to] Pulled. Where “fixing” was possible,] On the lot ‘she disorganizes system Carnivals take enqney away Foam 
off Ferasi and other carnival pioneers! America for the World’s Fair and,the girls went threugh all sorts of] with her continual flirtations with the <owa, sacerting. to the mer- 
engaged in the organization of the|men familiar with all of the details|Suggestive immoral and licentious | town boys or concession men, while | °@2"™* ane sive. Utte in returs. 

man travelling midway and the promo-|of this new end of the show busi- | Motions, displaying their half-nakea The merchants thought up several 


in town sne often gets into trouble 


with her midnight parties at the! *°*“°"S to espouse their objections. 


and tion of big street fairs and “Eiks’| ness. forms in every conceivable attitude 














‘ole- Carnivals” which spread like forest These men—there were only a few ef lascivious abandon. hotel. On the show train she ha: ; 
gs to fires across the country. —invested real money in the under-| Those were in the early days when|a habit of getting into the wrong B.-B. IN FRISCO 
) the The midway had arrived; the mid-] taking, presenting shows in multi- the girl show manager was a merej| state room or runs foul of some- min 
with way was the thing. With it came| colored tents, with elaborate wagon|esinner. At present he is educated| thing to drink’ that disagrees with Played to Around 50,000 People in 
con a demand for suitable side shows! fronts or facades, built after the}29d On to all of the tricks and evil| her, either starting her on 4 fight- Three Days 

and attractions. The Oriental}real style of the Orient, with schemes to add to his store of dirty | ing rampage and transforming her 
the shows on the big midway at Chica-| mosques, minarets and towers, ac- | 20llars. into a veritable wild cat, or she in- San Francisco, Sept. 6. 
r by go had proven a sensation. There] tual Turkish musicians and per-| A few of the better carnivals re- | dulges in a fit of hysteria that keeps During the three days ending last 
nage was a strong demand for similar! formers, and genuine native danc- | fuge to carry girl shows of any type. the whole train awake from start] 5unday the Ringling Brothers-Bar- 
inue attractionswherever there was ajers, direct from Cairo, Alexandria] Others restrict this sort of show to| to destination. When winter comes, num-Bailey circus played here, it is 
unit. 3B” midway. or Port Said. They gave a brief|a censorship which conforms with| she either stays where the show estimated 50,000 people saw the ~~ 
_ the The perennial freak of nature and] performance of native magic,.gun|their own particular ideas of clean- closes or makes her way back to performance. That was not com- 
Shu- living ¢uriosity, always a_ leader,| syinning or telepathy, closing with a liness and morality, while others|the house of one of the several plete capacity. s 
an's held its own, but the desire was for| series of muscle and abdominal! throw the lid off and let her rip. “madames” with whom she always 

something new and different. It] dances, some graceful and artistic,| It is only fair to say that the low|is in friendly communication. ADDITIONAL OUTDOOR 
ected resulted in the introduction of the! but none modest nor desirable. down girl show with its prostitutes| Others who may have had real | NEWS ON PAGE 10 * 
Gor- Oriental magician, the Arabian gun and ‘heir male attaches of no bet- 





Indecenoy Came Later. 





bse.” spinner, the Hindu yogi and the ter standing, is disappearing from ome eet a a Be a CUS EST oe nae 



























































> ed as 
with whirling dervish. The old and re- These shows were then offered aS|tne outdoor field, but they. are not 
sted liable snake charmer retired to} l@sitimate entertainment. bona all extinct. Until they have been 
for make room for the snake eater, andj W°T® 7° after shows” nor “blow | climinated entirely the word carni- 
of ’ weird creatures appeared in dens offs, no ‘indecent exposure of | val will always carry with it an ob- 
pro- filled with small reptiles, outside of limb, the dancers all being fully | noxious flavor. 
: eens ssed an y r act— er wae nen ss vias : 
which huge banners proclai med the dressed And no word or act a A newspaper man visited 20 car- 
fact that “‘Bosco” or “Esau” “eats | t#4n in_ the dance—that could of-|niyals this season. He found but 
‘em alive.” fend. They survived and there are| five so-called girl shows really fit 
The big craze though was the at least two still in existence that for presentation to the public. The 
Oriental show. It was the real|™2de their start in the early 90's. managers cf the indecent girl show 
g It money getter; the suggestive and Some of the owners are still in the are usually illiterate and degener- 
wiggly physical evolutions callea|®2™me some still managing their | ate, devoid of self-respect, hono: or 
“Classical Dances of the Orient” or | 0%” individual shows, but most|morals; and the members of their 
“Terpsichorean Revels of the Royal either owners or general rumgers ot we companies usually pattern their be- 
the Harem.” of big and standard attractions.| havior after that of the boss. The 
ing- Far East in Fashion All of them are showmen and all] discipline is invariably lax. The 
wab i ie inal ineiis tanh: Se betel handled a questionable type of en-| girls employed can easily be im- 
, ' ‘ ‘as é : > Pater , 
the No midway ere serfect sa Fe ‘eo tertainment with dignity and de-|agined by the class of work they are 
ind ~ ridine c hy Mpiccal ode. tian raat e : ” corum, presenting it with tact and engaged in. These girls are re- 
ney with their sw ther : mplexi sned emia? cruited from here, there and every- 
; relr §& a ‘0 yieXlK sd, 
tne , : ; i : From those shows has evolved that | where. Most are as much at home * 
white clad and beturbaned drivers. : pe : : ‘ 
no- ; t * é' a nauseating and loathsome potjin the underworld of Chicago or 
—- Native Turks, Egyptians, Syrians alpy : s ‘ “iy dae ; ‘ : 
eo and Armenians flocked to this new | POUrT! of reeking garbage, which,| Kansas City’s tenderloin as_ they 
"meniangs OcKe 0 11s Cw ; . 
, Mecca the fez. b on tl a li masquerading under the name ofjare on the carnival lot. Among them 
scCcCa— e72 ect 3 1e i- c ° 
ther eator of the idway : “sed a A “show,” is now endangering the very | may be found some poor benighted 
oe rugs 1 ts : rons “ig a y as existence of the carnival and!'girl of respectable family who has 
rS an astrie irkish can- ‘ . ‘ 
star lic. ne : ny £5 wy . hve : me . thre atening its extermination for all | drifted into carnival life through 
Zell a ie Bile sas pa rs = vet tiene. sheer love of travel and adventure 
the ye ee tas a o ae vials The girl show manager wasn’t] While often one may run into a girl 
ase = ~sieeagcts ys oad ad a long getting wise. “Cooch dancers”|Who has been lured t_ her fate bj 
ting pasa sy long sint Rg poten places 9 were “broken in and. with an|the oily tongue of some “roughneck” 
oe Fong tet ate gnats rere ions Oriental monicker tacked on to their |r concession agent. She left her 
oO le 7s > ‘ : 7 A a 
ked me sage = % oes pa pa en harem pants, these beauties from|home on the false promises of a 
‘ing The, blaze of the Oriental bag) i. war Eastsof New York, Phila-|heartless and unprincipled scoun- | 
e ul be ears ibove the 1 + ‘ ‘ bi, z : | 
the pipe could b heard , oe delphia ind Chicago, were soon drel who deserted her as soon as he | 
oS tne aw _ lglg “ee —s wiggling and shimmying as gaily tired, slipping away, in the night to « 
the ane ee A <0 ade na es and as sensuously as their dusky |Join some cther show where there 
fore Royal Italian band was drowned by sisters .from the Mediterranean.}| W4S an old flame awaiting his re- 
es the dull thud of the Algerian tom-j;" ie ; % turn 
ont tom: the Sondanese drum and the} The Birl show, as long as se : 
re iant . ! ish cymbal a “cooch” continued to attract, was Hang Out at Girl Show. 
ziant urkish cymbal ‘ 
one 6 inn nites ¥ nn a new found idea the big money getter. A che: ap} The loosely managed girl show is 
the Bpead acon tate asian thie ecole ‘nit, a few se . lways the hang-out for all of the 
t in American outdoor amusements ant, Sew. apqend-mewe es | ) i th. lot P tI c S 
. "ESses i > ‘ > yT e oO > 1e ‘Once - 
im It caught on. The shows were spon- dresses, a painted banner and ay” ne ss ; ; 7 1 I ’ hay 
if ee <a low} lar vere ) t is re! ant ucky boys a 
, sored by reliable und legitimate broken down piar.o were about a a Sen oe mes . 
wel : ~ : the equipment required. Soon came]ing the mcst “dough” are erally 
eat auspices. Big crowds were’ the . ; Yr > ‘ 
— : a motley gang of “shoe-string” | the mcst successful with the ladie 
ruie War worries were yet un- abe jetties a : , ee ° 
bort Peopl pent thei mon vy | Manager s; Who, with more nerve} When a new Jane” joins the 
- orn. eopile spent eir or e ' J +? . “Am ti ’ 
. with liberal abandon. Everyone had| tam réason, proceeded to kill the} show there is some competition.) HARRY WEBER Presents 
"e€ : peggy ~uier Ay ee yp, {fame by their unscruplcus methods lespecially if the girl is a good 
und heard of the World's Fair and the; *°* ; | looker, in which case the chap with HARRY K HNE 
°“EToochie Cooch.” Travelling Dens of Vice es oe ee done peor “? cA 
ary rs ea . _ = ‘ th noisiest check sult or h ie : : HE , 
the The local preachers had advet1 [he girl show of the cheap type] . oothest talker generally walk Pil, MA ii) MAGAZINES a eae yy ALKING ABOUT 
tised it by denouncing it and every-|consisted of a half dczen 4} uinted | a, the wictos , HISTO! \kMATEST ME! AST. The Pre 
( r y : mious te ee ji It Sidolls. ¢ ey ’ siinging comedian ¢ i te , . : . 5 An - £ 
body wa nxiou 4 l wa lolls, a smut linging com ; r ul Vy Some of the girl ire plain gold Agai at GB. F CEITH’S . PACAEE. NEW dh coy THIS WEEK (SEPT. 
a novelty 1y ol cind of ; hov repertoire of > ul inlog ' , Stendaenmeneniied 
“ he ren Pye ee niger e i oe ’ ‘ pertoit of , _ A. Gila " | digger: and with the show for tha 
. yh spt 5” ee ee ee m pr yg aa ery neened f oe : een — '{ purpose. They have ample oppo! ? 
the of a wiggle meant a packed tent.]| With the legitimate Oriental show,, ‘ TT +} 1 f 
hat Shows 1 € t organized t yosition, the girl sho tunity to make dates with the boy 
‘ v vere ot ganized as]ja-strong osi the g show - , 
iy ' they , The se be whoa ean he pig: ” in ' t} tric} that or men of the town and these op- 
a ~ teal apeae ag sf este ee ee 2 er portunities are not overlooked 
ian : RS 4 . = ‘ 36 ~~ ‘ ‘ 
af | -——— Biboraje the lid is off these ladi ‘ Ringling Bros.-B. B. Hagenback-Wallace 
; work the hotels standing in with the Sept. 8, Visalia, Cal: 9. Bakers- - 
and ; ' : . , , > an Sept. 8, Birmingham, Ala.: 9, An- 
i bell hops, who arrange the connec-| field; 11-14, Los Angeles: 15 San niston; 11, Atlanta, Ga.; 12, Ror 
. — ‘sé = 6 es bis ltoni, , 4 aiital, i a, ITH 
at ! tions fer a trivial “war tax, Most] Diegc; 16, Santa Ana; 18, Phoneix 13, Chattanooga, T on 14 Kn “ 
: : 9° P oe ° Vv, itanooga, enn.; Ox- 
o | of these “hustlers” have a man with | Ariz.; 19, Tuscan: 20, Douglas (mat ville: 15 Johnson Cit 1 Bristcl 
ai ’ * vw Vi i; i i WY « Pas St¢ . 
@ the show and who is regularly em-fonly); 21 El Paso, Texas: 2% Las Va : Z 
rie . F bie | . 
and ° ployed in some department, for a]Cruces, New Mex. (mat. only); 
: : blind. He draws his share of the] Albuqucrque. 
girl’s nightly receipts just as the: " Walter L. Wain 
) I J b 
: - do in any such quarter of a big Sells-Ficto Sept. 8, Hartford, Conn.; 9, Hol- 
ly JAMES McGRATH, President city, Sept 4-9, Los Anvreles: 10, San] yoke Mass.; 11, Troy, N. Y¥.: 12 
rly | > Carniv: 1 < Saadro:> 7 San rE 1} y 4 ers n: ° Pa $2 42 ‘ 
sle- 8 South Dearbora Street re jus t ic “* oe psc yan tie eee? Pe ~ ; me i Ate, An ihe im oe 3 t i S PRA sees : t4 
= agers it snouid e Sak on yi pie sng 2CAaCcNn ; 4, asadena; is,j, Amsterdam; >, erkimer,; 16 
are 1 Phone Randolph 1537 CHICAGO this is done without their knowledge] -an Bernardino; 16, Ei Centro. i Seneca Fal's. 
mes . 
j 
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KEEP SMILING 
(COLUMBIA BURLESQUE) 


Boston, Sept. 1. 


Opened at Aug. 28; James E 


Gayety 


Cooper production in two acts, prolog and 


eight scenes. 

Principals: Bert Lahr, Babe La Fay, 
Harry Kay, Barry Melton, Lilllan’Rockley, 
Emily Dyer, Roy Lynch, Dave Woods, Leo 
Pelletier and Dick Pritchard. 

Written and staged by William K. Wells; 
music by Melville Morris and Hal Dyson; 
dancing mumbers staged by Raymond 
Perez. 





“The comedian’s a riot, the ponies 
are bare-legged, and there's a dark- 
eyed little soubret that’s--oh, sweet 
daddy.” 

So spoke an average dip-for-his- 
dollar burlesque patron to a Variety 
reviewer last week when casually 
asked as to what he thought of 
“Keep Smiling” at the Gayety. 

Catching the show later in the 
week, it became apparent the casual 
comment comes pretty near cover- 
ing the entire situation, as regards 
the impression the Cooper show will 
register on the average steady bur- 
lesque patron along the circuit this 
season. As yet there seems to be 
little else that is outstanding in the 
production, but the season is long 
and the show is young. 

This bare-legged business, which 
the circuit is sanctioning this year, 
is going to offer some interesting 
complications in Boston. City Cen- 
sor John Casey, who compiled the 
now-famous code of standardized 
morals for Boston showdom, is at 
present on his vacation, and for this 
reason the nude thighs got by de- 
spite they are unqualifiedly forbid- 
den to any performer other than 
an accepted and recognized solo 
dancer. 

Scenically, in costuming, in a 
well-balanced range of pop and spe- 


cialty musical numbers, and in top- 


principals,. “Keep Smiling” is up to 
standard. As regard laughs, it boils 
over with them, but it is one-man 
comedy entirely, and this is a fault 
from a show standpoint, although 
a personal triumph for Bert Lahr. 

The book is not there. There are 
no novelties, no musical specialties, 
no audience numbers, no surprises, 
no dancing work really worth while, 
nor any one outstanding heterodox- 
ical departure from bromidical bur- 

sque routine. ‘hese may all be 
scheduled for the immediate future. 
The book patter in the first act has 
two principels exiting to find “talent 
for the festival,” But they never re- 
turn, leaving the audience false- 
alarmed, a far from desirable bit of 
show psychology. 

Lahr is a laugh-maker, with the 
accent on the “maker.” Whenever 
he spouts book in its pristine purity, 


the show's valves begin to stick. 
Working single-handed, he mugs 
and gags and exhumes and orig- 


inates until he reaches the point of 
actual exhaustion. Thursday night 
he let down completely just before 


the finale, almost stepping out of 
character. He was all wet. That’s 


all there was to it. The wonder is 
that he has been able to carry such 
a load so heroically and effectively 
during these trying days of getting 
it going. 

Harry Kay feeds him well, play- 
ing a travesty tramp laughlessly in 
the first part and emerging in the 
second act as a snow-bird and doing 
a job that 
given the goods. He could bring up 
a fat part with novelty in it without 
much change of book, as there is no 
even illogical reason why he should 
be trying a tramp role in the first 
act. It would fit almost any part 
except black or yellow. sdb 

Statuesaue Barry Melton gets 
going slow but she develops steadily 
and closes to a wham, her closing 
number, seeming like-one’s conception 
of what a female Frank Crummit 


might do with blues. Her part is an 
arduous one, carrying about all the 
straight and comedy work of the 
feminine contingent. Her work in 
the bedroom-burglar travesty and 


in the sidewalk specialty with Lahr 
are handted splendidly. 

Petite Babe LaFay, a black-eyed 
Spanish or Arabic type of soubret, 
has things pretty much her own 
Way, possessing a pop-number voite, 
an idea) figure, and a vigorous man- 
ner of dancing that offset her lack 
of technique and natural grace. Her 


three numbers knocked them cold 
She is what burlesque patrons have 
a right to expect but too infrequent- 
ly set 

The other two feminine faces the 
lithos are carrying in a sad lobby 
display are Lillian Rockley and 
Emily Dyer, both self-subordinated 
in their parts, but doing their level 
best with what has been given them 
in book, opportunity and natural 
ability. “The Three Jolly Bachelors’ 
(Dick Pritchard, Leo Pelletier and 
Dave Woods) lave a trio specialty 
played too straight and with too 
little personality. They have ab- 


normal volume, harmonize effective- 
ly, but apparently do not realize 
what they could do if they really 
tried a variation in rendition meth- 
ods. Two other minor specialties 
are an incidental! toe dance by ‘“‘Miss 
Turner” and a-~neat contortionist 
girl single billed as Florette, which 
works like a pop opening number. 
She announces a complete neck dis- 
location and gets a hand for it, 
although just what she really dia 
Was more or less of a mystery. She 
works in fleshings and can stand it. 

The show is clean with the excep- 
tion of a “what will we do on our 
wedding night,” which is weak at 
best It secured laughs from the 


gallery and blushes from a 40 per 


t promises much if he is} 











STEP ON IT 


(COLUMBIA BURLESQUE) 


CHUCKLES OF 1923 . 


(COLUMBIA BURLESQUE) 


DOM hs cade enn ccodehedneristen George Niblo Buffalo, N. Y., Sept. 6. 
BUA. « conecéscecssocséeves dour G Deneen Produced by Jean Bedini. Music by 
SRG. > dokepe ceccccccsecees-Jimmie Connors] Harry Archer. Lyrics . by Cook. 
Mr. Hustler. .cccccsecaccesess Frank Martin] Dance and ensemble numbers by Seymour 
DOUG c crcicccccavscesis we eeeeceeeMike Kelly | Felix and A. Coccia, With Cliff Bragdon 
Miss Prunella Prune.......+++- Leah White | and Coo-Coo Morrisey, Billy Wells. Sclair 
Miss Dimple Dare.........-.-Edith Lamond | Twins, Southerland Sax. Sextet-Jim Black, 
Miss Melba Sweet......-...-Anna O'Donnell] Joseph Neilson, George Christian, Betty 
Miss Barly Bird......+++--. Juliette Belmont} Burnett, Jane May and London Oxford 
Marie.....-. evacesesbevesesste Helen Spencer Gjris. 








Yor almost any show to lose_its 
advertised comedians would be seri- 
ous. That the “Chuckles” show 
bears up under it may be charged 
up to the fact that the Bedini out- 
fit was, and in spots still is, un- 
usually good entertainment, coming 
about as near as any burlesque show 
ever did to being both actor and 
fool-proof. 

The show opened at the Gayety 
Thursday afternoon to sensational 
business. Considerable advance con- 
versation over the English features 
of the show, including the chorus; 
but most of it failed to materialize. 
The girls were English apparently 
enough, but that meant little. Most 
were Amazonian in proportions, with 
faces like apple pies. They can 
dance, but so could every chorus 
Bedini ever showed. Some seemed 
green at the work. All work like 
trojans with short breath to show 
for it. In the dancing department 
the show reveals no advance over 
previous seasons.” If Bedini really 
did take the trouble to import the 
girls, it looks like money wasted. 

Bedini’s productions have come to 
be regarded as part of the vanguard 
of burlesque. “Chuckles” stood high 
oa the roster. This season's edition 
is not going to add any laurels to 
its producer’s brow or any glory to 
the Columbia Wheel as a whole. In 
seasons past it did both. Not that 
the show isn’t good burlesque. It 
is that— and just that—nothing 
more. But where previously it was 
studded with girls like daisies and 
mounted like a $2 musical show, it 
comes home now with a husky bevy 
of beef tea beauties, a sorry aggre- 
gation of worn and soiled costumes 
and a production that looks as 
though the London fogs haven't 
done it any too much good. And 
just because the burlesque public 
has come to expect so much of 
Bedini, the let-down is all the more 
appreciable. 

Bragdon and Morrisey are sup- 
plying the comedy formerly dis- 
pensed by Clark and McCullough. 
Cliff Bragdon is so deadly earnest in 
his labors it would be uncharitable 
to criticize his methods too severely. 
He scored heavily with the crowd 
and seemed more than duly appre- 
ciative for the applause. Coo-Coo 


Not bad—not good, about sizes up 
“Step on It.” It’s a Hurtig & Sea- 
mon entry, with George Niblo and 
Helen Spencer featured, playing at 
the Empire, Brooklyn, last week. 

Built in accordance with the fa- 
miliar pattern, “Step on It” is the 
ordinary type of burlesque, old- 
fashioned in its general outlines and 
lacking in anything in the way of 
noveity that would lift it out of the 
commonplace. 


There are bits and numbers, and a 
scene in the second act, a mythical 
islantl of “Wah Wah,” and a chorus 
to carry out the burlesque idea, all 
crudely strung together, with the 
mythical island thing giving the low 
down on the show about as well as 
anything it contains. 

Niblo and Spencer are good hoof- 
ers, and George Niblo is a capable 
tramp comic. So is Jimmie Connors 
a good straight man and Johnny 
O'Donnell a_ satisfactory second 
comedian. Then there are Edith 
Lamond, ingenue, and Juliette Bel- 
mont, who probably classes as the 
soubret, with Leah White the prima 
and Anna O'Donnell conrpleting the 
roster of principal women. The 
team work of all is first rate, but 
somehow, the ensemble effect sel- 
dom reaches above a medium level. 


blo and O'Donnell carry the 
comedy, with the best laugh con- 
tribution a street car scene. This is 
somewhat reminiscent of a car act 
in which Bob Daley played a num- 
ber of years ago. Niblo is the con- 
ductor and O'Donnell the motor- 
man, with the choristers as pas- 
sengers, and Miss O’Donnell figur- 
ing for laughs with a tough gal bit. 
Another comedy bit that held a 
plentiful supply of laughs was a 
table affair with some comedy drink- 
ing stuff and a compellingly funny 
trick of Niblo’s, which had him fill- 
ing a glass frequently under the 
table in line with the present-day 
surreptitious manner of cafe diners. 
Niblo and Spencer get into the 
going with several specialties, a 
pedestal double dance atop a plat- 
form, stopping the show, along to- 
ward the Jatter part of the second 
act. The pedestal thing is a revival 
from the days of the old-time jig 
and clog dancers of 50 years ago. 
Two specialties by single women,| Scene with the Lion and the prize 
one by Juliette Belmont and another fight, and the manicure bit in the 








by Edith Lamond, make for a hotel bedroom proved actor-proof 
sameness that exemplifies the small|and registered the biggest hits of 
. > y Ty « - ao > 

time atmosphere and commonplace- the show. The latter has been 


ness referred to. Miss Lamond} roughed up considerable but may be 


sings acceptably, doing a range of toned» down after the censorship 
published numbers. Miss Belmont| Committee catches it. The same 
interpolates violin playing in her| holds good for some Other bits of 
single singing turn. Both went over Bragdon’s material. Aside from 


for wows, at the Empire... Two sin- 
gle women in olio turns, both the 
singing type, are one too many. 
The costuming runs to white ef- 
fects—is up to date and good to look 


these the show is singularly clean. 
The production lacks distinction 
on the feminine side and is without 
voices, male or female. The show 
could stand a couple of good women 


, he leads, and ¢ ale singer mig ai 
at. The scenic stuff calls for two — —- by oe Snes ne aid. 
full-stage exteriors in the first half} UC\'Y Surnett, though without a 





singing voice, did weil with several 
character numbers and sent in a real 
| hit with a yiddish special. Billy 
Wells and the Eclair Twins (billed 
as “direct from the London Colise- 


and a drape and three sets in the 
second half. It is well built and 
attractive. Frank Wakefield wrote 
the book and there is the usual 
claim for music and lyrics, but just 


as usually the bulk of the musical ee ee ce ne girls 
stuff is of the published variety. t] owene Cass ane Originalty in 
: 1eir dances. One, with a contor- 

“Step on It” will do as a middle] tion dance, tied the show up in a 
grade Columbia wheel show, but/knot. The team needs American 


doesn’t look as if it will ever break} 


. seasoning and will be an 
any records. Bell. 


addition 
to burlesque after it. 








Bedini was* on hand during the 

local engagement and worked hard 

cent. feminine floor, and was really | to whip the show in shape. In two 
weak enough that Lahr could well| departments, “Chuckles” continues 
discard it and substitute somethi 4 | to hold its leads rship nits comedy 
funnier and clean enough to mal |and in its dancing and ensembles 
the show “Ivory.” |For both of these, Bedini is un- 


Lahr’s high spot is the honey. He 
is a garrulous Dutch type, with the 
nose-hugging upturned mustache, 
who engages a druggist in conversa- 


doubtedly directly responsible. Some 
fresh voices, fresher faces, fresh set- 
tings, and particularly fresh 
tuming would be of material as- 
tion mainly consisting “he is the ]|S!Stance in maintaining its hitherto 
feller who lives in the next block.” | high-flying banners Burton. 

A pbootlegger and wife enter, the paeaem 


latter a former sweetheart, and the 

two get neatly and inoffensively PEPPER POT 

pickled. The comedy knocks the 

house cold and Lahr’s maudlin sing ' (TAS. BURLESQUE) 

ing, utterly unintelligible, but end Sete, Seta Chas. Gi 
pal 18. (Red) Marsha (Rea) M 

ing up with a triumphant Pha hiw aa - 

Peggy O’Neil” is a positive 


cos- 





gem. Jack Leonard soecos J 





Another scene is a straight trav ~ Fn ema ! . De or 
esty, sounding like Will Wells, based | Rae Leans¢ ; : mae 
on a woman in a boudoir (Barry . ae 
Meiton), who catches a string of A switch of the Mutual Burl que 

: | masked burglars, every one “nel Association booking sent the ‘ Pep 
sweetheart for the past two years. per Pot” into the Olympic, New 


The owner of the house (Pritchard) 
proves her a burglar, she turns out 
to be his sweetheart, a cop is called 
who finds the woman is his wife 
and then discovers the owner of 
the house has a wife who is the 


York, as the opening Mutual attrac- 
tion Labor Day (Sept. 4) instead of 
“Smiles and Which was 
billed, 

“Pepper Pot” was produced by Joe 
Howard, manager of the Bijou, Phil- 


Kisses,” 


cop’s sweetheart. It is a valuable |adelphia. It isn’t a show that will 
scene, as it has a semblance of | create any ill-feeling on the part of 
novelty and also breaks the show |Flo Ziegfeld, but judged by past 
apart for Lahr's individual comedy. | American wheel standards, which 


“Keep Smiling” is good and will 
do, but if Cooper will compel a re- 
lentless. hunt for novelty and strong 
specialties, and work to get the 


circuit the Mutual succeeds, “Pepper 
Pot” is a pretty good entertainment. 

In Chas. Goldie and Chas. (Red) 
Marshall the show has a couple of 








show away from the popular char- (Continued on page 26) 
acterization of ‘it has one com- 
edian,” it will do better, (7 : 

Libbey. BURLESQUE RGUTES 


f 
{“Keep Smiling” this week is at 
the Columbia, New York.] 
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(MUTUAL BURLESQUE) 


Produced, written and staged by Sam 


Morris and Ben Bernard. 
Principals: Jules Howard, Max Coleman, 


Edward De Velda, Charles Harris, Martin 


Lyons, Ida Bernard, Doris Claire, Alpha 
Giles. 
Chorus girls: Bee Wilson, Lucille Ma- 


lone, Dickie Diamend, Dollie Loraine, Idele 


Gilbert, Mariene De Launey, Mina Ber- 
nara, Marion O’Neil, Martha Lycns, Cath- 
erine. Clark, Ruth Marcelle, Peggy Moran, 
Betty La Rue, Viola Norman, Marie Clif- 
ford, Marcelle Kayno. 

“Heads Up” is a Mutual burlesque 
wheel show. 
the Gayety, Brvoklyn, and may have 
been the first Mutual to open. This 
week is the official opening for the 
Mutual’s circuit, 21 shows in all, 
with four open weeks at present on 
the route, leaving 17 Mutual shows 
playing this week. 

The Mutual circuit of burlesque is 
supposed to have been started as 
the secondary burlesque wheel, sec- 
ondary to the Columbia circuit and 
to succeed the -fformer American 
wheel, which was supplanted the 
latter part of last season by the 
Burlesque Booking Office. That 
B. B. O., which guaranteed its pro- 
ducers $200 weekly profit, was said 
to have been fathered at the time 
by Columbia men in the battle that 
then started between the Columbia 
and American, with the latter finally 
expiring. 

Tht Mutual circuit was promoted 
into being chiefly by the Krauses. 
They had really laid their plans by 
the end of last season, but held 
them back, making an indirect an- 
nouncement this summer. There 
isn't much doubt existing but that 
this Mutual wheel is working in 
sympathy with the Columbia, not as 
a subsidiary, however, but more in 
a protective way, protecting itself 
through the Columbia and protect- 
ing the lower-priced burlesque field 
from indepedent invasion. It also 
provides attractions for established 
burlesque theatres, such as _ the 
Star and Gayety (2) in Brooklyn, 
and the Olympic on 14th street, New 
York (Kraus) that the Columbia 
could not use on its main circuit. 

It was printed in Variety and 
without denial that the Mutual's 
plan was to frame the shows for a 
weekly overhead of $950 and be 
guaranteed $1,150 gross, on the 
week, with an optional percentage 
basis. That arrangement assures 
the show of a $200 weekly profit at 
the least. It is presumed the $950 
gross expense allows. for a part of 
any production cost and must in- 
clude transportation for the com- 
pany, besides a stagehand or two 
if carried, with 16 choristers and 
seven principals. : 

Accordingly, the mathematics are 


+ Simple and the result almost known 


as to what the show will be before 
it is seen. Yet at the Gayety last 
Friday night the top for the orches- 
tra was 85 cents, including war tax, 
with $1 for the boxes. The house 
was not half full. And it didn’t like 
this show, if it can be called a 
show. Nor will any house like it. 
It could hardly be anything under 
thé limitations. And yet there may 
be an out. 

The out is that if all Mutual 
shows are no better than “Heads 
Up” they must go to the blue. That 
is their answer, and to make it as 
strong as the traffic will stand while 
it lasts. It will cause-stag audi- 
ences, but these shows will become 
naturally stag through the very na- 
ture of their poor performance if 
the complement of people will aver- 
age the same as in “Heads Up,” and 
they must average about the same 
with $950 limit going for every one. 

If the Columbia have in prospect 
a training school in the lower wheel 
for the higher one, that may be an 
objective worth while, and there are 
possibilities in it. For burlesque, 
like small time vaudeville, has been 


the market where you got them 
coming or going: in other words 
they were passing oft of theatrica 
activity or coming into it by those 
stage Big time burlesque, how 
ever, worked away from that class 


since it could maintain regular per- 
formers at regular salaries and give 
regular shows. The Columbia’s con- 


secutive 38 weeks or so became an 
inducement and was considered a 
surety without regard to an eleva- 
tion or to the fina] stage door exit. 

The Mutual show will remain 
where it is, stationary, so that it 
will continue to get them coming 
ind going, mostly going if “Heads 
Up” is the standing example But 
the beginne) may come into Mu 
tual shows, secure their training 
thers ler any circumstances and 

iden 1ffic nt talent or express 
inherent talent hat will advance 
them into big time burlesque or 
onto the vaudeville stave 

Such a show as “Heads Up” could 
take its people from anywhere. It 


wouldn’t make a bit of difference. 


There must be so much show. Who 
or what makes it a full evening's 
performance will not count while 


they are in it; they will only count 


When leaving, if still remaining in 
the show business. That may be 
harsh, but it’s so—this show says 


so without seeking further enlight- 
enment. If the miracle should hap- 
per with some other being differ- 
ent, that will change the rule only 
with the exception. ‘ 
_ Take the chorus girls of “Weads 
Un. Passing up the principals, 
none of them can be given serious 
comment. Of the 16 chorus girls, it 
is perfectly safe to assert that 14 
could not have secured a chorus en- 
gagement anywhere but in a Mu- 


tual burlesque or a turkey troupe. 


It played last week at 


Fy 


They are the funniest looking 
bunch of choristers ever placed 
upon a stage. Not that they are 
old, or at least most of them, but 
because of their looks, figures and 
voices. When Ida Bernard led a 
lingerie number in “one,” these 
chorus girls came singly displaying 
cheap little combinations. That 
was the tip-off. Of the lot, a blonde 
young woman was applauded just 
because she looked good and was in 
such marked contrast to the others, 
The management should cut out 
that number and keep the girls ag 
ar back on the stage as possible. 

In a hotel corridor scene with the 
rooms numbered (the old business 
of mistaken rooms and follow me, 
with this scene all set upon the 
stage instead the balcony for the 
rooms), Edward DeVelda (straight 
man) as the hotel clerk asked Al- 
phia Giles, as she was about to reg. 
ister, what she was doing. “I am 
with ‘Heads Up’,” answered Misg 
Giles, “the Morris & Bernard show, 
and it’s a good one, too,” added 
Miss Giles. “Well,” said Mr. De 
Velda, “hadn’t we better allow the 
audience to decide that?” Wise 
man, and he has never seen it from 
the front. 

The blue stuff was used in the 
first part pretty strongly when the 
drop went up on a dark scene, Ex- 
clamations of a girl pretesting and 
a rnan’s voice soothing her, with 
the lights going up after a moment 
of this (enough to create the im- 
pression) to see a doctor casually 
examining a young woman patient, 

Jules Howard crudely tried for 
the blue in his specialty that died 
like the blue stuff did as he handled 
it, talking while seated on the steps 
leading to an orchestra aisle. 

Everything died but the blue 
scenes, and the chorus girls did not 
have to do encores, which was 
thoughtful. <A _ stereopticon poser 
called “The Great Zita” posed 
amidst a set of bad slides with a 
red fire finish. Later the Great Zita 
seemed just a principal like the 
rest. You could tell it was Zita by 
her smile, a perpetual one on the 
pedestal and still lingering with her 
skirts on. 


If this is the set type of Mutual 
show, it is a waste of time to take 
it seriously. The hunt only should 
be for new material.that may come 
out through them, 

As the production and people are 
between the show and the house 
management, so is the matter of the 
box office, for if the American wheel 
was a No. 2, the Mutual wheel is a 
No. 5, with the same admission 
scale, 

It may take a few more Mutual 
shows to determine if what is true 
of the “Heads Up” will be true of 
the rest, but the chances are, with- 
out seeing any more, it is true of 
all in the $950 class. 

That Mr. Howard tried*to play a 
Dutch character and Max Coleman 
did play a Hebrew character was 
almost forgotten; in fact, it was fore 
gotten-when it happened. Sime. 


BIG FUN SHOW 


(Columbia Burlesque) 
Boston, Sept. 6. 
BOCEER s a i's io «8 ‘‘Sliding’’ Billy Watson 
Thede Glum, vamp......... Inez de Verdier 
Nellie Fly, newspaper woman......... 
Lillian Harvey 
Mazie Jazz, soubrette..... Ethel DeVeaux 
Issy Grafter, hotel proprietor........... 
Bennie Howard Plait 





Gus, 


I. M. Grif§th, producer......... Joe Manne 
POO-AGE POCO. vcccctcccece Frank Mallahan 
Henri De Fault, frog-eater..... Ed Loeffler 
peewee. Bell BO. ss <acaes Thomas A, Brooks 
Archibald, another...........James Blanks 
Percival, more hop...ecesess+.J0@ Peterson 
TOO: COCR. 0 o0cceecda atnecns Madeline 


3ack in the dark ages a 
showman told “Sliding” 
son that the 
was speed. 
gotten it. 


veteran 
Billy Wate- 
of low comedy 
Watson never has fore 


secret 


The Watson and Travers fran- 
chise was not taken up until the 
eleventh hour this season, Watson 
being committed to a season in 
vaudeville. He was faced with less 


than three weeks to throw together 
a Columbia show, cast, costumes, 
scenery, rehearsals, chorus, book, 
score, and all the rest of the hetero- 
geneous assemblage during the mad 
month of August. Costumes were 
picked up set by set here, there and 
everywhere, sets were slapped to- 
gether, and Aug. 28 picked for a 
Montreal opening. The show opened 


“colder’ in all probability than 
anything on the circuit this season. 

The wonder of it all that Wat- 
son has done so well in so short a 
time, although he has a lot to do 
yet. The comfort he received when 
he jumped on Labor Day into the 
Casino (Boston) and broke the 
house record for any single day 
(nearly $2,600 at a $1 top) will prob- 
ably be a fleeting one, but there is 
no evident reason why the show 


shouldn’t be able to rate well into 
the center of the field by Thanksgiv- 
ing Day. 

It is an old-fashioned burlesque 
show, and the very hastiness of its 
construction has eliminated ‘“booki- 
ness” from the dialog ahead of the 
normal discard at present in natural 
process of discard all along the 


wheel. The program gives nobody 
credit for anything, from book to 
shoes, 


The “Big Fun Show” as it stands 
has hoke without howls, laughs 
without screams, speed without nov- 
elty. Watson’ is in the same boat 
with a number of others along the 
wheel, in that he is trying to carry 
too much comedy single-handed, 
something that will soon exhaust the 








resources of a comedian of sup- 
(Continued on page 26) 
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_ MAIDS OF AMERICA 


t 


_ghape three comedians and place at 


women principals each knowing her 





eesesy. September 8, 1922 


BURLESQUE 








(COLUMBIA BURLESQUE) 


HOMG. .cccccceceesececes -Jack Shutta 
Raster. cecccevcscvesscess -Fred Reebe 
Beetle. ccoccceseesesess ---George Leon 
eecececcosceses Don Trent 

‘ oe ane +, See 
Momentor..eeseesss-----Gus Legart 

Tee Bette. eee eeeeee -Alfaretta Symonds 
Fluerette Pinand..........Florence Devere 
Vessent...-+-+ee..--Mildred Franklin 
Choristers: Blanche Burnette, Dot Raw- 
gon, Bobbie Gordy, Louise Murray, Clara 
Moore, Daisie Hoffman, Babe Griffin, Cath- 
erine Beaty, Grace Kenny, Dorothy Fay, 
May Degnon, May Dee, Alice Teon, June 
Taylor, Agnes Daly, Marie Reily, Marie 
Holden and May Marsh, 








Chicago, Sept. 6. 

J. Herbert Mack rounded out a 
pit of burlesque entertainment in 
“Maids of America” that smacks of 
presenting what burlesque audi- 
ences pay to see. The show came 
into the local Columbia after a week 
in Milwaukee, and is in quite tip- 
top shape. 

What Mack did was to whip into 
their head Jack Shutta, _ three 
business and working zippily, 4 
handsome juvenile in the person of 
Sidney J. Page, who sings, dances 
and plays instruments, and Don 
Trent, whom Page works oppcsite 
to, besides Gus Legart, who does 
a little of everything. This ro tion 
of the show set, Mack engaged Wil- 


CHICAGO FIRM LOSES 
TWO COLUMBIA SHOWS 


—-- — 


Franchises Taken Away from 
lrons & Clamage—Continue 
Under New Management 





Acting on orders of the Columbia 
Amusement €o., Irons and Clamage 
turned back two of their three 
shows this week. The two shows 
they lose are “Temptations of 1922” 


and “Talk of the Town.” The firm 
retains its third show, “Town 
Scandals.” 


“Temptations of 1922” and “Talk 
of the Town” were operated by 
Irons & Clamage on leased fran- 
chises. In past seasons Hurtig & 
Seamon produced shows on the two 
franchises in question, but prior to 
the beginning of the season of 1921 
the Columbia adopted a ruling to 
the effect that no producer could 
produce over four Columbia wheel 
shows. Hurtig & Seamon at the 
time had six shows. The two extra 
shows, one of which was the Mar- 
tell estate franchise and the other 





liam K. Wells to stage and write 
the show, and Ray B. Perez to add | 
a dash of dancing wherever it was | 
possible in the running. That com- 
pleted, Mack took the lid off and 
this is what came out. 

Jack Shutta, in tramp make-up, 
was featured in the billing. Shutt4 
actually sparkles with tricks and 
fancies. which he employs to dis- 
pose of his top-notch ability as a 
rare comic, not too imposing, not 
too promiscuous and not too high- 
toned. There is just a happy 
médium in his work, that mixes well 
with the funny-bone of the audi- 
ence, and the result is altegether 
most satisfactory. Shutta does not 
lift his work above the burlesque 
standards. He makes no attempt 
to serve his hoaky, hoarse-voiced 
bits on a silver platter, nor does he 
attempt to lower the quality of his 
part of the book with unsavory 
actions and modulations of the 

Fred Reebe and George Leon 
work together so much and make up 
so much alike that they seem to be 
twins. Both appreciate they take 
second place to Shutta, and do so 
with as much vigor and pep in 
working as though they were the 
features, and at that they may be 
some day. Neither is stagy or 
coarse, but glide about in their as- 
signments without any blaring of 
horns. They work also in eccentric 
make-up. 

Don Trent is more of a sprinkling 
of a legit straight man than of any 
other type. Trent is here and there 
in the show, standing up with an 
excellent piece of acting in the 
cabaret scene, the third in the first 
act, by doing an old man’ who is a 


moth, and then does a bit- of 
dancing. 
Sidney J. Page, the juvenile in 


every sense, was all over the first 
portion of the show and got a good 
slice of working out in the second 
act. Page carries an air of im- 
portance about his style of charac- 
terizing that is not unpleasant, yet 
could be toned down a trifle. His 
work was tip top in each of his bits, 
and he showed his versatility when 
he played a uke, saxophone, sang 
and danced, all in one specialty. Gus 
Legart completed the listing of the 
men and took little part in the show. 
There wasn’t much seen of him. 

Alfaretta Symonds is a blonde, 
classy appearing prima donna who 
wears gowns tastefully and sings 
melodiously. Miss Symonds used 
her voice often and polished her 
acting and singing with poise, show- 
manship and a sweet personality. 

Florence Devere danced the big- 
ger portion of her appearance, but 
also came through with a heavy 
talking part, a little singing, which 
Was secondary, and some high kick- 
ing and routining of jazz dancing 
that brought her back a couple of 
times for the audience’s apprecia- 
tion. Miss Devere is tall and 
slender with coal black hair and a 
pretty face. 

Mildred Franklin, with her blonde 


the Harry Bryant franchise, were 
leased by the Columbia people to 


‘Irons and Clamage. 


The order to the latter, through 
which the Columbia took back the 
two shows, followed an inspection 
of the firm’s three shows in _ the 
west last week by Tom Henry and 
Jess Burns. The two Columbia 
censors crdered drastic changes in 
two and important, but less drastic, 
changes in “Town Scandals.” As a 
result Warren B. Irons was sum- 
moned to Columbia headquarters :n 
New York Tuesday, the Irons & 
Clamage home office being in Chi- 


cago. 

Mr. Irons was informed of the 
situation and reports from. the 
Columbia censors regarding his 
shows, with a discussion of the 


situation, leaving Irons & Clamage 
with one show to fix up instead of 
three. 

One of the 
shows will be turned over to Jack 
Strouse, former American wheel 
producer, and operating a franchise 


Irons & Clamage 


on the Mutual wheel this season. 
The other will be assigned to an- 


other producer. Both will be con- 
tinued on the Columbia wheel un- 
der the new managements. 

The changes ordered in the “Town 
Scandals” will be made this week. 
The other two shows will keep on 
playing, the changes being made 
by degrees as they go along. 


IMPERIAL OUT 


Bad Business at Added Burlesque 
House in Chicago 
Chicago, Sept. 6. 

The Imperial drops out as a Co- 
lumbia wheel stand tomorrow (Sat- 
urday) night, Sept, 10, after four 
weeks. The Imperial went into the 
Columbia wheel as a new house this 
season. Before that it had a vary- 
ing policy, with stock burlesque as 
the most recent one, 

Bad business was the cause of 
dfopping the Imperial, one show 
grossing as low as $1,700 on the 
week since it started with the Co- 
lumbia attractions this season. 

The Star and Garter replaces the 
Imperial, Sunday, Sept. 11. The 
Star and Garter played the Colum- 
bia shows for a number of years, 
dropping out at the beginning of 
the current season. The Star and 
Garter played vaudeville, most re- 
cently, but the policy did not pay. 
The Star and Garter is owned by 
the Hyde and Behman interests, and 
leased by the Columbia Amusement 
Co. 








half hours, and a lively tempo was 





curls flying every way, pranced 
about like a three-year-old. Miss 
Franklin bubbles with animation 


and radiates her active personality. 
In the third scene of the first act 


two chorus girls were given chances 


to shoW their makings The scene 
takes place in a cabaret, with the 
first chorus girl, unbilled, flopping 
all over the stage with her num- 
ber, and her finish might have been 
much more severe had not Shutta, 
Reebe and Leon clowned about to 
distract attention. In this scene 
also Louis Murray, whois billed for 
a specialty, fared much better. The 
trio of clowns raise so much of a 
racket in this scene that the pro- 
diicer could tone them down a bit 

The book has a pail full of old 
stuff and a lot of new stuff, the best 
of which was the sidewalk bit, the 
second scene in the second act. The 
music wasn't any too delicious; in 
fact, at the Sunday matinee the or- 
chestra was very choppy. The | 
scenery and costuming were taste- | 
ful and artistic, looking spick and} 
span. The girls of the chorus were | 


about a fifty-fifty split between new | 
and old stuff, with some very good | 
looking. The show ran two and aj 


leongr 
SeHrs 


kept up. 
The prize bit of staging was in 
the opening scene of the first act 


ij where Miss Symonds does a song of 
China which really is production- 
like. The scene opens with a bit of 


comedy chatter, and an auctioning 
loff of women for the harem of the 
Sultan. Miss Symonds as the Chi- 
nese girl tells her story in song, 
lwhich is specially staged, while 
!some others of the cast enact the 
plot of the song in pantomime. A 


prolog opening of the show is just 
jan opener, with the rest of the book 
being bits and The second 
seene of the first act, where a stage 


pieces. 


‘door Johnny is interrupted in read- 
ing a letter, could stand more sub- 
stantinl] comedy. The closing scene 
lof the show is wf a hotel lobby It 


lseems as though most shows on the 


wheel have a hotel lobby and cab- 
iret scene. The hotel lobby scene 
l tapers down in interest. 

There is plenty of comedy 
throughout the show and enough 


and chorus to be a fast mov- |} 
ing show. “Maids of Amoerica” is a} 
slice of enticing burlesque enter- | 
tainment, 

Loop. 








JOYS OF LIFE 


COLUMBIA BURLESQUE 


fky RES eee, Howe 
TRSINMEN. cn cdneckshsdveseen cs UES Dale 
Dick Swift....... seveseoesessChick Hunter 
Romeo Spaghetti....e.e.ee+-..Harry Ward 
Baron Blottstein...............A. Martinni 
Lord Lawntennis........Butler Mandeville 
Mile. Boulevard. ..s.e+s+++++.+--Helen Tarr 
Senorita Carmen.... ..Nena Morris 
Flirty Getrich. -»Mabel Lee 
Kansas City, Sept. 2. 

Sam Howe, he or the blonde crepe 
whiskers, baggy trousers and funny 
walk, has surrounded himself with 
a snappy, fast working, good sing- 
ing bunch to celebrate his personal 
appearance at the Gayety this week 
after an absence of three years. 
While not a wonderful burlesque 
show by any means, it is far above 
the class of some seen here last 
season and pleases those who pay 
for their entertainment, which is 
about ali thet could be asked. 

Mr. Howe does not attempt to 
“hog” the show, in fact does not 
appear until the second half. In 
the first part he leaves the comedy 
to Eddie Dale and Andy Martinni (a 
newgomer to the Columbia fans but 
an d favorite on the American 
circuit). 

Helen Tarr, statuesque ana 
blonde, a prima donna who can sing, 
leads the female contingent and in- 
cidentally displays most of the cos- 
tume creations, and she knows how 
to wear them. Vera Desmond is a 
good looking ingenue and: leads sev- 
eral of the numbers in a capable 
manner. The “pep,” what little 
there is of it, is furnished by Mable 
Lee, who is very much in evidence, 
but with apparently little to do out- 
side the numbers, 

The first part is strictly a bit and 
number affair, a little weak in spots 
and lacking comedy. The three 
scenes are called “A Day at Miami,” 
“Wall and Broad Streets, N. Y.,” 
and “Plantation in Dixie,” although 
there was no reason for jumping the 
location.so much. For the New York 
street scene a hand painted silk 
drape was used. That may be the 
way the Main stem looks now. 

The opening disclosed the 18 girls, 
looking pretty good in one piece 
bathing suits, which was too good 
an excuse for bare legs, the first 
seen in this house for a couple of 
years, and the girls forgot to put 
on any tights or stockings during 
the remainder of the show. The 
opening brought on Tarr, Desmond 
and Lee, in quick succession using 
numbers. Eddie Dale's first song 
got the first laughs. He puts his 
stuff over for many a real laugh, but 
got near the danger point once or 
twice, for which there was no ex- 
cuse. “The Ghost of a Shimmy,” 
led by Mabel Lee, offered the first 
real opportunity the girls had had 
for some shivering, but they muffed 
it, not because they couldn't but 
because they were reserving it for 
their exclusive number, the “Snake 
Dance.” In this they wore the reg- 
ulation green and yellow striped 
tights so often affected by contor- 
tionists, and they cut loose. Oh, 
boy, how those girls could wiggle. 
It was a well worked up novelty and 
served to introduce Martinni’s con- 
tortion specialty, new to the patrons 
of the Gayety, and well received. 

Another novelty, well liked, was 
Helen Tarr’s “Come in My Dream 
Boat.” For this she wore light pur- 
ple knickers, and the girls were in 
boat racing trunks. Seated in one 
row at the curtain line, and using 
regulation oars over the footlights, 
the illusion was clever and pleasing. 

The opening of the third scene 
again gave the three principal 
women a chance to all get in the 
picture. Miss Lee used “Georgia,” 
Miss Desmond “Morning Glory 
Vine,” and Miss Tarr “Love Lane 
in Loveland.” A comedy moving 
picture bit followed, long but well 
presented and full of action. 

Miss Tarr gave the women a 
chance to gasp over her costumes, 
one a golden jeweled affair, and the 
other of sliver. The finale was 
given by the entire bunch, with 
showering serpentine paper cover- 
ing all. Hunter, Ward and Hunter 
worked as an olio feature and took 
several encores, the only ones given 
during the show. 

The second act told the story ofa 
rich Jew (Howe), who had been 
married for two weeks to a wife 
(Miss Tarr) who would not let him 
kiss her. She had several! lovers of 





Tee ee eee eee 


different nationalities with whom 
she was not so particular. A flag 
waving stunt by the second comic 
to show who was kissing the wife 
got many a laugh, as did Howe's 
entrance into the ice house, when 
the flags waved. She eloped to 


Egypt with a picture director, 
gave Howe the reason for following 
and getting the company to the land 


of dancing girls and pyramids, The 
outfit takes possession of the Khe- 
dive’s Palace and the fun starts. 


The staging and costuming of this 
act were gorgeous, and may be the 
reason Howe had to come back to 


save the salary of a principal com- |! 


and 
will 
ian 


Everything is in 
silver, beads and jewels, and 
make many a jaded burlesque 
sit up and take notice. 


The show drags a 


edian. 


gold 


little at the 


| start through lack of comedy, and is 


shy of dancing, but the voices of the 
principals make up for that, the 
closing of the first act being more 
that of a real opera company than a 
burlesque show. 

The show is clean both in action 
and words and with the addition of 
a little more stuff that wili get some 
real laughs will hold up with any. 

Tiughes. 


YOUTHFUL FOLLIES | 


COLUMBIA BURLESQUE 


Book by James Madison. Lyrics and 
music by Joe Marks. Numbers staged by 
Will H. Smith. Musical director, Adolph 
Silberman, 

Alice Dunbar...cccscccecceess- Hazel Alger 
Sallie Sparks. cecesesseccccesssMae Leonard 
Polly Prim... .cccocscecscseees-Fep Bedford 
Miss Construe....cece-: - Kitty Garner 
George Vincent sesebberecan sau 
Willie Summerfield.............Larry Clark 
Freight Car Freddie.........William Smith 
Otto Breitmeier. esscoee- adie Cole 





Isadore Morvich......++se+:+ e+ee-J0@ Marks 
William S. Campbell's “Youthful 


Follies” is a good laughing show in 
spots. Joe Marks, the principal 
comedian, is a Hebrew comic who 
could do big things, but is hampered 
at times by old bits and scenes. Al- 
though well done, they are far past 
their usefulness as laughing novel- 
ties. 

James Madison wrote the book 
and has evolved a couple of new 
bits, also utilized several of ancient 
Vintage, unless they !f ive been in- 
terpolated since the show opened. 
According to the program, several 
seenes are out. One labeled “Fun 
in a Cafeteria” was missing, sup- 
planted by “The Diamond Mine.” 
The substitution opened the second 
half. It is a full stage set, showing 
the interior of a mine. The choris- 
ters, 24 in number, are on in knick- 
ers with lamps in their hats and 


carrying picks. Tom Phillips, the 
straight, is cued by Hazel Alger 


into telling the gang how his hair 
turned gray over night. A long 
dramatic recitation explains it. This 
landed at the uptown house, but 
slowed up the show considerably. A 
duet followed, “Good-bye Miner 
Lad,” in which Miss Alger’s raucous 
tones failed to blend. 

The males are far and away above 
the women in ability. Marks gets 
laughs consistently with his deliv- 
ery and knockabout falls, assisted 
by Eddie Cole, who does “Dutch” 
and makes it stand up. Phillips’ 
straight is satisfactory Yrom all 
angles. Larry Clark, half of a 
dancing team, registered but mildly 
in several minor roles, but landed 
with his specialty. William Smith 
handled a coon-shouting specialty 
in “one” with a kind applause num- 
ber in which he impersonates Theo- 
dore Roosevelt as the high light. 
It is an obsolete touch, but passed 
with the other ancient material. 
Another gray beard was a “restau- 
rant bit’’ with Marks, Cole and Mae 
Leonard, the ingenue, one of the 
strongest of the women principals. 
The bit is old, but pulled howls as 
handled. Marks’ “drunk” and falls 
were funny. 

A “radio” concert 
measure of laughs. Here Marks 
and Cole purchase a radio outfit 
from Phillips and proceed to give a 
concert. The machine is a phoney. 
Cole hides under the table to im- 


also got a full 





; personate the instrument and is 
heavily belabored by Marks every 
time he misses his cue. He is 
finally haled forth with head 
full of lumps, 

“Fun on a Street Car” 
trolley interior set. 


his 


carries a 
Marks and Cole 


as conductor and motorman get 
laughs with ancient gags and bits 
that include about everything ever 


attempted in this line. Bob Dailey’s 
old act has been heavily drawn to 
pad out. 

“The Sheik,” 
comedy scene 


another full stage 
with Marks as a 
“dame” is a hold-over from’ one of 
the last season’s shows. Marks is 
particularly funny here as an awk- 
ward imposter. He and Cole stop 
the act with an acrobatic waltz. 

A novelty first act finish was 
“The Merry Go Round.” A special 
prop merry-go-round with choris- 
ters seated, pushed around tread- 
mill fashion by other girls, was a 
touch of novelty. 

The sets and drops are new, most 
looking touched up to fit the occa- 
sion. One cyclorama in particular 
didn’t harmonize with the comedy 
scene, the latter calling for a spe- 
cial set for “atmosphere.” The 
drape backing was incongruous. 

Of the’ women, Miss Leonard, the 
ingenue, and Kitty Garner, the 
prima donna, alone stood out. Miss 
Garner has the voice of the produc- 
tion and handled a specialty nicely. 
Her imitations of “The Creole 
Fashion Plate’ and Fannie Brice 
Singing “My Man” registered, due 
to her voice, not her mimicry. 

Marks and Cole have a “Gallagher 





which | 


and Shean” song in “one,” in which 
they parody the names for their 
own and sing several topical verses 
using the idea throughout, even to 
Shean’s red fez. 

Another comedy scene that will 
develop was built around Phillips 
i iS a bootlegging cop. Cole and 
| Marks as chauffeurs are impressed 
linto service by a camera man and 
director who is casting a “hold-up.’ 
They are paid $50 for the bit. A 


moment later a real stick-up man 
appears and slugs them for the $50 


The punch is the copper refusing 
to believe the real hold-up isn’t a 
repetition of the “picture” he has 


just witnessed being taken. 
Summing up, “Youthful 
1 


must 5e 


|} throughout the 


Follies” 
evening at Miner's, 
| Bronx, where it is showing this 
week. If it can repeat around the 
Columbia Circuit houses, the order 
of the Columbia people to jack up 
the producers and inject novelties 
and new bits into the shows is 
apple sauce, for this is the type of 
show the Columbia audiences want 
Plenty of hoke and low comedy, 
with the “production” a second con- 





sideration, Lon 








HOUSE MGRS.’ STAND 
ON SHARING TERMS 


Odd Difficulty of Hurtig & 
Seamon in Enforcing 
Instructions 


A disagreement between the man- 
agement of Hurtig & Seamon's 
Empire, Toledo, and Barney Ger- 
ard’s Columbia wheel show “Follies 
of the Day,” over the sharing terms 
the “Follies” was to play the Em- 
pire on, almost terminated in Gerard 
pulling out his show for the final 
two days of the engagement there 


‘last week. 


The recently arrived at sharing 
terms of the Columbia Amusement 
Co. were the original cause of the 
row between the Empire and Gerard 
show. In past seasons the terms 
for the Empire, Toledo, have been 
55 per cent of the gross to the 
show and 45 per cent to the house. 
The new sliding scale terms agreed 
upon for all of the Columbia and 
Columbia-booked houses for this 
season, have the following arrange- 
ments for the Empire, Toledo: the 
show to receive 55 per cent of the 
gross up to $4,000, 60 per cent from 
$4,000 to $5,000, and 65 per cent of 
the gross from $5,000 to $6,000. If 
the house grosses over $6,000 the 
show is to receive 65 per cent from 
the first dollar. 

Thursday when it looked as if the 


‘Gerard show was going to exceed 


the $6,000 limit, Charles Foreman, 
the “Follies” traveling manager, 
was informed by Harry Winter, the 
Iimpire house manager, that he 
(Winter) knew of no arrangement 
whereby the “Follies” or any other 
Columbia show was to receive 65 
per cent of the gross, no matter 
what the-house grossed. This was 
in answer to Foreman informing 
Winter of the sliding scale arrange- 
ment. 

Foreman got in touch with the 
Gerard New York office. Gerard in- 
structed him not to play Friday 
afternoon unless Winter agreed to 
abide by the new Columbia terms 
in accordance with the sliding scale. 
Gerard at the same time informed 
the Columbia Amusement Co, of 
the disagreement between the house 
manager of the Empire and the 
company manager. 

The Columbia informed Hurtig & 
Seamon. According to reports, the 
Hurtig & Seamon people agreed the 
“Follies” was to receive the 65 per 
cent called for by the sharing terms, 
if the show’ exceeded $6,000, 

Gerard upon being informed of 
this wired to Foreman to so inf**m 
the manager of the Empire. Fore- 
man on receipt of Gerard's message, 
told Winter but the latter reiterated 
his stand and informed Foreman 
the Empire was paying the “Follies” 
on the old 55-45 terms, as he under- 
stood it, 

Another wire back to New York 
from Foreman to Gerard with the 
information Winter would not grant 
the sliding scale sharing terms, was 
followed by Gerard informing the 
Hurtig & Seamon office of the re- 
fusal of their Toledo manager to 
follow instructions as to the sharing 
terms. Hurtig & Seamon in turn 
informed Gerard they had instruct- 
ed Winter to pay the “Follies” on 
the sliding scale terms and if the 
show topped the $6,000 limit, it was 
to receive the 65 per 

Believing tae matter settled Ger- 
ard again wired to Foreman around 
noon Friday and was astonished to 
receive back word that Winter 
claimed he had received no instruc- 
tions from Hurtig & Seamon anid 
he (Winter) still maintained the 
stand the show must play 55-45. 

One more wire by Gerard—that 
winter must agree to play the show 
on the sliding scale terms or Fore 
man was not to permit the “Follies” 


cent 


split. 


to play—and a final wire from Fore- 
man the matter was settled and the 
house management had agreed to 
the sliding scale arrangement 
meantime having § received word 
from Hurtig & Seamon to grant th 
sliding scale terms 

The “Follies” broke all house 


records for at least two years at the 
Iinmpire, Toledo, last 
to over $7,000. 


» le 1 
week, piaying 


JAFFE’S HOTEL NOT CLOSED 


Pittsburgh, Sept. 6. 
The Hotel George here is not 
closed and never has been, states 


George Jaffe, its proprietor. 





Mr. Jaffe says a report spread 
the Hotel George had closed 
whereas it is doing business as 
usual 
os ~_ 
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CARNIVAL FOR FIRST TIME 
AT SOUTHWEST MISSOURI FAIR 


= 





After 21 Years, Woman Secretary Relents—“There 
Are Good Carnivals,” She Says—Children Go 
Wild Over Them-—Refused 15 Applications 


4 
» 49 


MISSOURI FAIR LOSES 
MONEY BY STRIKE 


Special Trains Taken Off— 
Thousands Afraid to 
- Venture Trip 





—_— 


In last week’s issue of “The 
Country Gentleman” appeared an 
article by A. B. Macdonald on the 
Southwest Missouri Fair, and ~~ 
eecretary, Emma Knell. 


It mentioned that for 21 years 
the fair had been without a mid- 
way, girl show, gambling or faker 
on the grounds. The fair’s big day 
last year had 20,000 people present. 

The article carries a statement 
by Miss Knell, which reads, in part, 
as follotvs:— 

The fair will have this year, for 
the first time in its 21 years of 
existences a carnival company as 
an attraction. Miss Knell said 
of that: “Many carnivals are bad. 
In the last 10 years many have 
tried to get into this far, but we 
wouldn’t let them in. There were 
always too many objectionable 
features, too many women ex- 
hibiting themselves in repulsive 
poses and dances, too many skin 
games. I have seen them-—-poor, 
pitiful, broken girls and women, 
with a hopeless look beneath the 
paint on their faces. My heart 
goes out to them in pity. I shall 
never be responsible for permit- 
ting a carnival manager to ex- 


Kansas City, Sept. 6. 

The striking railroad’ crafts 
caused thousands of dollars loss to 
the Missouri State Fair, which has 
just closed at Sedalia. A number 
of special trains arranged for were 
annulled. Thousands of people in 
all parts of the state were afraid 
to take chances on making the 
trip. 

The motor races were called off 
on account of some of the racing 
ears failing to make connections. 

In spite of the loss mentioned, the 
officers report the attendance sat- 
isfactory. 


Kansas City, Sept. 6. 
The John Robinson Circus is after 
some of the wheat money in Kan- 


hibit such women in this fair, and |sas. It made its first stand of the 
I shall never permit some roving | season in the Sunflower State at 


erook to set up a game to rob my 
friends of 20 years.” 


Only Clean Shows Allowed 


“But there are good carnivals 
as well as bad, and we must not 
condemn them all because some 
are bad. ‘The carnival we are 
letting in is a good clean one, 
We refused the applications of 15 
carnival companies this year be- 
fore we accepted this one. It has 
no girl shows or gambling. It has 
a motordome, a big merry-g0- 
round, a Ferris wheel, the whip 
and other rides, 15 clean shows, 
A fair must have those rides—the 
children go wild over them—and 
we decided that if a clean carni- 
val company would bring them 
It was better 


Fort Scott Saturday, coming from 
Sedalia, Mo. That the railroad 
strike and other unsettled condi- 
tions have the management guess- 
ing is shown by the -fact the first 
car did not reach Fort Scott until 
Aug. 24, only nine days ahead, It 
was due Aug. 15. When it failed 
to show during the week, the local 
people interested gave it up, figur- 
ing the show could not make the 
date. The show was at Springfield, 
Mo., for Labor Day. 

OUT DOOR ITEMS 

The police confiscated all of the 
merchandise wheels and arrested 
the cperators and their assistants at 
the fair at Butler, Pa., last week. 





all to us at once The Pennsylvania State police have 
than engaging them separately, | been unusually active at the fairs 
as we have been doing in past | this year. 

years. The carnival will bring Rates ON 

us in about $5,000. John T. Wortham added a Travers 


“Maybe you don’t know that 
since “The Country Gentleman” 
began its campaign for clean fairs 
the decent carnival companies are 
trying to get Thomas R. Marshall, ja 
former Vice-President, to act as 
director and supreme judge in the 


Seaplane to his rides at Enid, Okla., 
last we k. 

The Con T. Kennedy Shows had 
big week at the Missouri State 
Fair at Sedalia, Mo., last week in 
spite of the fact that the attendance 


operation of the many carnival |at the fair was far below that of 
companies. He would assume the | previous years. 

same position in the carnival ‘icaeeiptletead 

business that Judge Landis and 3essie Meir, high diver with the 
Will Hays hold in relation to | J. F. Murphy Shows, is indisposed 
baseball and the moving picture | and may have to take a much 


industry. The carnival men have 
millions Invested and they realize 
that the whole 


needed rest. 


Jules Larvett, a New York car- 





business must be | nival promoter, is handling an in- 
cleaned up or go to the wall.” | dependant carnival at Peekskill, 
ee et! | N. Y., for the week of Sept 11. The 


show will be under the auspices of 
the Maccabees. 


FAIR SECRETARIES INVITED 
Chicago, Sept. 6. 

Every fair secrétary in the vicin- 
ity of Wichita, Kan., has received 
an invitation from Horace Ensign, 
manager of the International Wheat 
Show and Farm Products Expost- 
tion, which is being held Sept. 25- 


It is nearly 1,300 miles from Yark- 
ton, Sask., Can., to Vancouver, B. C. 
The Snapp Bros. Shows made this 
movement recently. It is one of the 
biggest single jumps ever made 
a carnival train. 








—— «Asp yo spot ae ae Clarence A. Wortham surpassed 
; Y setae Bvadttccabeariaex.. | all of his previous efforts at the To 
invitations is to en nten fair sec | ronto Exposition. Carnival men 
retaries aS to what can be accom-| who saw the midway, pronounced it 
plished in a short space of a few lthe cleanest and most attractive 
mentas preparation. larray of shows ever seen on a fair 
The Exposition is changing its! .round anywhere 

free acts for the second week of : 

the show, but is retaining Art L. C. Mellows, former editor of 
Adair, producing clown, for the full “The Opera House Reporter,” pub- 
engagement. | lished at Centerville, Ia., and once 


well known as @n of outdoor 
j}and theatrical attractions, is now 
at Fresno, Cal., where he is con- 
valescing from a recent, illness. 


$2,300 LABOR DAY, COLUMBIA 


The Jacobs & Jermon show “Bon 


| 

Ton Girls’ did $6,800 at the Colum- rege 
bia, New York, last week. This| Bill Barie, formerly an agent with 
was a drop of a couple of hundred C. A. Wortham and other carnival 
under the Billy Watson (‘“Beef| shows, has recently purchased a 
Trust”) show the previous week, moving picture theatre in outskirts 
which got over $7,000. | of Los Angeles, The investment is 

The Columbia started off this | said to be proving a profitable one. 
week with two capacity houses | stitial 
Labor Day, grossing $2,390, with | Frank B. Hubin disposed of his 


James E. Cooper's “Keep Smiling.” | theatre at May’s Landing, N. J., with 


The rain helped the matinee Mon-|the intention of giving all of his 
day. The night business: at the attention to building up Pleasant- 


Columbia last week was good, but | ville, N. J., in which he is largely 
the matinees were bad through un- jinterested. Mr. Hubin is a veteran 
favorable weather conditions. circeusman. 
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by 
* dure, with George Murphy replac- 


ANY ‘HENRY FORD DAY’ 
FLOPS WITHOUT HENRY 


Propaganda with Ford Owners 
as Audience —Trying It 
On Country Fairs 





Chicago, Sept. 6. 

Carnivals, State fairs and special 
exposition throughout the country 
are being approached by propa- 
gandists from the Henry Ford 
presidential headquarters to set 
aside a certain day as “Henry 
Ford” day, with the assurance that 
Ford himself will be on hand and 
that all of the Ford owners in the 
vicinity of the show will turn out 
en masse, 

Several have listened to the 
proposition. The Chicago a 
of Progress set aside a day Yor 
Henry Ford. When the day arrived 
Henry did not, appear and only a 
handful of his automobiles users. 

Shortly afterward a similar day 
was tried in Milwaukee with the 
same result. The announcement 
came from the management of the 
Milwaukee exposition. It was the 
most dismal and dreary day of the 
affair. At several of the county 
fairs hereabouts where Ford's 
emissaries have worked most in- 
dustriously, it is said, “Ford owners 
were ashamed to put their con- 
traptions on parade.” 


POLICE AT CARNIVAL 


Concessions Closed at Elks’ Circus, 
Akron, QO. 





~ Akron, O., Sept. 6, 

The Akron vice squad last week 
raided the Elks’ cireus ground act- 
ing under instructions of City Man- 
ager Homer Campbell, and closed 
every concession where alleged 
gambling devices were being used. 

Members of the Elks Lodge say 
other fraternal orders have staged 
carnivals here this summer and 
were not molested. 

The circus was made up largely 
of carnival features, and many flat 
joints were said to be in operation. 
The circus continued until the clos- 
ing day, Sept. 4. 





PARK’S STOCK 





VAUDEVILLE 





| Minskys to. Open House Tonight | 


(Friday) 

The cast for the stock burlesque 
organization which the Minskys will 
install at the Park, with opening set 
for tonight (Sept. 8), includes Tom 


Wainwright, Creighton 
Jessie Reed, Flo Ring, Jean 
ard, Mavon and Ladd. 


Sisters, 
Leon- 


same capacity. Kenneth Keith will 





“STEP LIVELY GIRLS” AGAIN 


left 
week 





Sam Sidman, 
Sidman show 


who 
last 


the 
in 


Sam 
Pitts- 


| ing him in the show, will stage the 
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BED-SIDE CHATS 


BY NELLIE REVELL 





Coney Island was not alone in its celebrations. I, too, have been 
doing some celebrating. When the news that I can sit up reached my 
friends, they hurried to congratulate me, either by wire, letter or in 
person, and there was no mistaking their sincerity, Many who have 
not been here before came and explained that after knowing me for 
years in perfect health, they simply could not bear to see me helpless, 
and I believe them. ; 

And I know that there are ever so many other good old pals who 
think of me, speak of me, and pray for me, and plan to come to see me, 
but procrastinate until their courage fails them, Many tell me that 
because of their having delayed so long in coming that when they 
realized how long I have been here they dread more than ever to come, 
partly because they were ashamed. Some of my intimate friends say 
they knew they. deserved a scolding and thought I might reproach 
them. 


There is not a man, woman or child in the whole world that I have 
either the right or the inclination to scold. Who am I that I shoulé 
arraign any one for not visiting me? I am very gratefu! for the un- 
expected callers. True, there are some I wish would come because 
I would enjoy seeing them; yet I would not have anyone yisit me 
just as a duty, or to pacify me, if it is going to make them unhappy. 
So much has been done to make me happy that I want everyone else 
to be happy. ~ » 


I don't blame folks for not wanting to come to hospitals, I would 
not be here myself if I had not been carried here. But there is nothing 
about a visit to me that would depress the most sensitive or sympatheti- 
cally inclined. I am in a private room, large and airy. It doesn’t look 
one bit like the hospital room you picture in your mind, nor am I the 
emaciated patient you may think I am, I look fine. My spirits are 
most always above par. 


And while my recovery is only penciled in so far my agent is still 
working on it and it looks like the slip will soon go in and contracts 
issued for a long route on the health and happiness circuit. Goodness 
knows I've stood for enovgh cuts, openings, closings and tryouts and 
changes in cast, and I don’t mind telling I will welcome the event. 
I have seen everything on this ceiling. It has lost its novelty. It is 
surprising the lessons one can learn from a gray old ceiling if they 
lie motionless and have nothing else to study. 

I spent two atk. pleasant evenings through the courtesy of Mr. 
Winnie Sheehan, who sent the Fox super-films, “Nero” and “Monte 
Cristo,” to the hospital for my entertainment, For me to write any- 
thing about the merits of the pictures would be like painting the lily, 
but “Nero” is to my way of thinking the best picture I ever saw. 
Will Page, busy man~as he is, took the time to personally convoy the 
films when they were brought down, Ernest Ball, George McFarlane, 
Mr. Gallagher, Mr. Sheehan, accompanied by Mrs. Gallagher, Mrs. 
Sheehan, and two’ other ladies whose names I did not quite catch, pro- 
vided a never-to-be-forgotten treat. I was trundled in my little sedan 
(as I call my wheel chair) in to the parlor, where a baby grand was 
found. These artists have played to larger audiences than they did 
last Thursday afternoon,-but I am positive that no more appreciative 
or grateful audience ever listened to “Mother Machree,” or Mr. Gal- 
lagher and Mr. Sheehan. To one who has been raised within sound of 
a band or orchestra to be deprived of them is a hardship. And, as 
happy as I am, te and hear my old favorites, when I hear songs 
I used to love by singers I still love, I find it impossible to control 
my emotions, by fond recollections 


see 


incited 


of previous occasions in 

which we all participated. After all, “‘Memory is the only paradise we 

|; cannot be drven out of’; and, incidentally, it is the only hell from 
which there is no escape. , 

Last Monday, Labor Day, was the first holiday since my furlough 

from business that my callers did. not include some of the theatrical 

profession. While I had several callers, it so happened that on Labor 


Day they all were of the beok or newspaper world. Among them were 


| @ novelist, magazine editor, newspaper feature writer and the wife of a 


Howard, principal comedian and 
producer; Sallie Fields, Ray 
Hughes, Pam Lawrence, Hamtree 


Harrington, Joseph Lyons, William | 


Mike Joyce will be house man- | 
ager. He was at the Star, Brook- | 
lyn, for a number of years in the 


be stage manager. John Wenger 
designed the scenery. 

The name of the Park is to be 
changed to the Park music hall. | 
Tom Howard was producer at 
Kahn's Union square, as well as 
principal comic for a couple of sea- 
sons. Last season he was with 
Harry Hastings’ Columbia wheel | 
show. ‘ 





stock shows and act as principal} 
|comedian in them, when George 
Jaffe installs that policy at the! 
| Academy, Pittsburgh, in a week or 
| so. 

| The Sam Sidman show has gone 
| back to its last season's titl Step 
| Lively Girls,” and the rev imped 
version reopened at the Music hall. | 
Akron, for two days last Friday and 
| 


Saturday. The Music 
Mutual wheel stand. 

It resumed its regular Columbia 
bookings Sunday at the Empire, 
Toledo. 

The new people 
show include besides George P. 
Murphy, George Douglas, Harry 
Hills, George St. Clair, Laura Hous- 
ton. Those leaving were Yvonne 
Frank, Jenet Kayton, Pinard and 
Hall and’Allen Walker. 


hall is a 


in the Sidman 





Proctor’s, Portchester, N. 
cently acquired by Ungerfeld & 
Straus, has, been renamed the 
Rialto. Harvey Straus, formerly in 
Stamford, Conn., has been appointed 
house manager. 


Y., re- 
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literary man. -1 guess he is literary; he is a very successful bookmaker. 
However, the Sunday before Labor Day 10 of our craft called. 


It was interesting te learn from Ernest Ball, the composer of “Mother 
Macree,” that he has never been in Ireland, and that the air which 
has become almost the national anthem of Erin, was inspired in a 
boarding house in New York. The words were written by Rida John- 
son Young and handed to Mr. Ball to set to music. It was sung by 
Chauncey Olcott in his play, “Barry of Ballymore,” and has long been 
included in John McCormack’'s repertoire. 


Those who like to think all theatrical people have horns might know 
the following quotations from scripture were compiled by an actor, 
Harold last with Leo Ditrichaetein. He also has been engaged 
in writing verse and prose for leading publications, and has letters of 


Seton, 


commendation on his literary work from Professor Brander Mathews 
of Columbia University, Professor George Baker of Harvard University, 
and other notables. Mr. Seton honors me by suggesting these as 


applicable to my case: 

“A certain damsel possessed with a spirit.’”—<Acts, 16:16. 

“And had suffered many things of many physicians, and had spent all 
that she had, and was nothing bettered.”—Mark, 5:26. 

“A great fight of affliction.”—Hebrews, 10:32. . 

“Fear came upon me, and trembling, which made all of my bones to 
shake.”—Job, 4:14, 

“I was siek, and ye visited me.”—-Matthew, 25:36. 

“Sore sickness, and of long continuance.” 

“Whom the Lord 


—Deuteronomy, 28:59. 


loveth He chastenth.”—Hebrews, 12:6. 
“Commune with your heart upon your bed, and be still!’"—Psalms, 4:4 
“Have mercy upon me, O Lord, for I am weak; O Lord, heal me, fo) 
my bones are vexed!”—Psalms, 6:12. 
“The prayer of faith shall save the sick!”—James, 5:15 
“And she felt in her body that she was healed Mark, 6:29. 
“And all the people rejoiced.”—II, Chronic] 24:10 
“Well done thou good and faithful servant!’ Matthew 26:21 
And tl is the victory that overcometh the world, even our faith!” 
I, John, 5:4. 
“Let not your heart be troubled!” John, 14:1 
“Weeping may endure for a night, but joy cometh in the morning!"— 


Psalms, 30:5. 
“I have fought a good fight, I have kept the faith!”—II. Timothy, 4:7: 
Mary had a little wine— 
She got it from a stranger, 
The watchful doctors still decline, 
To say she’s out of danger. 
is ennchacmipes 
One of the hottest days we have had this season I received nine “Wish 
you were here” postal cards showing views of the ocean dotted with 
people in bathing and occasionally the folks who were in Saratoga try- 
ing to separate the fast from the slow ones sent a few tips. I 
would not know a racehorse from a billygoat any more, and would not 
bet $2 Iam alive. But I surely do appreciate the fine spirit that prompts 
my friends to remember me when they are away enjoying themselves. 
Wanied to Exchange—A commutation 
good, old-fashioned, shampoo. “#. O. B. 
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ticket to Long Beach fer one 
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Music publishers are beginning to 
pay considerable attention to the 
mail order business in an effort to 
counteract any inroads by radio, 
disks, etc. Particularly publishers 
with old-time hit catalogs are look- 
mg more into the matter of cir- 
cularizing announcements and bul- 
letins containing titles and short 
chorus excerpts of old-time hits, 
which they advertise to sell seven 
for a dollar. Richmond-Robbins, 
Inc., with its old Howley-Haviland- 
Dresser catalog, besides reissuing 
some of its songs like “Banks of 
the Wabash” as picture numbers 
jn conjunction with the screen re- 
lease of the theme, are going after 
the mail order angle extensively. 
Sam Fox of Cleveland is also doing 
a good business that way. Similar- 
ly, Sherman, Clay & Co. in San 
Francisco, Carrie Jacobs-Bond, 
Theodore Presser, E. T. Paul and 
Oliver Ditson. 





The Amalgamated Agency in New 
York will add three houses to its 
books for the season, taking in the 
Liberty, Cumberland, Md.; Wash- 
burn, Chester, Pa., and the Mary- 
land, Hagerstown, Md. The Liberty 
opened Monday with split week 
vaudeville. The other two houses 
are scheduled to start Sept. 18. 
Harry Padden wil! supply the bills. 
The houses were formerly inde- 
pendently booked out of Phila- 
delphia. 


Louise Arnot, an old time actress 
who, in her 40. years of stage work, 
‘was best known for her character 
creations, left a net estate of $3,100 
‘when, at the age of 76, she died Aug. 
14, 1919, it was disclosed in the 
Kings County Surrogate’s Court 
last week through an application 
asking that the property be exempt- 
ed from inheritance taxation. The 
applciation was denied by Surrogate 
Wingate there, who direc*ed that 
the entire properiy be placed in the 
Hands of one of the transfer tax 
State appraisers attached to the 
Brooklyn office of the State Tax 
‘Commission for a reappraisal, when 
the exemption request can be resub- 
mitted to the court. 


The Colonial, New York, will re- 
pen Sept. 18 with its Keith’s big 
time vaudeville, booked by I. R. 
‘Samuels, Keith’s, Syracuse, big 
time, after Sept. 25 will be booked 
iby Arthur Blondell in the Keith 
‘office. 

“Big Val” (Val and Gamble) Is 
‘again appearing in vaudeville after 
e@ layoff of about two years. He and 
“Fat” Thompson paled around so 
long together they were known as 
the two guardsmen of Longacre 
‘square. Thompson is still guarding 
the spot, though not exactly alone. 


Neysa McMein, magazine cover 
artist, who is scheduled for an early 
appearance in vaudeville (Rose & 
Curtis representing), has secured 
considerable publicity in the dailies 
through naming what she considered 
the 12 most beautiful women and 
10 handsomest men in America, 


Pantages, Memphis, closed Aug. 
$1. It was to have closed Saturday, 
but the unions notified the manage- 


ment unless the new scale _ sub- 
mitted was signed, the men would 
not work the final two days of the 
week. The old agreement expired 
Aug. 31 The picture operators 
wanted $5 more weekly. The house 
had first p!ayed levill hangit 
over to pictures during the summer 
No reopening. date has been an- 
nounced for any policy 

The “Yawmark” (Russian) act 


at the Palace, New York, this week, 


has been doing an _ automobile 
baliyhoo around the streets during 
the week, with its people seated in 
the cars in their native (stage) 


costumes One of the dancers in 


the turn met with a slight acci- 
dent Monday night and was out of 
the act for a coupe of days 


The Strand, 


, NI wy 
Portches'er, N PP 


Btarted split week vaudeville this 
week, booked by John Robbins. The 
house is oppcsing Proctor’s, pay- 


ing a similar poiicy booked Ly Faily 
Markus. 
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At the Tuesday meeting of the Producing Managers’ Association a 
discussion arose as to how Variety secured the inside news of that asso- 
ciation. As a preliminary and immediate precaution, the secretaries 
were requested to leave the room, with the possible object being that if 
what is here printed in Variety should be printed, then it would have 
to be a matter of the managers only as the source of Variety’s informa- 
tion. Managers are only human like other people, 30 they waste a lot 
of time talking. “News” may come from anywhere. Even the most 
guarded secret could be told a friend, who would tell a friend, and so on. 
For the information of the P. M. A., [ts secretaries, whoever they may 
be, have never been asked and never have told any news as far as we 
know. The chances are that none would know news if he lived with it 
and the bigger chance is that they never think of anything that happens 
in the P. M. A, office after leaving it. 


A report reached New York via Chicago that there is a vaudeville 
circuit for sale. A competing circuit is said to have been offered any 
part or all of the houses operated by its opposition. No consideration 
was given to the proposal. The circuit reported on the market has had 
a buoyant career, going along with the building craze which is said to 
have jammed it up. Competition of late has also given it many a hard 
rap.. The greatest contributor to the present condition is said to have 
been the narrow gauge policy of the operator, who wanted to run it all 
himself and did so. The circuit is reported as having recently borrowed 
$590,009 at heavy interest rates besides a bonus, to have a cash reserve 
for this season. 


Louis Mann will soon open in “Dollar Daddy,” a comedy that was 
produced in Vienna in 1917. It will probably go into the Punch and 
Judy, presented by Harry Cahane, a former picture man, who broke 
into legit as one of the owners of “The Rubicon.” Charlton Andrews 
has adapted the piece. In Mann’s support will be Leonard Doyle, Betsy 
Ross Clark, William Clarke, Lucia Moore and Myrtle Miller. It will be 
a “mixed” cast, as Cahane claims to have joined the P. M. A. 


The Producing Managers’ Association is furnishing a notification service 
to all members with the idea of reducing opposed premieres on Broadway, 
The system is a variation of the booking combination plan to eliminate 
opposed attractions on tour. All producers are asked to notify the P. 
M. A. the date of the opening booked and all members are sent cards 
with these data, as confidential information.. Where there is a question 
of priority the date of filing with the association acts as a record. Sev- 
eral dates have been shifted since the system was started several weeks 
ago, but the influx of attractions in the last two weeks has not held | 
down double or even triple openings. There were eight attractions 
brought in last week. On the first two nights there were two premieres 
each, but the other four opened unopposed. ‘his week with five new 
starters, Monday night found three bowing in together. It being Labor 
Day, a chance at holiday money may be the explanation. Some pro- 
ducers, however, prefer opposed premieres, counting on splitting up the 
critics and taking a chance of dodging some of the “hard boiled” among 
the reviewers, 


“Abie’s Irish Rose” at the Republic is the only non-musical attraction 
on Broadway charging $3.30 top. The downward revision of box office 
seales which marked last season established the dramatic scale at $2.50 
($2.75 with tax) all along the line, and this season not one non-musical 
has deviated from that price. Few managers know that “Abie” lofted 
its admission, and those who did were surprised that an attraction minus 
a star would take the chance. The Republic management figured it 
differently and claims curiosity has been aroused among patrons who 
have bought to find out what it is all about. Actually the scale was 
boosted at the start of the merchandise exposition at Grand Central 
Palace last month, with visitors counted on not to object to the price. 
Since then the scale has been continued. The house in addition to box 
office activity is getting a better break with the cut rates, which have 
handled “Abie” liberally all summer. The show when presented on the 
coast was $1 top. 

Subscriptions for the Metropolitan opera season can rarely be picked 
up by an outsider unless at a lusty premium. Season tickets for the 
dress circle and balcony are in even greater demand than on the orchestra 
floor. It is the upper sections of the house that hold the real dyed-in- 
the-wool opera “bugs.” All desirable locations in those sections are 
subscribed for year after year, with the box office having only what is 
left over or what may be turned in to sell. There are agencies that 
specialize on the resale of subscriptions, but comparatively few of the 
upper floor season tickets are resold. The box holders and orchestra 
floor subscribers are allotted the same tickets each season because the 
Met has agreed to favor those who supported opera when it was a 
weakling here. Subscriptions for boxes are known to have brought as 
high as $1,000 premium. The Met permits such turnovers, but the tickets 
|and boxes always remain in the name of the original subscribers. Only 
when a subscriber relinquishes the preference of taking a season's tickets 
is the name changed. 





Harry B. Smith is using a nom-de-plume in his playwriting. The 
1uthor’s object is to fool the critics and his theory of using a fresh 


| name is that he might get a better break with them. Smith is adapting 
“Springtime of Youth,” a Viennese musical play which the Shuberts are 
producing, under the name of Frank Dalton. The piece was first known 
as “Youth.” The first time Smith used a new name was in the writing 
of “The Girl in the Spotlight,” the program giving libretto credit to 
one “Bruce.” 


Willlam A. Brady has placed Helen Gehagen under a three years’ 
exclusive contract with a two years’ additional option, The 


producer | 
strength of her 
Brady has 


3arrymore on the 
uppearance. Mr 


‘onsiders her a potential Ethel 


showing in “Manhattan,” her initial 


stage 
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The attempt to quicken and end a performance at Loew’s State, New 
York, Wednesday night last week through deleting two reels of “Blood 
and Sand” was frustrated by an angry audience, which detected the 
maneuver. It was the final show and a big crowd in. The jump in the 
picture was resented by the house. It started with a murmur and 
reached nearly a howl, when the eliminated reels were reinserted. If a 
similar occurrence has arisen around the Broadway picture houses, it 
was not reported. 





Curious was the recent dismissal without explanation of an employe 
in a New York picture organization, on the same day he received a pat 
on the back and $10 increase in salary. 


Talk of resuming negotiations for the Goldwyn-First National merger 
is in the air. After three months’ dickering this summer the deal fell 
through. 





A member of the Friars who went to Germany several months ago 
under contract for moving picture work is expected back soon. He 
appeared in vaudeville here and also directed and acted in pictures, 
The German: offer was regarded as an excellent opportunity, and he 
sailed from New York in high hopes. On arrival, however, he was quickly 
disillusioned. The first week’s salary was paid, but thereafter the com- 
pany which placed him under contract laid down and he was stranded. 
On appeal to friends here a fund of over $300 was raised in the club to 
defray his expenses back, 





There is an investigation going on on the inside of one of the biggest 
exchanges in New York with a view on the part of the home office of 
the organization to ascertain whether or-not it has been fleeced out of 
something in the neighborhood of $100,000 by the sales staff. The 
investigation has been in progress for several weeks. The various 
reports are in effect that a district manager was working with one of 
the officials higher up and between the two a plan was evolved of 
putting through contracts with exhibitors at a rate below what the 
exhibitor should have paid and then the exhibitor was to have slipped 
the contracting agent for the favor. 

The chances are that in the event that this was the procedure the 
sales heads in the home organization must have been lax or not fully 
aware of conditions in various parts of the country. The home office 
officials have the final acceptance or rejection of contracts in their 
hands, and even though the recommendation of the local exchange man 
may have some weight, still the home office executive shoul€ know 
whether or not that recommendation is on the level, 





j 


Because Nathan Burkan would not.bring suit on behalf of the Amer- 
ican Society of Composers, Authors and Publishers against two of his 
clients, Leon Laski was called in to act for-the plaintiff, Burkan, the 
regular retained counsel of the A. 8, C. A. P. in this particular case, 
will either be called on by Lee Ochs and B. K. Bimberg to fight their 
case against the organization he represents or most likely not act for 
either party. The society is suing Ochs and Bimberg for copyright 
infringement, one of the former's ang four of the latter’s theatres being 
alleged to have performed copyrighted musie controlled by the plain- 
tiff without license. ‘ 


The United Artists is letting it be known that the initial Charles 
Chaplin that is to be released through that organization will be in readi« 
ness shortly after the first of the year. The U. A. has been tn existence 
practically two years and although the comedian has been a party to 
the Big Four within the ranks since the inception of the organization 
he has not released a single picture through it due to the fact that he 
was under contract to First National. Chaplin’s final production for 
First National is completed and it is understood to be about 4,300 feet 
in length, but the First National executives are keeping the title of the 


INSIDE STUFF | 


ON VAUDEVILLE 

The shifting of bookings for the Sunday vaudeville at the Columbia 
(burlesque), New York, is simply a local matter, but there may be 
some data concerning the uniqueness of the Columbia's “Sundays” not 
wholly known to the show people. Commencing next Sunday (Sept. 
10) the Keith office will book the vaudeville bill of nine acts into that 
house for Sundays only, after Feiber & Shea have attended to the 
the booking for 10 years, with the exception of two seasons. During 
the exceptions a couple of independent agencies were tried, but after 
each trial the bookings reverted to Feiber & Shea. 

Keith’s is booking the Sunday vaudeville on the same terms as the 
two-firm, an equal split of the’ day’s gross, with the Columbia man- 
agement providing the theatre, crew and attaches, while Keith's pays 
for the bill it places there. The Columbia at the present scale, $1.25 
top, can do $1,600 gross on a Sunday, at the utmost, Last season when 





Meiber & Shea booked the house, also with nine acts, it netted on the 
entire season not over $5,000. Feiber & Shea had the advantage of 


drawing from their six-day Jersey vaudeville houses, that leaving 
them about three turns to fill in to complete the bill of nine, Dick 


Kearney of the F. & S. office, who booked the Columbia show, did so 
with great care, and so thoroughly the Columbia’s Sundays, unbilled 
and not advertised, seldom played to under capacity at night with a 
matinee (at a lower scale) that would run from $450 to $600. (These 
figures were not given to Variety, having been known for a long time.) 

The Columbia's Sunday clientele is perhaps the most peculiar in 





1 starring career in view for her, dependent on her forthcoming Dreams 
1 For Sale” showing, due September 13 at the Playhouse. 

te FE A | 
| A producing manager evolved what he considered a smart heme | 
to beat the scenic artists during the last few weeks, but he was caught | 
th the goods, with the result that although he has a show scheduled | 
; ; ; : ; | 

‘ NOK yn 1e 


with an estimate of the yet He asked the designs be left 
vould give his decision What he re 
photographed 
had other scenic 


id then he 


was to 


With 
to figure on 
matters are at a 
will.ng to 


returning the 


designers in and asked 


have the designs before riginals 


them 


~— 


the pictures he 
duplicating the sets designed by the top notcher. Now 
with not a single builder or scene painting 
contract of building and painting for the 
advance for the 


standstill 


shop take the 





production unless the manager pays in entire job 

The originator of the designs iys he is going to wait and see what 
happens and, in the event that the work is done elsewhere from his} 

desipns, he i xoing to obtain an injunction to prevent the use of his 
ideas until the n kager either sett-es with him or pays him a royalty 
Louis Rernstein, music publisher and realty operator extraor linaire, | 
pot the biggest liugih during the opening performance Saturday night | 
it the Hippodrame cof fetter Times.’ In fact, Mr, Bernstein got two 
lauchs, cach a howk It was during the act of the Three Bobs with their | 
(Contiinucd on page 75) | 


| State 


the city. It has had to be held by the sheer merit of the show. And 
it acquired its own clientele, proven so when other houses along Broad- 


way had a Sunday night turnaway, the crowd would go to the Columbia 
to tind all seats sold 
About two years ago the Columbia had a $? tor oO sunday nig 
ind at that time layed to a gross of F thy Tae on a 
cale had also prevailed In the earlier days when Feiber & Shea first 
| booked the Columbia’s Sundays, the firm made much more m yney, for 


tty tha 1 . ‘ o » ] z 
hen the added acts needed were secured at a low price for the day. 


vancing prices and competition, the cost of the bill in- 
rapidly it is doubtful if the firm at losing 


With the id 
r aned 30 present regrets 
the Columbia Sunday bookings for the amount of profit in it, as the 
care exercised and attention given to that single bill were sufficient to 
book three or four houses for a fvll week. 


" 





Kary! 


Mig err 7 AF wat ; ‘ id 
Norman came across his “Nobedy Lied” 
ast 


Winter. It is the work of Hyatt Berry, 
University .at Columbus, who wrote the 
‘Creole Fashion Plate’ assisted in coaching and staging. “Nobody 
Lied was part of the show when presented at the local Elks’ Club. 
Norman later used it in vaudeville and got it published. As a result, the 
song has had its biggest returns in that district. Similarly native 
pride is surprising Margaret Young and the Brunswick company on the 
tmount of Young record sales in Detroit, the songstress’ home town. 
The natives haven't forgotten their own daughier and come through to 
& man periodically. It is well known nothing can par a Margaret 
Young record in Detroit because of this native pride, 


song hit by accident 
a student of the Ohio 
college play, which the 
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PIRATE'S STOCK IN TRADE 
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FORGET-ME-NOT DAY 


The following letter was sent out 
from the national headquarters of 
the Disabled American Veterans of 
the World War, at Cincinnati: 
Baditor Variety: 

We are duly appreciative of the 
splendid co-operation and assist- 
ance given the disabled and 
wounded American veterans of 
the World War, by the members 
of the theatrical and motion pic- 
ture profession; and in sending 
you the accompanying news ar- 
ticle for publication in Variety, 
are hopeful of receiving your gen- 
erous support in the matter of 
publicity for our coming “Forget- 
Me-Not Day.” 

The many thousands of wound- 
ed and disabled veterans through- 
| out the nation are to be benefited 
by the sale of “forget-me-nots” 
in every city and town in the 
United States on Saturday, Nov. 
4; and we are confident that our 
good friends of the theatrical 
profession will again co-operate 
with our members and their dis- 
abled “buddies” in the approach- 
ing event. 

C. HAMILTON COOKE, 
National Commander. 
The enclosed announcement 
full is as follows: 

Active participation by stars of 
the stage and screen in the Na- 
tional “Forget-Me-Not Day” of 
the Disabled American Veterans 


’ 





ie 
Record Number of Performances Given This Year— 
Changes in Cast Because of War Losses—Price 
Advances from 10 to 100 Marks, Including Meals 


and Lodging—Unusual Number of Americans 
Witness Spectacle 








- 


$5 and $10 Each for Stealing Copyrighted Plays— 
Norman V. Gray Arrested—Held for Grand Jury, 
in $1,000 Bail ‘ 


0. F. HODGE’S MARRIAGE 
COMPLICATES ESTATE 
Late endnet Wiwved After 


Making Will — About 
$15,000 Involved 








a : 

The net is gradually closing on 
the stenographic bureau in the mid« 
West, known to be supplying the 
pirating traveling companies with 
pirated versions of legit successes, 
One man has been receiving $5 and 
$10 a script supplying the outlaw 
companies with lifted scripts of past 


and current hits, His mailing ad< 
dress is a town outside of Chicago, 
and his mdédus operandi is to take a 
stenographer to the Windy City or 
Kansas City, or Cleveland, or any 
mid-West neighboring metropolis 
and have her take down the dialog, 
he memorizing the business. Be« 
tween the two a fairly good work« 
ing version of the play results, ac 
cording to one of the pirates, who 
has turned informant, to a repre« 
sentative of the Piracy Committee, 
of the Producing Managers’ Associ- 
ation. The informant says that 
while one would not believe, at first 
thought, it would pay this man to 
go to the trouble he does for a five 


By EDWARD G. KENDREW 





(Mr. Kendrew is the Paris Correspondent of Variciy. Ie visited 
Oberammergau and witnessed one of the late August perform- 
ances of “The Passion Play.”) 


- i 





Paris, Aug. 25. 

It was only last October the or- 
ganizers finally decided to present 
the passien play at Oberammergau 
which, according to tradition was 
due in 1920. The story of the Pas- 
gion of Jesus Christ should be 
given every ten years in compliance 
with a vow of the inhabitants of 
this little Bavarian village, taken in 
1634, to return thanks to the Al- 
mighty for the ceasing of. the 
plague which broke out during the 
Thirty Years war. 

The origina] text is lost and the 
exact character of the early pres- 


such as the crucifixion of Christ. 
Thus the first ten rows of the cr- 
chestra stalls in the immense build- 
ing constitute the cheaper seats, 
being exposed to the sun or rain 
(just like the actors). 

Until 1830 this play depicting the 
last seven days of the life of Jesus 
the Nazarene had always been given 
in the church yard, the village 
priest holding the functions of stage 
manager. It was then shifted to 
its present site on the edge of the 
village ,but without a covering for 
the audience. In those days only 
one performance was given every 
ten years. Now there is a series, 


The first steps—under section 35 
of the Decedent’s Estate Law— to 
set aside the provisions of the will 
left by Oscar F. Hodge, part owner 
of the Neil O’Brien Minstrels, exe- 
cuted long before his marriage, was 
made in the Surrogate’s Court, New 
York, last week when, upon a peti- 
tion filed by the decedent’s widow, 
Samuel Berenbaum, of Chicago, by 
Surrogate Foley, was appointed 
Commissioner and directed to take 
the testimony of Daniel Shea, of the 
“Bulldog Drummond” at Powers 
Theatre there, who is one of the 
subscribing witnesses to the docu- 


in 


fo and ten dollar fee, it adds up sur- 
entation is not known. But from | trom June to September. This year aye log Divas Be Atom die Ge oe ane prisingly with the large number of 
chronicles now on file it is shown] twelve shows a month were adver-| N°: # bas been pledged in nu- Less than a year ago Mr. Hodge] careless traveling companies 
the performances in 1750 and 1760] tisea but the success is so great that merous telegraphic messages and married Nellie Edwardy, residing throughout the -West and South- 
were based on words written in letters already received here (Cin- 


a couple of extra performances are 
given each week, with over 5,000 
spell-bound people present on every 
occasion. In 1850 the Passion play 
was given 14 times, when many 
European crowned heads attended. 
In 1922 it has been particularly 


now at 570 West 172d street, the 
Bronx. His will, offered for probate 
and disposing of an estate of about 
$12,000 in realty and about $3,000 in 
personality, was executed June 27, 
1919. In addition to his widow, Mr. 
Hodge is survived by a sister and 


west. 


Late last week Norman V. Gray, 
of the Darr-Gray Stock Co., was 
arrested and brought to Peoria, IL, 
on a warrant on the alleged charge 
of presenting unauthorized versions 
of “The Bat” under the title of 


dramatic form by a monk named 
Rosner. Later another monk, Mag- 
nus Knipfelberger, modified the text, 
and changes were made each decade 
until the local priest Joseph Aleis 
Daisenberger, for the performance 
in 1850, established the play in its 


cinnati) at the national head- 
quarters of the big organization 
with 100,000 of America’s wounded 
and disabled heroes of the great 
war within its ranks. 

The vigorous efforts of those of 
the theatrical profession in the 
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present form, and which has since 
been closely adhered to by the local 
organizers. They will tolerate no 
divergence, they only consented to 
the erection of a permanent theatre 
to shelter the show some years ago. 
This structure is in the form of a 
hugh modern barn, with a capacity 
of nearly 5,000, one end being open 
to the weather, where the stage is 
situated, This stage is only partly 
covered, the canopy of Heaven be- 
ing the shelter of the greater por- 
tion. In the centre is a smaller 
structure with a roof and curtains, 
it being in this part of the stage 
that the tableaux vivants are pre- 
pared and exhibited, in addition to 
various acts requiring special sets 


noteworthy for the great number of 
American visitors. 
Many Changes in Cast 
Many changes have been made in 
the cast this year, due to losses in 
the war, although the ancient cus- 
tom of a family supplying a person 
for the same role from generation 
to generation has been adhered to 
as far as possible. No special make- 
up or Wigs are permitted, the vil- 
lagers growing their hair and beards 
suitable for their intended parts 
months before the rehearsals com- 
mence. In 1888 attempts were made 
by professionals of Munich to mod- 
ernize the performances of 1890, 
but the Oberammergau people pro- 
(Continued on page 23) 





$1,195 NIGHT’S GROSS 
IN COAL DISTRICT 


“Cat and Canary” Opens at 
Wilkes-Barre Following Coal 
Strike Settlement 


Wiikes-Barre, Pa., Sept. 6. 


After five months of idleness and 
depression in this section, due to the 
coal strike, the Grand opened Labor 
Day, immediately following the set 


tlement of the strike, and did $1,195 
Monday night with “The Cat and 
Canary” (road show. It was almost 
capacity at the scale. 

The gross is looked upon as re- 
markable in view of the conditions 
the coal country has been under. 
Local showmen say it spells money 
for the good attractions this season 
and is other wise an extremely 
bealthy indication of the road, 

Comment was also made the com- 


pany playing “The Cat and Canary.” 


Five curtain calls were given at the 
end of the performance, an unusual 
demonstration here, 

Ed. Rosenbaum, Jr., manager of 
the Grand, as he watched the com- 
pany acknowledge the applause 
after the performance was Over, 
said: “If all producers would cast 


their road shows with the same skill 
with which this company has been 
selected, one night stand and road 
house managers would have no 
cause to complain about business,” 


ANOTHER MYSTERY PLAY 

And yet another mystery play is to 
be launched, “The Last Warning,” 
by Thos. F. Fallon. Its producers 
will be Mike Goldreyer, in associa- 
tion. 

Among the cast are Robert Ede- 
son, Ann Mason and Marion Lord. 
The piece is due to open out of town 
mext week. 
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FRIARS AND ELKS PLAN 
BiG SHOW IN WINTER 


Two Organizations Will Give 


divided between special funds of the 
respective social societies. 

William Collier, Dean of the Friars, 
will act as its chairman, with Fred- 
erick E, Goldsmith chairman of 
the Elks’ committee for the affair. 

Some menths ago the Friars fur- 
nished a Sunday evening entertain- 


ment in the clubhouse of the Elks 
on West 43d street, as a compli- 
mentary conveyance of good feeling 
The Elks-Friar Show on that oc- 
casion was most successful. The 
Elks reciprocated at the auction sale 
of boxes for the Friars Frolic at the 
Manhattan Opera House, when No. 1 
bid and paid $500 for a box, later re- 


turning it to the Friars for sale. 

These indications of a mutual 
g£00d feeling between the clubs, each 
having many inter-members, 
gested to Mr. Goldsmith (one of the 
Elks-Friars) the combined benefit, 
and Mr. Goldsmith’s suggestion has 
been adopted by the Friars, as well 
as approved by the Elks. 


sug- 


ST. CHARLES, N. 0., PICTURES 
New Orleans, 

The Shubert-St. Charles has been 
taken over by the Saenger Co. and 
will probably play a picture policy. 
Its lease has nine years to run. 
The house held legit shows last 


Sept. 6. 








season. 


war-time campaigns, and post- 
war activities, are to be renewed 
with al] the energy and interest 
that prevailed four and five years 
ago, according to C. Hamilton 
Cook, national commander of the 
Disabled American Veterans of 
the World War, who is directing 
the preliminary work of the 
“Forget-Me-Not Day” movement 
which is to take place in every 


on Nov. 4, when all America will 
buy little “forget-me-nots.” Bs- 
tablishment of clubrooms, crea- 
tion of summer camps, relief ‘of 
the wounded and disabled veter- 
ans, assistance for the unem- 
ployed, and numerous other pro- 
jects are to be benefited by the 
coming “National Forget-Me-Not 
Day,” and the work of mercy and 
heipfulness will not be confined 
to the organized disabled veter- 
ans, but to all Americans who 
were wounded or disdbled in ac- 
tion during the great war, 

An instance of the spirit of co- 


operation given America’s dis- 

Combined Performance abled veterans took place last 

May, when Rodolph Valentino 

on Sunday the film star, was rushed from 

eS “location” near Los Angeles, to 

San Francisco, to take part ina 

It has been about decided the] “penefit entertainment for the Dis- 

Friars and Elks (New York Lodge, abled Vets’ national convention 

No. 1) will give a combined big|¢und, the conclave’s check being 

mores some Sunday ever ng in mid- ugmented close to $10,000 by the 
tet td ty Lie H ppodrome tne personal appearance of the s 

’ , idol, Taking Valentino from his 

The proceeds will be equally} film activities necessitated a 


three-days’ delay in holding up 
work on a most pretentious pro- 


city and town in the United States 


a brother, Hazel Hodge Gallagher, 


of law because of his subsequent 
marriage, and bearing the name of 
Henry Pennypacker as the other 
subscribing witness, Mr. Hodge di- 
(Continued on page 38) 


“SCANDAL’S” EFFECT 


“Mystic 





Hussars” in 


Action 





Lucinda M. Bacon, through H. 8. 
Hechheimer, has served papers in 
an injunction suit on George White, 
arising over the “Mystic Hussars” 
effect in White’s “Scafidals” at the 
Globe, New York. Miss Bacon 
claims she bought the rights to this 
effect from Harry Reichenbach, 
who acquired it in Paris, where it 
was produced at, and copyrighted 
by, the Folies Bergere. 

Sam H. 
for it for the new Music Box Revue. 


Hassard Short, who is staging it, 
has been compelled to change his 
pians. 

E. Ray Goetz is understood to 
have introduced the _ effect into 
“Scandals,” whereby the chorus 
girls are made to appear leaving 
the ground suddenly, really elevated 
by fine wires, 

Nathan Burkan, acting for W} 

it in a notice of appearance, 


NEW YIDDISH HOUSE 


of 1604 East 3d street, Long Beach, 


Cal.. and Mortimer E. Hodge, of 
Stephenville, Tex. 
In his will, invalid as a matter 


Injunction 


Harris was negotiating 


duction at a loss of several 
sand dollars te the producers . 

Other incidents of the loyalty 
and willingness to do “their bit’ 
have been 


thou- 


shown on numerous 
occasions by the people of the 
theatrical and film industries, who 
have never failed to take an active 
part in deserving or patriotic 


cause, 


SLEPT IN LOBBY 


Grand Opera People Arrive Late 
in Toronto 


Toronto, Sept. 6. 

Most of the 120 members of the 
De Feo Grand Opera Company ar- 
riving here after midnight, Sunday, 
1ad to sicep on hotel lobby chairs 
for the remainder of the night. 

The rush of visitors for the Ex- 
position used up all available human 
parking space. 

Though the troupe at the 
Coliseum at the Exposition, the fair 
directors made no provision to take 
care of them upon arrival. 

This is bonanza week for the 
hotels and eveh regular weekly 
guests must stand the gyp, but for 


is 








this week only. 


Austin 


Standard Opens at Toronto—Seats 
2,000 Permanent Stock 


Toronto, Sept. 6. 
The new Standard theatre, 
ing 2,000, opened last 
with a permanent 
15 members. 
weekly will be given, with probably 
a Sunday night performance wee 
at the tic, Buffalo 


The Standard 


seat- 
Wednesday 
Yiddish stock of 


Seven performances 


kly 


7 
Majesti 


is the largest and 
most modern house dedicated to t] 
policy outside of New York City. 

its premiere was significant 
an all-Yiddish event, with the mayor 
and Parliamentary members attend- 
ing. 


for 





JOHN GOLDEN’S NEXT TWO 
John 





Golden’s next two ‘produc- 
tions of the season will be “The 
Spite Corner” and “Seventh Heav- 
en.’ Both were tried out in the 
spring. 

Madge Kennedy in “Spite Corner,” 
by Frank Craven, goes into re- 


hearsal in two weeks. Craven ap- 
peared opposite the star in the try- 
out but will continue with “The 
First Year.” 

Helen Menken will be featured in 
Strong’s “Seventh Heaven.” 


“The Night Hawk,” in Abingdon, 
Th}, 


*“Ca)l the Doctor.” in Monroe 
City, Mo., under no title, and “The 
Fortune Hunter,” under the title, 
“Champagne and Buttermilk,” in 
which the drug store was changed 
to a grocery store are also reported 
to have been infringed. upon. The 
method employed in the Belasco in- 
fringement of “Call the Doctor” was 
announcing the piece as a newly 
completed play, end offering a $8 
prize for the best title. All this oc< 
curred under a tent. Hearing on 
the matter before the U. 8S. Come 
mission in Peoria on Labor Day re« 
sulted in Gray being held for the 
Grand Jury in $1,000 bail. 

In the course of the investiga<- 
tions in that vicinity by Edward C. 
Raftery (of O’Brien, Malevinsky & 
Driscoll), representing the P. M. A. 
and Frank Fitzsimmons, of Dunn & 
Corboy, Chicago attorneys, they 
ran across the Callaghan Stock Co., 
in Chillicothe, Ill, presenting “The 
3at,”’ or “The Great Roberts Mys- 


tery,” but it was merely a cheap 
meller. 

“The Bat” infringement, it de 
veloped, was a condensed version 
of the play which Gray is alleged 


to have written following a review 
of the original in Chicago. While 
the dialog was written from mem- 
ory and r less, from 
the tallied 


differing, more « 
I original, the situations 
with those of 

The Century Play Co., which 
leases many past Broadway suc- 
cesses to legitimate stock companies, 
is also allied in this war against the 
outlaw traveling companies. 





CANTOR’S FUTURE 








Competition Reported Developing 
for Comedian’s Future Services 
The contract binding Eddie Can- 

tor to the Shuberts has eight 

montns more to run Competition 
has developed, accordir report 
mon pre wel f Cantor's 
futul ervice One of his offers 

IS said tc nave come from. A Li 

Erlan; I The same report has it 

Canto) o far has signed with no 

one. 

The Cantor show, “Make It 
Snappy,” opens Sept. 18 in BKrook- 
lyn and will then travel west. 

DIVORCES EDGAR DUDLEY 

Edgar Dudley and Eleanor Grif- 
fiih are now divoreed. Action was 
instituted by Miss Gyviffith in Wash- 
ington, which is her home, and the 
decree was handed down last month. 

The couple were married about 
a year and a half. Miss Griffith 
appeared in “The Last Waltz” last 
season, before which she was in the 
“Midnight Frolic.” 


‘ 
—— Jala 
meme 
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Twelve Loop Theatres on Mutuality Basis—Terms 
Alike for All—Chicago’s Pool Scheme Extends 


To Other Cities 





With: the signing of Sam Harrts 
and the Selwyns the organization 
for the pooling of receipts of the 
legitimate theatres in the major 
stands outside of New York has been 
virtually completed. 

Chicago was the important point 
holding up the plan. The new Harris 
and Selwyn twin theatres were re- 
cently ‘placed into the pocl, though 
both managers held off for some 
time. 

The 
the Boston 
there. 

The pool is now effective for 
Thiladeiphia, Chicago, Bcston, De- 
troit and Cleveland, and probably 
wil take in Pittsburgh. 

There are 12 theatres in the Chi- 
cago pool, with two important 
houses not included up to now, and 
two small capacity theatres pur- 
povely not invited to join. The Cort 
remains on the cutside, and also 
Cohan’s Grand, but it is hinted the 
latter might come in before the sea- 
son gets into full stride. The smal'- 
er houses aré the Playhouse and the 
Central. The latter was formerly 
the Whitney opera house, secured a 
season or so ago by the Shuberts 
when there was a house shortage 


also subacribed to 
for their house 


Se!iwyns 
pool 


within the lcop. It is unlikely the 
Central will receive attracticns next 
season. At present it is closed. 
Another recent addition to the 
Chicago pool is the Studebaker, 
which, while passing into indepen- 
dent hands at the end of this month, 
accepted the invitation to join. The 
house will be included’*in the com- 
bination booking p!an of Erlanger 


and the Shuberts. The Powers, 
Garrick, Woods, Apollo, Colonial, 
Illinois, Harris, Selwyn, Princess, 


LaSalle and Blackstone are the 
others contributing to the Chicago 
pool. 

There appears some doubt as to 
the standing of the Olympic, an 
independent Chicago house which 
has been booked out of the Erlanger 
office. 

Standardization of sharing terms, 
equalization of outlay guarantee of 
rent and expenses and elimination 
of opposed bcokings are the factors 
in the booking and pooling schemes. 
There can be no divergence in the 
terms in any of the stands where 
the pool exists. All dramatic shows 
will play on the exactly same basis 
in all houses, with similar condi- 
tions attaining for the muiscal at- 

(Continued on page 40) 





SENDING PRESS AGENT 
ABROAD FOR 27 WEEKS 


Morris Gest Engages Rebecca 
Drucker to Travel with Mos- 
cow Art Theatre Group 





Engaged to travel abroad for 27 
weeks with the Moscow Art Thea- 
tre group, Rebecca Drucker leaves 
Saturday on the President Grant to 
join the Russian company in Berlin. 

Miss Drucker goes abroad as the 
representative of Morris Gest, who 
has the Russian players under con- 
tract to appear over here com- 
mencing in January next. Mean- 
time they will play in the capitals 
of Europe. Miss Drucker will con- 
tinuously accompany them, cabling 
back her comment as advance pub- 
licity for the American engagement. 


MOROSCO TANGLE 


More Receipts of Morosco’s Shows 
Tied Up 
San Francisco, Sept. 6. 

As a result of the squabble be- 
tween members of the Morosco 
Holding company, of which George 
Bentel is vice-president and Frank- 
lin Underwood secretary, the re- 
ceipts of two more productions of 
the company, “Abie’s Irish Rose” 
and the Leo Carrillo show (“Mike 
Angelo”), have been tied up pending 
a settlement of the differences. 
Underwood is on his way to the 
coast, it is reported. 

Members of the holG@ing company 
last week wired to theatres playing 
the attractions not to pay Morosco, 
and Morosco in turn ordered the 
house managers to disregard the 
telegraphic orders 

A settlement of the 
looked for this week. 





tangle is 





BALTO.’S MAYOR AND HOPPER 
Baltimore, Sept. 6. 

When DeWolt Hopper finishes 
his season in this city Saturday 
night, he will be on the receiving 
end of a speech of appreciation 
made by Mayor Brogning, who will 
entertain a box party during the 
evening. 

This is all from a_ suggestion 
which The Evening Syn made last 
week when it said editorially that 
Baltimere should present DeWolf 
with the keys of the city and make 
him a citizen of the wettest city 
in the world. Accordmg, Mayor 
Groening has arranged to attend, 
and will make an address, And 
Hopper can he depended upon to 
come back with all the grace at his 
command to anything the Mayor 
might say. 


JOHNSON SHOOTING 


ldusband of Peggy Marsh Has 
Chance for Life 





Saranac Lake, N. Y., Sept. 6. 

Many different stories have been 
told regarding the shooting of Al- 
bert Johnson, husband of Peggy 
Marsh, which occurred at the Jack 
Clifford Camp at Lake Chateaugay. 
Johnson is Still a patient at Cham- 
plain Valley Hospital where the au- 
thorities state that he has a fight- 
ing chance for his life following the 
successful operation performed by 
Dr. R. S. MacDonald. 


At the hospital the authorities 
first stated that the wound was sus- 
tained during target practice at the 
Clifford Camp. The wife of the 
wounded man stated he shot him- 
self while cleaning a gun used in 
the target practice. 


A nearby neighbor of the Clif- 
ford camp has been relating a story 
to the effect that the shooting oc- 
curred as the result of a brawl. 
This latter version is without veri- 
fication at this point. 

The State Police have been mak- 
ing an investigation but have not 
as yet found anything that would 
tend to discredit the stories re- 
garding the shooting that have been 
told by those who were present. 


Johnson and his wife formed a 
GCancing act last season, appearing 
for a short while on the Shubert 
vaudeville circuit. 


MACK’S SERIAL—4TH EP. 


Los Angeles, Sept. 6. 
Beatrice Beebe Mack, fourth wife 
of Willard Mack, whom he married 
about seven months ago, is here 
seeking a divorce. Mack is said to 
be in San Francisco at this time. 
The actor-author took unto him- 
self his fourth wife while they were 
playing in stock in Salt Lake City 
1 short time after Pauline Frederick 
obtained a divorce from him. Pre- 
vious to that he was married to 
Marjorie Rambeau. 





J. Wesley Rosenquest’s Infidelity 

Florence Rosenquest (profession- 
ally Florence Darling when in the 
Ziegfeld “Follies’’) has finally 
brought her marital grievances 
against J. Wesley Rosenquest to 
court, although last spring both 
parties entered into a separation 
agreement granting her custody of 
their child, J. Wesley, Jr. 

Mrs, Rosenquest is now suing for 
an absolute divorce naming an un- 
known blonde, the Hotel France and 
May 21 last as ‘the woman, place 
and date of the alleged infidelity. 

This was testified to before Jus- 
tice Gannon in the Brooklyn Su- 
preme court late last week, who re- 





served decision. The action was 
undefended, 





UNION GENERAL STRIKE 
STARTS SOME TALK 


Vaudeville Believed in Best 
Position—Vote of Unions’ 
Membership Required 





Vaudeville would be the least af- 
fected by a general strike if the 
American Federation of Labor 
should decide on such a measure in 
reprisal for the injunctions ‘secured 
against the striking railroad unions 
last week by Attorney General 
Daugherty 

The A. IF. of L. executive commit- 
tee meets in Washington Saturday 
(tomorrow) to consider taking ac- 
tion on the question of a general 
strike, with the issue in doubt as 
to what might be decided, 

The matter of a general strike as 
regards the Actors’ Equity, which 
claims a membership of 15,000, 
would have to be put up to its mem- 
bership by vote. It would take 
about a month to poll the Equity 
membership. 

It was the general impression the 
Equity membership has delegated 
power to take any action to its 
executive council, but, according to 
the statement of one of the Equity 
executives this week, a vote would 
have to be taken, with the member- 
ship the deciding factor. It is un- 
derstood a decision to join a gen- 
eral strike would necessitate a two- 
thirds vote in favor of such action. 

The same condition applies to the 
stagehands’ and musicians’ unions, 
a general vote being necessary, with 
the picture operators occupying the 
same position. Thé transfer men’s 
unions, also affiliated with the 
A. F. of L., wardrobe attendants, 
janitors, engineers, etc., all with 
local autonomy, would have to poll 
its memberships the same as the 
Equity, the musicians and stage 
hands, 

Vaudeville is not organized other 
than the small vaudeville member- 
ship in the American Artists’ Fed- 
eration. It has been pointed out by 
vaudeville men that a show could be 
givven practically on bare stages, a 
sufficient number of actors being 
available not affiliated with any 
union, with pianists acting as or- 
chestras. , 

The legit and picture field, it ts 
admitted by those in touch with 
both, would be severely hit by a 
general strike. 

One ray of hopg that managers 
have in the event of a general strike 
that permission would be granted to 
theatres to operate by the unions, 
as the case has been in London and 
in Seattle several years ago when 
general strikes prevailed. 

While the general strike is re- 
garded as a remote possibility by 
most theatrical people, it is con- 
ceded that one might take place as 
a hundred to one chance. 

A resolution was adopted this 
week by the Central Trades and 
Labor Council of New York, that 
all of the 800,000 members of the 
American Federation of Labor con- 
tribute a day’s pay to the striking 
Railway Shopmen’s Unions. 

If the plan goes through {t would 
mark the second time in @& year 
members of the Actors’ Equity will 
have been called upon to donate a 
day’s pay, the Equity itself request- 
ing each working member to con- 
tribute a day's pay, every Thanks- 
giving wéek. 

ANDREWS IN P. M. A. 
hariton Andrews has been elect- 
ed to the Producing Managers As- 
sociation, he making the total mem- 
bership 54. Andrews has written a 
number of comedies, his most recent 
being ‘Ladies’ Night,” and “Blue- 
beard’s Eighth Wife.” 

In association with Louls Mann, 
he ig entering the producing field, 
the first joint attraction being “The 
Dollar Daddy.” Mann is to star 
in the play which is due for the 
Punch and Judy. 


“Hitchy-Koo’s” House Undecided 

The new “Hitchy-Koo” show is 
due in New York around Sept. 25, 
with the 44th St. Roof or the Am- 
bassador as the most Hhkely house, 
although either is in, doubt, 

@ack Mason is pu ng on the 
dances. ] 
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SWEETHEART, LISTEN DARLING 
By AL H. 


Sweetheart, listen, darting, while I smoke my big cigar: 

Just came from Chicago, saw Pauline Frederick, my latest star. 

I picked her from the movies—some pick I admit— 

At first her salary staggered me, but, sweetheart, what a hit. 

She took so many curtain calls, say, darling, my head spun, 

Had to send for Martin Herman to see what could be done. 

And as we watched the show I thought how folks have changed their 


WOODS er 


How different they are, darling, from the good old days— 
3eckie, then was it, 
And, Sweetheart, I still love that stuff—I haven't changed a bit. 


“The Bowery After Dark,” 


“Bertha, the Sewing Machine Girl’’—say, woudn’t it be a lark 
To revive some of those old dramas? 
(Better eat something next season, 


I bet they’d eat them up 
or I'll be walking around with a 


For I can only make the coin on my bedroom shows, 

And why they always pick on me, everybody knows. 

Beds were always featured—they were always the rage— 

But I got all the blame, because I put them on the stage. 

Why, Sweetheart, listen, darling, I was beginning to think 

My bedroom plays were shocking—the police had me rinky-dink; 

But listen, kid, I chanced to see that the classic “The Hairy Ape,” 
And, Sweetheart, will you tell me, how did that show ever escape? 

I was nearly lynched for “Gertie’s Garter,” but I just want to say 

If they can get away with that “Hairy Ape” I'll produce “Lillie’s Lingerie.” 
Why, between kéeping an eve on that bird Shubert and fixing up the 


I'm goin’ to tell you, Sweetheart, I don’t get any peace. 

I'm going back to Europe—that'’s where I ought to be— 
Mingling with them Dukes and Lords, that’s the life for me. 
Over here—why, darling, the pace is much too fast, 

I have to make stars overnight to have an all-star cast. 
And that P. M. A. I belong to—greatest ever known— 

I fight aii their battles, and they let me fight them atone. 


'Twas I suggested Gus Thomas as Arbitrator, you knew; 


France. 


Awful year for dramas, so he might as well grab that dough. 
He'll go to Europe next summer—we'll have to hold our mectings in 


All the P. M. A.’s were there this year, all taking a chance 

On their foreign shows—handing out their hundred billion marks 
That means in United States money 
As for me I only wanted Oberammergau for special matinces 

And have Avery Hopwood adapt it for the last of my bedroom plrys. 


the price of a bench in the park. 


Blanche’ Merrill. 





LEDERER’S SHOWS 


Readying Two Musical Pieces—An- 
other Is “Ballyhoo” 


George W. Lederer is readying 
two musical plays, the first of which 
is tentatively called “Beautiful 
Geraldine.” Charles Frederic Nird- 
linger is adapting the book, which 
is of foreign origin. The score and 
lyrics are to be done by Charles 
Gilpin of Philadelphia, formerly 
identified with the Mask and Wig 
Club shows of the U. of Pa. Gilpin 
is in the building business, but is 
one of the leaders of Quaker City 
society theatricals. 

Lederer’s “The Strawberry 
Blonde” will follow. It is also to 
be adapted from the foreign orig- 
inal. The score is by Maxmilian 
Steiner and the book by H. B. and 
Robert B. Smith. 

“Ballyhoo,” a comedy which Led- 
erer will also produce, will be done 
in association with Leo Singer, 
manager of Singer’s Midgets. 





EDDIE LYONS RESIGNS 
Leaves as Sosarad Manente for 
Ames After 15 Years. 





Edward Lyons retired as general 
manager for Winthrop Ames last 
week, his resignation actually dat- 
ing back six months. Lyons was 
associated with the producer for 15 
years, joining him at the time the 
Little theatre was built. Though 
asked to reconsider his resignation, 
Lyons stated he desired to make a 
change. Mr. Ames presented him 
with a unique cigaret when 
leaving, the case being especially 
designed by the producer. 

Jed Shaw, house manager and 
auditor for Ames, succeeded Lyons. 
Recently Shaw represented Guthrie 
McClintic, producer on his own and 
stage director for Ames. Dave 
Cauffman is now manager for Mc- 
Clintic, having resigned as manager 
of the Bijou. A. BE. Mester has re- 
signed as auditor for the Interna- 
tionai Theatrical Association, to 
take a similar assignment in the 
Ames office, 


case 


CORRIGAN IN “THE MONSTER” 


Emmett Corrigan will replace 
Wilton Lackaye in “The Monster,” 
the Jos, Gaites thriller at the 39th 
Street, starting Sept. 18. At that 
time Lackaye will leave to join the 
all-star southern company of “The 
Circle.” Montague Love was first 





mentioned for the replacement. 





$4,000 IN ALBANY 


“Tangerine” Opens Season at Al- 
bany—Two Shows. 


Albany, N. Y., 

The legit season opened at Har- 

manus Bleecker hail Monday with 
The Carl Carlton 
played to a (fair 





Sept 6. 


“Tangerine.” 
musical piece 
matinee and a capacity night crowd, 
the evening performance being sold 
out before the company arrived in 
town. 

It is estimated the grossa for beth 
performances was nearly $4,000. 
The prices were scaled to $2.50, the 
rate causing a bit of disappoint- 
ment to theatregoers here, who be- 
lieve they should not be asked to 
pay more than $2 for the road com- 
pany of a New York hit, especially 
when none of the stars of the 
Broadway show are included. 

Eva Webber, Johnny Fields and 


Sam Critcherson headed the cast, 
which also included Jack Burns, 
George Ejising, George Phelps, Karl 
Neilson, tebekah Weaver, Jean 


Murode, Florence Folds, Sally Keith, 


Billy Nunn 


BAYES SHOW REHEARSING 

The Nora Bayes show, “Queen of 
Hearts,” starts rehearsing next week 
with the numbers under the stag- 
ing direction of Dave Bennett. The 
piece is due to open at Syracuse, 
N, Y., Oct, 1, with its Broadway 
appearance set for the Geo. M. 
Cohan, where “The Endless Chain’ 
opened Monday. 

Among the cast, a short one, of 
the Bayes show, are Arthur Uttrey, 
Harry Richman and Ernie Wood 


JAMES H. CONNELLY CLEARED 


Chicago, Sept. 6 


James Hargis Connelly, photog- 
rapher to the profession, was 
onerated on charges made againat 
him last fall by the State of Mis- 


souri, 

The case in which Connelly was 
involved was dismiss@d and never 
came to trial, when the State learned 
the statements made against him 
were false and unjust. 


HOPE AND MACGOWAN’S SHOW 


Francis X. Hope is to produce a 
new musical show in association 
with Jack Macgowan, who will 
withdraw from “Scandals” at the 
Globe in two weeks, 

The new piece will be catled “Oh, 
Be Yourself.” Macgowan and Jos. 
R. Gousha wrote the book and lyrics 
ind Charics Rosoff the score, 
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ATTENTION of DRAMATIC 


Arthur 


PRE 


AULINE LORD 


IN 


EUGENE O'NEILL'S | 


WITH 


; 


"a 


a 


GEORGE MARION and FRANK SHANNON 


The Pulitzer Prize Play of 1921 





ALEXANDER WOOLLCOTT 


in New York “Times” 


“Anna Christie” is a play no adult playgoer can afford to miss. Because 
it is crowded with life, because it has sprung from as fine an imagination as 
ever worked in our theatre, because it has been wrought by a master of 
dramatic dialogue, it is worth seeing again and again. It comes to the chronic 
playgoer like a swig of strong, black coffee to ane who } 
lemonade 


hoe he eT sipping pink 





KENNETH MACGOWAN 
in the New York “Globe” 


The playwright, the producer, and player met last, night in one of those 
moments of accomplishment which mak history. Under the 
spell of “Anna Christie,” of Pauline Lord’s acting, and of Arthur Hopkins’ 
direction, it is hard to think of any American play that is the superior of 
Eugene O’Neill’s newest work in truth of life or in dramatic force. 

O’Neill has never so fully achieved his dramatic purpose. None of 
his plays so completely realizes its characters and their significance. None 
of his plays is so full-bodied. None of his plays ploughs through the tragedy 
and suffering of life to such an affirmation of its eternal vitality. 

“Anna Christie” is'a play about the sort of people O’Neill knew when, 
like the rest of them, he hung out at the waterfront barroom in which the 


first act pa he y might have 


dramati 


ccecs heer types: 
‘ | Po types, « 


his daughter, a daughter who has gone wrong, and a strong-hearted lover. 


Reality caught in dialogue, in humor, in character, in idea, and fused 
in three splendid parts that call for splendid acting 
They get it Small roles are acted neatly within their hmit The 


three crucial roles are played as three roles are seldom played on our stage 
and as they must be played if the truth of “Anna Christie” is to live. 
George Marion’s barge captain is merely. perfect. In conception and in 
detail here ts old Chris complete. Through Frank Shannon, a player who 
has counted for little heretofore, Hopkins has found a man to capture the 
strength and pungency and vigorous braggartly romance without which 
the part of the lover and the play itself are impossible. 

As for Pauline~Lord as the girl, here is naturalism—or whatever you 
want to call minute, exact and subtle reproduction of emotion—absolutely 
at its best. I can think of no performance except Mrs. Fiske’s in “Salva- 
tion Nell” that approaches Miss Lord’s in truthfulness and in skill, and 
Miss Lord’s is the better. “Skill” is too slight a word. This is the spirit 
lived spontaneously and inevitably before our very eyes. Everything. that 
Miss Lord promised in “The Deluge’ four years ago she accomplishes 
here. The strange inner bloom of life is on the lips of this woman of the 
streets, and the broken suffering of life is in her voice. No wonder the 
audience cheered! 


~ “Anna Christie” is a play of power, humor and understanding t! ‘ 
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searches its portion of life as no American drama has yet done. 
tion notable in vision, in writing, and in acting. 


A produc- 





O. L. HALL 
in Chicago “Daily Journal” 


it is not often that excitement in the theatre is created and carried by 

the sheer vitality of acting. The placid pleasures rule in the playhouse; the 
steady flow of gentle humor, the drip, drip, drip of sentiment, the glowworm 
sparkle of creeping wit are far more prevalent than the flash of feeling. 
Emotion having largely evaporated from the drama, it was something to see 
Pauline Lord and her associates in “Anna Christie” run up the signals of 
hearts in turmoil. 
Miss Lord’s skill as displayed in the role of Anna Christie far transcends 
mere cleverness. Her acting is informed, by the deepest sympathy and plum- 
mets to the bottom the heart of this girl. The actress has exceptional come< 
liness. She is slight of figure, has an unusually sensitive countenance, a swift 
and nervous gesture, a variable, thrilling voice, and admirable vigor in both 
movement and speech. There is fine rhythm in her playing and perfect 
sincerity, She is one of the best equipped actresses speaking our language: 





ASHTON STEVENS 


in Chicago “Herald and Examiner’ 


Kugene ©’ Neill 
+ 
‘ 


e1ll 


hat ory st 
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weaves a spell in “Anna Christie.” S« Pauline 
name to this strange, yet real waterfront drama: 
something to you. Faith is renewed in the magic of 


It is pleasant to think that fine playwriting and playacting do not 


does 
T ard in th 
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the theatre 
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actress d 


have to be uccessful—for it is obvious that “Anna Christie” is evervbody’s 
150 minutes of thrilling enchantment 
| efi? A wane } } : 
Miss Lord’s Anna is the best acting we have seén this season, the best 
acting in its genre the native stage has seen, I should say, since Miss’ Fiske’s 


salvation Nell. It approximates perfect portraiture. The identity is unques- 
tionable. There is that girl Anna for-all the world te know as Eugene O’ Neill 
victoriously imagined her. We'll be a long time playgoing, I’m thinking; 
before we see angther such transmutation of the typewritten page. 





“~ 


AMY LESLIE 
in Chicago “Daily News” 


Eugene O’Neill’s play “Anna Christie” crowds back all the sullen melo: 
dramas of the last twenty years with its magnificent truths, its virile com- 
monness and its healthy, human miseries, It is so beautifully written, s¢ 
magnificently apportioned as to moral inference and somber rebuke and 
repentance that its sermon graphically looms out without obvious presenta- 
tion, It just comes to carry its sorrowful message and that is the ultimate 
definition of beauty ina great drama, = = pe 
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THE PROVINCETOWN PLAYERS’ PRODU CTION 
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Ape’ 


j A COMEDY OF ANCIENT AND MODERN LIFE, IN EIGHT SCENES . 


WITH 


£ 


Louis Wolheim 





ALEXANDER WOOLLCOTT 
in New York “Times” 


“The Hairy : will linger in the memory long after most of the stuff this 
season has produced has faded out of mind. It has greatness in it. 

O'Neill begins his fable by posing before you the greatest visible contrast in 
social and physical circumstance, He leads you up the gangplank of a luxurious 
liner bound for Europe. He plunges you first into the stokers’ pit, thrusting you 
down among the men as they stumble in from the furnaces, hot, sweaty, choked 
with coal dust, brutish. Squirm as you may, he holds you while you listen to the 
rumble of their discontent. 


When you want a play of blinding contrasts, you can hardly do better than 


board one of these ships, which are floating microcosms of an inequitable world, 
Side by side, so close they can almost touch each other, are the very extremes of 
fortunes—great poverty and great wealth: here squalor, there luxury; on the one 
hand toil as terrific as man ever planned for man, and on the other an empty and 
nonchalant leisure—side by side, so close they can almost touch each other. . 
“The Hairy Ape” is a turbulent and tremendous play; so vital and interesting 
and teeming with life that those playgoers who let it escape them wilt be missing 


ene of the real events of the year. 





WALTER PRICHARD EATON 


in “The Freeman” 
a 

“The Hairy Ape”. is withogt question not only the most interesting American 
play of this season, but the most striking play of many seasons. It belongs, further- 
more, to the futune rather thay the past; it is forward-facing, suggestive, untra- 
ditional. One’s only fear is that it might prove too strong meat for Paris, where 

the drama still lingers in the bonds of traditionalism. 
There will be those, no doubt, who will be revolted at Mr. O'Neill’s choice of 
subject for his expressionistic treatm¢ nt. That he takes a soul from out the lowest 


; : . rrime : oat an sweat an genorance, ou 
bowels of a plunging liner, out of grime and heat and sweat and ignorar ut 


of an-atmosphere of foul oaths and obscenity, 
and certainly the pious. Mr O'Neill's language smites 
from the boiler doors.® Yet it is somehow tonic in its ; irk sincerity, and though 
it may quite truly play no small part in the startling quality of the play, the 
quality which brings you up In your seat like a slap the face, it also is curiously 
devoid of mean suggéstion, rousing, instead, a profound pity in all spectators who 
have imagination enough to grasp the significance of the drama. 

has such use been made of the rank realism of 


will offend the delicate, the squeamish, 
is swiftly as the red glare 


in 
aah 


Certainly, never on our stage = 
vulgar speech, a, use beside which such attempts at poetry as John Weaver's In 
American” become trivial pipings. 
such fusion of dialogue and scenery, of the intellectual, 
and the pictorial, into a single thing which is only to be described by the word 


We may say also quite as certainly, I think, ne 
the emotional, the spiritual 


theatrical. has ever before been accomplished by an American playwright. One 
“The Hairy Ape” bizarr one may call tragic, or ironic, cr gloomy, or 


i 
morbid. or sordid, or beautiful, or moving, or whatever else 


may call 
terrible, or puzz‘ing, or . 
but one can not get away from it. Once in its 


one's views and tendencies dictate; 


r . t Tat; Py 1e gorill: 
grip, one’s attention is as helpless to wander as was Yank to escape frcm the gorilla. 
In Eugene O'Neill the new art of the theatre in America has found the new play 
wright at last. To see “The Hairy Ape” is to see the bright promise of what 1s 


to.come, not the pale reflection of what hes been. 





STEPHEN RATHBUN 


in New York “Evening Sun” 


“The Hairy Ape” has striking merits. In his contrast between the social condi- 
tions on the top deck of the ocean liner and the stokers’ “hell-hole” in the bottom 
of the steamship O'Neill combines realism and symbolism in a most effective man- 
ner. And the.parade of the Fifth Avenue manikins, with their masks and their 
automatic movements, is a scene of searching satire. The dialogue is written with 
unflinching realism and the hairy ape’s struggle to understand the probl@n of life 
is intense and vivid. 

“The Hairy Ape” is one of the most vital plays of the season. 





KENNETH MACGOWAN 
in the New York “Globe” 


“The“Hairy Ape” is a very remarkable and very simple play. I think it is 
the most significant play O'Neill or any other American ever wrote. I also think 
that its appearance is the most promising sign for both him and the Amcrican 
drama that has been vouchsafed us, It is pretty easy to put all the reasons for 
this in a single sentence: 

“The Hairy Ape” is not a realistic play. 

“The Hairy Ape” is about real life. It is no romance. It passes here and now. 
Its people speak in the slang of today. gut it is intensely unrealistic from start 
to finish. It doesn’t make the slightest attempt to arrange its speeches so that 
they sound like the accidental helter-skelter, baffled talk of everyday life. 

The earlier scenes seem realistic to some, probably because they are played 
fin a wholly alien setting—the underworld of’ an ocean liner—and played with 
extraor@inary vigor and skill. But even these scenes are utterly non-realistic in 
their treatment of character and diaiogue Like the rest, they seek to release 
the inner emotion of things, to give expression to deeps of the hurnan mind, to get 
back of realism to reality. 

“The Hairy Ape” is a ‘startling, extraordinary, challenging play. 
beats and surges the pulse of new drama. 


Within it 
An extraordinary and daring play of 
unmatched vigor and originality 





BENJAMIN DE CASSERES 
in “Theatre Magazine” 


“The Hairy Ape” is Rodin's Thinker awake. It is the mud searching for a 
brain. It is the dumb that has found a tongue of thunder. It is an earthquake 
ripping and rending civilization. To me, “The Hairy Ape” is colossal. It is 
Eugene O'Neill's masterpiece. It is the most vitriolic, satiric play of which I 
have any knowledge. Victcr Hugo would have shouted himself hoarse over it. 

Louis Wolheim was elected by nature for just that part. He terrifies, he 
menaces—and he gets, not under our skins, but into our dugs. He is the pariah of 
the earth-cycles. We loathe him and simultaneously feel a profound sympathy 
with him. 

“The Hairy Ape” is drama—Greek in its simplicity, 
Wihitmanesque. 

It is, in America, a reversion to brains, 


Ilugoesque, Homeresquea 
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COLLECT PASS TAXES 
IN LEGIT HOUSES 


1. T. A. Issuing Stamp Books— 
10% of Face Value on 
Courtesy Tickets 


The collection of pass “taxes” at 


the of the International 
Theatrical Association has begun in 


request 


many theatres in New York and out 
of town for the first the 
war tax on passes was dropped from 
the revenue law Jan. 1 last. The 
collections are to be devoted entirely 
to the J, T. A., which met with a 
deficit during its first fiscal year. 
Ten per cent. of the face @alue of 
tickets given with courtesies is be- 
ing collected, but 10 per cent, of the 
amount so raised is turned over to 
the internal revenue collector along 
with the reguier admissions tax 
moneys. 

Not all theatres are collecting the 
pass tax, the matter being optional 
with the individual houses. Follow- 
ing the resolution at the second an- 
nua] convention of the I. T. A. last 
June in New York, the association 


time since 


presented a collection plan to the 
theatres and all those complying 
with the request to take up pass 


taxes have purchased books of spe- 
cial stamps marked in denomina- 
tions equal to 10 per cent. of the 
tickets given away with passes. 
Theatres have purchased stamp 
books to the value of $200, and are 
asked to submit a monthly report to 
the association. It is unlikely such 
reports will be forthcoming, as the 
I, T, A. receives its money immedi- 
ately from the theatres which must 
get the amount of the stamp pur- 
chase back from persons entering on 
courtesies, 

The stamps are so marked that 
the amount of the “tax” is set forth 
and the percentage of government 
tax deducted. On a 25-cent stamp, 

(Continued on page 40) 


GIRL TRIES SUICIDE 





Donny Harrison of “Love Birds” 
Takes Veronal 
Donny Harrison, of Detroit, who 


came New 


azo 


to York several months 
to obtain employment as a 
chorus girl, tried to commit suicide 
on Tuesday morning by taking a 
dose of veronai in her apartments. 
She was removed to Bellevue Hos-. 
pital, where on Wednesday night it 
was stated that while she was 
somewhat improved her condition 
was still serious, 

Before taking the narcotic Miss 
Harrison wrote a lengthy confes- 
sion of her failure to succeed on 
the stage, although she had for a 
time been with the Pat Rooney 
show, “Love Birds.” In this con- 
fession she stated that she was ad- 
dicted to the use of dope. 

Another attempt at suicide was 
made by Vera Maynard, a film ac- 
tress, living at the St. Paul Hotel. 
She was removed the Harlem 
Hospital. Failure to secure work in 
pictures made her despondent and 
caused her to attempt her own life. 


SOME WHITE SHOW CHANGES 


Changes 


to 


marked the first 
of George White’s “Scandals” 
the Globe with new bits being in- 
serted as late as Saturday. At the 
matinee a satire by Andy Rice called 
“Ten Years” was put on, to take 
the place of the deleted baseball 
bit. The Rice act had been re- 
hearsed with the original routine, 
but removed during the try-out. 
The Lightner Sisters and Alex- 
ander act was off, Winnie 
Lightner appearing as a in 


being 


week 
at 


taken 
single 
“one” 


instead, but all three 


on for the finales 


B. §. GROSSMAN ACCUED 
Lo Angeles Pept 6 
B. 5. Grossman, former San Fra 
\ sted 
here on a charge preferred by Paul 
Cooper. He is accused of having ob- 
tained $3,000 under 


ROWLAND IN CINCINNATI 
Cincinnati, Sept. 6. 
Edward Rowland will manage the 
jocaj] CoxX theatre and be the Shu- 
bert general representative for this 
city. 


eisco theatre manager, v arre 


false pretenses. 





“Imitations,” by Harris, in Dec. 
Sam Harris will. put on “Imita- 
tions’ around December. It is a 


three act comedy by William An- 
thony McGuire and Joseph Bernard 


Rethy, dramatic critic of “Pear- 
g0n's.” 
Lewis & Gordon wiil be associated 


in the production. 


ME Rees ea OG 


| BARRYMORE’S “HAMLET” 


John May Appear in Dane Role 
Around the Holidays 





Another star turning to Shake- 
speare, John Barrymore, is due in 
New York about the holidays. He 
may enter with “Hamlet” ahead of 
Warfield’s premiere. 

Arthur Hopkins making the 
presentation. The same manager is 
making productions for Ethel 
Barrymore, who will appear in 
“Rose Bernd,” a foreign adaptation, 
and Lionel Barrymore, who to 
star in “The Fountain,’ ‘a Eugene 
O’ Neill drama, 


is 


is 





NEW SHOWS UNDER WAY 


Preparation of production counted 
among the second flight of attrac- 
tions for the new season and timed 
for entrance late in October and 
November has begun. A trio of 
comedies being cast and which will 
start rehearsing during the month 
are “A Clean Town” by J. C. and 
Elliott Nugent, “Pomeroy's Past” 
by Clare Kummer and an adaptation 
of ‘Merton of the Movies” by George 
S. Kaufman and Mare Connelly, 
The Nugent play is a satire on 
prohibition enforcement. The 
Nugent will rernain in the cast of 
“Kempy” which continues at the 
Belmont, “Pomeroy’s Past” is be- 
ing put on by Sam H. Harris with 
Roland Young and Laura Hope 
Crews the leads. ‘Merton’ will be 
produced by George Tyler and Hugh 
Ford, the latter also directing the 
piece, which will have Glen Hunter 
and Florence Nash in the principal 
roles, 


EDITORIAL ON BROKERS 


Chicago, Sept. 6. 





The “Herald-Examiner” of this 
city spoke editorially of the new 
ticket brokers who are backing 


Harry N. Waterfall and Jack Hor- 
witz in the new business. 

The editorial took a slam at the 
two aldermen, Michael Kenna and 
John J. Coughlin, known hereabouts 


as “Hinky Dink” and “Bathhouse 
John” respectively. 
In part of the editorial said 


“Other reformers, with their great 
influence would have appealed to 
the city council for an ordinance. 
They have a better way. They in- 





tend to kill the curse with compe- 
tition.” 
Capital Police After Speculators 


Washington, Sept. 6. 
Washington police are starting in 
early to war on the ticket specu- 
lator. Monday night a young man 
giving his name as Harry Z. Bel- 
ler was arrested by detectives for 
selling them a ticket to a local the- 


atre for which Beller had paid 
$1.25 and sold for $1.50. 
The man was released on $40 


collateral for hearing this week. 


HUB UNION’S DEMANDS 
CATCH MGRS. NAPPING 
Season Opens Well, Leaving 


Usual Defense Behind— 
Vaude Houses Interested 





Boston, Sept. 6. 

Demands by musicians and stage 
hands have thrown more of a scare 
into the local managers than in 
previous years, owing to the fact 
that the season has opened so strong 
it defeats the argument of “we can’t 
afford it.” 

The musicians have given two 
weeks’ formal notice of demands, 
although unofficially they have stat- 
ed they have no intention of going 
out at the expiration of that time 
provided friendly negotiations are 
still in progress and _ settlement 
promised on a retroactive basis. 
The musicians demands center 
mainly around extra rates for Sun- 
day shows, hitting the vaudeville 
houses. The stage hands issue 
centers around the “minimum crew” 
clause, aimed especially at the 
single-set production for which they 
are said to demand a crew of seven. 
The managers Officially discredit 
the demands of both unions as 
merely the “annual sparring match,” 
but general belief is that the matter 
is nearer an issue than for sevgral 
seasons past. 


DISAGREEING OVER “YOUTH” 


Lee and J. J. Shubert cannot 
agree over the prospects of “Youth” 
which isthetftleof Viennese op- 
eretta, was secured abroad by J. J. 
on his recent trip and which is still 
playing in Vienna as “The Maytime 
of Youth.” Harry B. Smith has 
adapted the book and Sigmund 
Romberg has been working on the 
score for the Shuberts. 

Last week while the. piece was re- 
hearsing at the Century Lee walked 
out during the second act and said 
he was “off”? the show. J. J. how- 
ever, is pinning his faith on the 
piece. In the cast are George Mac- 
Farland, Olga Steck and Harry Kelly 
who has signed with the Shuberts 
for two years, who is retiring from 
“Sue Dear.” 








“CAT AND CANARY” ABROAD 


Kilbourn Gordon accompanied by 
Percy Moore, stage manager for 
“The Cat and Canary,” sailed for 
London Saturday to ready the Eng- 
lish presentation of the mystery 
play. Overseas the show will be un- 
der the direction of Gordon, Gross- 
Smith & Malone. An all-English cast 
will be used. 

“Cat and Canary” is set to open 
in London Nov. 1. 








Broadway, New York. 





Show Girl.” 








“Come Along’—GILDA GRAY—“Come Along” 


The phenomenal demand for Gilda Gray’s song, “Come Along,’ which 
is the hit of the “Ziegfeld Follies” has already made it the best seller 
in the history of modern song publication for Irving Berlin, Inc., 1607 
It was written for her by Creamer and Layton 
and her sensational reception as she sang it on the opening night of the 
| Show Gi caused the Golden Girl to be called by the critics the “Stop-the- 
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DE ANGELIS’ SALARY 


Starts Suit in Syracuse for $485 
in Salary 








Syracuse, N. Y., Sept. 6. 

Formal notice by Jefferson de 
Angelis that he intends to hold the 
six stockholders responsible for his 
salary for his final week in this 
city and launching of a suit in Su- 
preme Court here by Agnes O'Neil 
to recover unpaid salary balances, 
shook the bones of the Professional 
Players, Inc., this week. 

The Players, formed by local 
light opera enthusiasts determined 
to attempt a season of comedy opera 
at the Bastable, went on the rocks 
several weeks ago, after several 
financial crises had been passed 
by narrow margins. Decision of 
the management to close, made at 
the eleventh hour, brought a rebel- 
lion of the chorus, and several of 
the principals at the final perfor- 
mance of “Pinafore.” 

At the time it was announced that 
all of the professionals appearing 
in the company had been fully paid, 
and that provision would be made 
to meet the claims of the local talent 
who rounded out the cast. Plans 
were also made to revive the com- 
pany later for a fall and winter run, 
it was stated. 

The Players’ cast were original- 
ly headed by De Angelis and Eva 
Olivotti, the latter later giving way 
to Mrs. Arlington H. Mallery (Marta 
Wittowska), president of the’ cor- 
poration. Mallery himself was in 
the foreground in the promotion of 
the venture, and eventually be- 
came the organization’s angel. 

De Angelis wants $485.45 salary 
from the six incorporators—Stephen 
Bastable, manager of the Bastable; 
Mrs. Gard Foster, society woman; 
James F, Fennessy, Mrs. Olive V. 
Schiller, head of the Olive V. Schil- 
ler Productions, and R. R. Edwards, 
late of the Syracuse Opera Associ- 
ation. 

Agnes O'Neil, a local entertainer, 
in her Supreme Court suit seeks 
$119 from the corporation ard from 
Arlington Mallery. She was orig- 
inally signed at $25 per week for 
the chorus, but was advanced to 
$75 when she accepted a role as 
principal in “Pinafore.” Miss O’Neil 
was one of those who walked out 
on the show at the finai perform- 
ance. She charges that Mallery 
promised to personally shoulder her 
salary if the corporation couldn't. 

Miss O’Neil is represented by 
Attorney Starr Taylor of this city, 
who, retained by others who ap- 
peared in the performances and 
claim unpaid balances, will shortly 
start other suits. 


Backers of the corporation de- 
clare that the suits’ will prove 
worthless inasmuch. as by the 


nature of the incorporated associa- 
tion, its directors and stockholders 
are immune from liability. 
The Players ran up 
trouble soon after the 
the Bastable began. 
among the directors 


against 
season at 
Dissension 
led to the 
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[CHICAGO’S AUDITORIUM 
HAS COLORED SHOW 


“Strut Miss Lizzie’ Opens to 
Poor Impression — House 
Rented at $3,500 Weekly 











Chicago, Sept. 6. 
“Strut Miss Lizzie,” the colored 
musical show which Harry Frazee 
brought on here and placed in the 
Auditorium for a four-week period, 
opened Sunday night to a capacity 


audience. The Auditorium holds 
around 2,800. To fill it on the hot- 
test Sunday night of the year—and 
a holiday eve at that—was some ac- 
complishment, The audience was 
composed of blacks and whites, 
with the members of both races 
evenly distributed and grouped to- 
gether on the lower floor, in the 
horseshoe boxes and the shelves. 
Frazee placed the show in the 
Auditorium, as no other house was 
available at the time for the pro- 


duction, so as to steal a march on . 


the other colored revues which are 
Chicago bound. He leaséd the house 
for the four weeks at $3,500 and has 
an option on another four weeks if 
required. 

But from what was witnessed the 
opening night, the option will not 
have to be exercised, for “Strut 
Miss Lizzie,” at the end of its initial 
time, will follow in the wake of the 
“passing throng.” 

On the opening show everything 
just seemed to be wrong. The 15th 
Regiment Band, added for the local 
engagement and counted upon to 
accomplish miracles, fell short of 
its purpose and registered “nil.” The 
show bore every evidence of lack 
of preparation, assemblage and all 
of the component parts that go 
toward making a good entertain- 
ment. The first act was so draggy 
that prior to its completion the 
“wake” started with folks walking 
out. When the second act started 
about one-fourth of the seats on the 
lower floor which were occupied 
during the initial session were 
vacant. ~ 

The wardrobe worn by the chorus 
looked very shoddy and much com- 
ment was made by the patrons. 
The chorus worked in ragged 
fashion and just did not seem to 
care whether school kept or not. 
It might be that the local company 
was augmented in cast over that 
of the New York company and 
that the show had not sufficient 
preparation and rehearsals, for it 
is a kindly act to say that the 
chorus worked a#@though they had 
every bit of 24 hours’ rehearsal in 
their ensemble work. 

One thing plainly visible at the 
opening was the fact that Chicago 
is interested in the colored shows 
and that it will patronize the 
worthy ones, and even though 
“Strut Miss Lizzie” stole the march 
on “Shuffle Along,” if the original 
New York show steps in here at 
any time they will find that the 
edge was not taken off for them 


a 





resignation of several. 


by the prelinminary colored revue, 
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ITEMS 





David Wailace, formerly associat- 
ed with W. A. Brady as press repre- 
sentative, is again handling that 
post. Unofficially he took the as- 
signment early in the summer prior 
to Brady’s jaunt abroad. Wallace 
was connected with William Harris, 
Jr., for several years. Arba Blod- 
gett, well known as an agent, is now 
in the Harris office. He is handling 
publicity for “Bianca,” shortly to 
come to the Ritz 





E. Rice will take place Sept. 17 at 
he Apollo, with the evening's 

3. The sale at the box office is 
|; open. Among the committee 


the names of many 


| 

| i. 

“The Surprise Party” for Edward 
| 


top 
now 

in 
charges im- 


portant 


are 
managers, 

The new Julian Eltinge show will 
open Oct. 2 in Baltimore. 

James Watts is no longer with 
“Spice” at the Winter Garden, He 
is said to have reached a disagree- 
ment with the management over 
salary. His business of the per- 
formance was cut out after his de- 
| parture, 


| 
| 





Fred Stone in 
his third season 
Sept. 18. 


“Tip Top” opens 
at Reading, PA., 
Tom Brown’s saxophon- 


ists continue with the show and 
their ninth year with Stone. 
“Honeybunch” is the title of a 


which 


show put out in the middle west 
by Graves’ Brothers, who had 
“Saucy Baby.” E. B. Coleman is 
manager, Curtey Burns principal 
comedian. The company has 30 
people, 


“The Girl From Greenwich Vil- 
lage” will open outside New York 
next week. It is under the direc- 
tion of the Cosgrove Producing Co. 
In“the cast are Ross Snow, Emily 
Seymour, Harry Howard, Mary Lee, 
Doris Finn, Bob Hickey, Hilda 
Jevey, James Cooper, Charles Oli- 
ver, Eddie Morrell, Betty Hill and a 
chorus. Frank Cosgrove is 
aging. 


man- 


Nell Bagker of “Hunky Dory,’ 
the all-Secotch show and_ cast 
opened at the Klaw, New 
York, Monday, scalded one of her 
feet when appearing in Montreal 
last week, where the attraction ap- 


peared before the Broadway en- 
trance. She ordered tea and a hot 
water pot was overturned, She 
worked in slippers. 

Charles Emmerson Cook has 


joined Max Spiegel’s office as press 
representative. He will handle the 
publicity of the George M. Cohan 
theatre, now controlled by Spiegel, 
and wiil also agent the Spiegel at- 








new traveling musical comedy rep 


et 
Bf 


tractions, whieh include the Nora 
Bayes show, “Queen of Hearts,” 
and twe Shubert vaudeville unit 
shows. 
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; Figures estimated and comment point to some attractions being 
‘4 successful, while the same gross accredited to others might suggest 
| mediocrity or loss. The variance is explained in the difference in 
4. house capacities, with the varying overhead. 
| with consequent difference in necessary gross for profit. Variance 
j in business necessary for musical attraction as against dramatic 


play is also considered. 





, 


Also the size of cast, 
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“A .Serpent’s .Tooth,” .Golcen .(3d put on last season and now ex- 


} week). Not up to promise of 

* premiere last week, first full week. 
Takings under $5,000. Pace is 
about half capacity at $2.50 top. 

“#Abie’s Irish Rose,” Republic (16th 
week). QOnly attraction charging 
$3 top among non-musicals. Sale 
went up for merchants’ exposition 
last month and not lowered. Ad- 
vantage for cut-rate sales and at 


, box'ioffice. Around $9,000 claimed 
last. week. 
Times,” Hippodrome (ist 


“Bet 
. week). Big house opened Satur- 
day night, again under manage- 
ment of C. B. Dillingham, and 
production again directed by R. 
H. Burnside. Won praise from 
critics. This season top ad- 
¢ mission is $2.50 for center sections 
downstairs, balance there $2. 
‘Blossom Time,” Ambassador (45th 
. week). Moved up another notch 
lJast week when takings were not 
far from $12,500. “With start of 
Labor Day, when wet weather was 
perfect for theatres, this week’s 
business should be as good. or 


better. 
“Captain Applejack,” Cort (37th 
- week). Influx of new productions 
not harmful and last week gross 
well over $9,000. Another six 
weeks for this ccmedy success, 
and has chance to run into No- 
vember. ° 
“Cat and Canary,” National (31st 
week). Picked up again last week 
and management still expects 
continuange through fall. Busi- 
ness better than $7,000. 
“Chauve-Souris,” Century Roof (32d 
. week). Morris Gest’s survrise 
novelty smash of last season 
continues to rate with best money- 
getters in New York. Figures to 
stand up strongly through the 
new searon. Only show at $5.50 


top. 

“Daffy Dill,” Apollo (3d week). Ex- 
cellent takings last week for Ar- 
thur Hammerstein’s show, with 
night performances capacity. First 
of new musical productions to 
arrive and first to score. Getting 
$3 top. Got $18,500. 

“East Side, West Side,” Nora Bayes 
(4th week). Moved Monday from 
Flayhouse, where called “Manhat- 
tan.” Business not good for first 
weeks. 

“Follies,” New Amsterdam (14th 
week). Holds to remarkable busi- 
ness, and plan of Ziegfeld to con- 
tinue revue to holidays or longer 
instead of going on tour in Sep- 
tember as usual looks set. Bet- 

. ter than $37,000 again last week. 

“Fools Errant,” Maxine Elliott (3d 
week). Slipped last week, takings 
being around $5,500. Appears to 
have come in too early and may 
pick up during month. 

“He Who Gets Slapped,” Garrick 
(35th week). Another three weeks 
for Russian adaptation, Theatre 
Guild then going directly into new 
season. ‘“He” surprised by run= 
ning through summer. 

Her Temporary Husband,” Frazee 
(2d week). Farce got off to 
Thursday night (last week) start. 
Comment mixed, indications be- 
ing for fair business only. 

*H@nky Dory,” Klaw (ist week). 
Bright billing labels first Klaw at- 


traction of season as “Real Im- 
ported Scotch.” Company brought 
over intact by Mark Klaw, Inc. 
Opened Monday night, winning 
good notices and credited with 
bein laugh show. 

al | Will if You Will,” Comedy (2d 


week). Will be taken off Satur- 
day. Premiere displayed nothing 
and Broadway figured closing at 
end of first week. Is third quick 
flop of season thus far. Smallest 
matinee possible Labcr Day. 
“Kempy,” Belmont (17th week). 
Present plans call for “That Day,” 
listed fer Belmont, getting an- 
other house. “Kempy” doing fair 
business at around $5,200 and 


may be tried with through fall. 
“Kiki,” Belasco (41st week). None 
of new dramas threatened su- 
premacy of Belasco’s last season's 
smash with Lenore Ulric susi- 
ness holds up to capacity at 


around $15,000 weekly. 

‘Molly Darling,’ Liberty (2d week). 
Opened Friday last week, winning 
very favorable reviews. Produced 
by Moore & Megeley, vaudeville 
producers. Attraction credited 
with having plenty of stuff. 

Music Box Revue,’ Music Box 
(50th week). Three or four weeks 
more to go, show opening on tour 
at Philadeiphia. Music Box will 
reopen in October with new revue 
now being readied by Sam H. 
Harris and Irving Berlin. 

“Partners Again,” Selwyn (19th 
week). Selwyns’ comedy riding 
along to good business. Expecta- 
tion or return of big grosses when 


Weather settles. Increased again 
last week, grossing $13,400, Extra 


advertising this week calls it “2d 
__ Season,” 
“Sally, irene and Mary,” Casino (ist 
week). Basis of vaudeville revue 


panded. Opened Monday, 

dailies giving it good chance. 
“Scandals,” Globe (2d week). White 
revue went to capacity throughout 
first week and grossed $31,800. 
Charged $10 and tax for opening 
performance, with balance of week 
at $3.50 top. This week udmission 
is $4 and extra matinee played 
(Labor Day). 
“Shore Leave,” Lyceum (5th week). 
Early arriving Belasco attraction 
continues to equal or better any- 
thing new season has trotted out 
to date. Last week beat $12,000 
and looks sure until holidays. 


“So This Is London,” Hudson (2d 
week). Opened Thursday last 
week. Majority of notices favor- 
able, with several reverse. New 
Cohan show has many laughs and 
should land for run, Last week 
pace was on basis of $10,000 week- 
ly. Two ‘performances Monday 
grossed $3,500. 

Spice of 1922,” Winter Garden (10th 
week). Final week for Jack Lait- 
Arman Kaliz revue, which opens 
on tour next week at the Forrest, 
Philadelphia. ew “Passing Show 
of 1922” to enter Garden Thursday 
night next week. 

“Sue Dear,’ Times (9th week). 
Broadway time of this musical 
show again extended. Attraction 
will move to Pijot at end of next 
week, with “The Exciters” next 
attraction here. “Sue” drew $6,300 
last week, but is inexpensive mu- 
sical show. 

“The Dover Road,” Bijou (38th 
week). Last week for Milne com- 
edy. First production attempt by 
Guthrie McClintic, who has piled 


with 


—_ 





House will try its luck with mu- 


Sical attraction, getting “Sue 
Dear,” now at Times Square, 
Sept. 18. 


“The Endless Chain,” Geo. M. Cohan 
(1st week). Opened Monday with 
new James Forbes comedy. Com- 
ment mixed, with doubt as to 
show's chances. 


“The Gingham Giri,” Earl Carroll 
(24 week). New musical entrant 
off to strong start. First week 
nearly $13,500, which at $2.50 top 
is accounted promising for week 
before Labor Day. Agency buy 
started this week. Much favorable 
comment. 2 . 


“The Goldfish,” Shubert (20th week). 
Final week, attraction jumping to 
Chicago Sunday. Drama credited 
with scoring by holding to profit- 
able business during hot months. 
“Greenwich Village Follies” suc- 
ceeds next Tuesday. 

“The Monster,” 39th St. (5th week). 
Cooler weather ought to bring this 
attraction into its own. Is thriller 
and attracted plenty of attention 
at opening. Figures to move quite 
above $5,000 class with advent of 


fall. 

“The Old Soak,” Plymouth (3d 
week). Bettéred good first week 
and went to $11,509) for second. 
Pace up to Saturday exodus for 
Labor Day was much stronger. 
Counts as leader of new season's 
productions. 

“The Plot Thickens,” Booth (ist 
week). First offering of Brock 
Pemberton’s second season as 
producer. Is of foreign adapta- 
tion. Opened Tuesday night, un- 
opposed. 

“The Torch Bearers,” 48th St. (2d 
week). Much expected of this sa- 
tire, which slipped into town al- 
most unnoticed. Had to rent to 


get berth. Moves to Vanderbilt 
next Mond on regular terms, 
and ought to prove smart draw. 


Critics like this one. 
“Whispering Wires,” 49th St. (5th 
week). Shuberts’ mystery con- 
ibution ought to land for run. 
espite holiday exodus and new 
bidders in field, last week’s busi- 
ness around $9,000. 

“Wild Oats Lane,” Broadhurst (ist 
week). Second production for 
George Broadhurst. Piece slipped 
up to Stamford, Conn., for tryout, 
and Broadway premiere Wednes- 





up nice profit for Broadway run. 


day. 





REAL SHOWS GET REAL MONEY; 
‘BOSTON SHOW-MAD LABOR DAY 





Sally” Returns to Capacity—“Bat’s” Advance Sale 
For Eight Weeks—Last Week’s Figures Never 
Before Reached in August 





Boston, Sept. 6. 

Real shows will pull real money in 
Boston at the present time. Labor 
Day night, after a rainy. stay-at- 
home day, found the town show- 
mad, and the specs reaping a golden 
harvest. Last week’s sheets had 
figures for August that have never 
been approached in the history of 
the local Rialto. 

The $21,500 credited to “Tange- 
rine” with Julia Sanderson and 
Frank Lalor last Week indicated 
what the town can do, its opening 
week at the Shubert. “Little Nellie 
Kelly,” the Cohan show which open- 
ed cold at the Selwyn was just un- 
der $23,000 on its (fifth week. 
“Shuffle Along’ at the Selwyn, also 
on its fifth capacity week, hit around 
$14,500 which is all that it can do 
without violating the fire laws. 

This line-up held over for this 
week, with “The Bat” coming into 
the Wilbur, and “The Nest” into 
the Plymouth, and both jammed 
Labor Day night. “The Bat” has a 
whale of an advance sale with eight 
weeks cold thrown on sale Tuesday. 

“Sally” returned to the Colonial 
Monday with at least 1,000 people 
turned away on the holiday, due 
mainly to Jack Pickford’s presence 


in town with his bride (Marilyn 
Miller). Despite its 12-week run in 
Boston into the summer, the ad- 
vance sale on “Sally” indicated 
capacity again this week, which 
means approximately $33,000. The 
show has open time here and will 
undoubtedly be continued indefi- 


nitely, until the minimum figure of 
$25,000 is hit. The previous pub- 
licity, breaking all Boston records, 
given Miss Miller, Pickfcrd, Zieg- 
fe!d and Billie Burke over the Miller- 
Pickford marriage, was regarded as 


so unsavory and dangerous in its 
re-actions that not even a press 
notice was sent to the dailies about 
Pickford’s visit to Boston Labor 
Day. The papers carried it under 
New York date lines, however, and 
Pickford was the center of ccn- 


siderable lobby gossip. 


Just why the Shuberts did’ not 





crash their vaudeville season open 


Labor Day night instead of sitting 
tight for next week, is as unex- 
plainable as is the failure of the 
Hollis street (syndicate) to open be- 
fore Sept. 25 when Francine Larri- 
more in “Nice People” is booked, 
with “Lightnin” underlined, The 
Larrimore show is so weil known 
locally one dramatic editor has al- 
ready referred to it as “Pleasant 
Folks.” The Weber and Field unit 
was bill-boarded last week and 
opened Monday night In Hartford. 

The Arlington, formerly known as 
the Castle square when John Craig 
made it famous for its stock pro- 
ductions, opened Monday as a play- 
nursery for H.. H. Frazee. The in- 
itial premiere was a farce comedy 
by Dana Burnet, the “Saturday 
Cvening Post” author, entitled “A 
Bridal Suite for Three.” The house 
is going to play $1 top, with Craig 
at the helm back-stage, and with a 
policy of producing nothing but new 
shows. There are about 30 plays, 
mostly small-cast dramas and 
farces, under consideration at pres- 
ent, and Frazee is going to use the 
house for all of his try-outs. Any- 
body with a likely looking manu- 
script will be given a production, 
the only stipulation being a slice 
of the royalties turned over to 
Frazee, John Craig, Matt Smith, et 
al., these royalties to hold for the 
life of the production, including film 
and stock rights. Frazee will glso 
use the house for any big-time 
legitimate productions which he may 
make, including one which rumor 
say will be as lavish a drama _as 
“Ben Hur” and which is at pres- 
ent tentatively under way. The 
Arlington has a four-story ware- 
house jammed with a 20-year accu- 
mulation of props and stock scenery, 


which means that with the strong 
little stock ccmpany that has been 
assembled, almost anything can be 


for an author and the .pro- 
stock production 
instead of ploughing through a 
manuscript. A Eugene Walter play 
is said to be among those Frazee 
will try out within a few weeks. 


staged 


ducers can see a 
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HOT CHICAGO OPPOSITION: 


“PERFECT 


FOOL” LEADING 





Wynn Show Smash Hit, 
“Rubicon” Burned Up 





PHILLY SEASON OPENS; 
“BLOSSOMS,” NEW 
“Hairy Ape” Gets Over— 


Mixed Notices for 
“Blue Kitten” — 





Philadelphia, Sept. 6. 
The leRitimate season got all the 
breaks at the opening here after it 


midsummer heat. 

The four opening houses had re- 
ported little advance business since 
the box offices opened Thursday, 
but when Labor Day turned out to 


be overcast and dubious, queues 
started to form, and by afternoon, 
with spitting rain, the box offices 
were besieged. 

As a result, “Orange Blossoms,” 
the new Edward Royce-Victor 
Herbert comedy with music, had a 
gala opening at the Garrick, with 
four or five rows of standees; “The 
Blue Kitten” had three-fourths ca- 
pacity at the Shubert; “The 
Charlatan” did nice business at the 
Walnut, and “The Hairy Ape,” the 
least likely to be affected by this 
class of business, also felt the 
boom, 

The “Ape” show, which opened 
the Lyric’s season, had a matinee 
with bettter business upstairs than 
down, and “The Blue Kitten” also 
had a successful matinee, getting 
some late comers, as the rain 
started about 2 o'clock. “The Kit- 
ten” did $1,300 in the evening. 

“The Hairy Ape” had some glow- 
ing notices and two sturdy slams. 
“Orange Blossoms” was very well 
received, and hailed as a prospec- 
tive world beater. “The Charla- 
tan” was also well treated by the 
dailies, but “The Blue Kitten” had 


.| mixed notices. The regular critics 


with the 
show getting the 


divided up en openings, 
Eugene O'Neill 
eall, ‘ 

Next Monday’s openings include 
“Spice of 1922,” making its return 
bow, at the Forrest, and “Dulcy,” 
which opens the- Broad’s season 
earlier than usual, “Marijolaine” 
and “Pomeroy’s Past” will occupy 
the Lyric and Garrick stages Sept. 
18, and “The. Dover Road” will 
probably hit town to open the Adel- 
phi on the same day. “The Hotel 
Mouse” is now definitely set to fol- 
low Carle and “The Blue Kitten” 
at the Shubert, 


SAN FRANCISCO UNDER 
WAY; ALL LEGIT OPEN 


Alcazar Stock, $5,500— 
$8,000 at Columbia for 
“The Fool” 





San Francisco, Sept. 6. 

The legit houses got. underway 
together last week for the first time 
in a long while. 

It was for the 
Vilkes stock at the Alcazar, with 
the including two Saturdays, 
reaching $5,500 

At the Columbia “The Fool,” with 
Richard Bennett, got $8,000, 

“Abie’s Irish Rose,” after five 
weeks at the Century, moved Sun- 
day to the Rialto, getting $2,400 on 
the day, beyond expectations. 

The premiere of “You'll Be Sur- 
prised” at the Morosco (formerly 
Century) started to fair trade. 

“Abraham Lincoln” opened very 
big this week at the Orpheum, Oak- 
land. 


also the first week 


£ross, 


GRAND, K. C., FOR ROAD SHOWS 
Kansas City, Sept. 6. 
Grand here will. play road 
shows. this season instead of its 
usual picture policy. E, S. Brig- 


The 





ham is its managep in charge of 
bookings with all time open. 


had every appearance of bucking ah 


to $26,000 First Week— 
by Critics, but Sticking— 


Chicago’s Total Gross Last Week, $117,500 


+ -_—_—_ — 


Chicago, Sept. 6. 
Nine attractions, with another in- 
cluded. for three performances, gave 
an aggregate gross of $117,500 for 
the initial week of the new season 
—not bad, considering the record 
heat which reached these parts 


after Wednesday’s matinee and 
struck its highest mark Friday, 
completely killing the week-end 
business. 


While five new openings crowded 
the theatrical calendar, the ther- 
mometer registered a new heat rec- 
ord, not only for this summer, but 
for the last nine years. Notwith- 
standing this unbreakable opposi- 
tion, there was an outpouring of 
business that held aloft the maiden 
speed of the new season. Truly, the 
thickened paths to the playhouses 
with the prevailing heat was phe- 
nomenal and again indicates that 
this town is show-hungry. 

Sensible magnates didn’t com- 
plain last week. Some howled and 
did considerable -worrying. The 
complaints came from, pessimists 
who refuse to weigh conditions. 
They shout calamity at the very 
first ance. The hotel agencies 
were ught In the weather jam, 
and the “diggers” were quite notice- 
able on the curbstones Saturday 
night, attempting to rid themselves 
of an overstocked array of good 
seats. 

“Good Morning, Dearie,” didn't 
record the first week’s gross ex- 
pected at the Colonfal.; In “The 
Perfect Fool” the Dillingham show 
is going. to face troublesome oppo- 
sition and the variation in the scale 
of prices (noticeably high in com- 
parison with what the Shubert of- 
fices will charge for musica] enter- 
tainment this fall) between these 
two attractions will be closely fol- 
lowed. 

Wrynn’s organization is the raga 
of the town at this specified hour. 
He lead the shows.in the loop for 
week’s business and proudly boast- 
ed of an advance>sale which will 
keep the business high until it re- 
ceives a challenge from the Jolson 
show. The critics helped along 
Wynn's popularity. One in making 
a second-thought review and com- 
menting upon the packed houses at 
the Illinois, went to the heart of 
the enormous demand for Wynn by 
claiming he (the critic) was stopped 
for logical explanations by credit- 
ing the comedian with being “a 
natural born darn fool.” 

In the competitive campaigns be- 
tween “Thank-U”" and “The Rubi- 
con,” two vastly different shows, 
neither gained a satisfactory get- 
away. Two reasons are advanced 
for the slow start of the Cort at- 


traction—the high scale of prices 
for the matinees and the weather 
conditions. Golden's show just 
climbed over the top clause of 


$10,000 that the Frazee offices had 
inserted in the contract. 

The Olympic attraction got the 
worst massacre of adjectives ever 
grouped by the combined forces of 
the newspaper critics. Many shows 
would have been forced to in- 
stantaneously stop after the reviews 
appeared on the street, one critic 
claiming he had the facts to say the 
players themselves were ashamed 
for appearing in the French play. 
“The Rubicon,” undaunted, ts going 
to make a fight, for it has a New 
York experience to nurse hope. It 
won't take a big gross to make a 
profit for the attraction. It's dif 
ferent with the house, however, at 
this particular time of the 

“Bull-Dog Drummond” picked 
out the hottest night in Chicaga 
(Friday) to introduce itself at the 
Powers. The premiere held a most 
interesting audience study, for ail 
classes of loop celebrities perspired 
while applauding the meidrama, It 
will rest between “Bulldog Drum- 
mond” and “The Cat and Canary” 
for the melodrama honors of the 
fall season here. Each attraction 
is referring to being better enter- 
tainment than “The Bat.” 

“To the Ladies” is being delayed 
in grasping the Cohan’s Grand win- 
ning atmosphere due to the weather 
only. Thus far the attraction hasn't 
responded to the Splendid newspa- 

(Continued on page 40) 
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SALLY, IRENE AND MARY 


Jimmie Dugan....... 600660 . Eddie Dowling 
Mrs. Dugan.. «e++eeJ0sie Intropidi 
Mary O’Brien ccos-seces ..Edna Morn 
Mrs, O’Brien . Maude Ode!! 
Sall 


eee eereere 


eeeeee 





CO ee eee ee eee 


eeeee- Jean Brown 


Mrs. Clancy..c.sccccccccecesssClara Palmer 
BPONG oc ccccccescesseccesscccves Kitty Flynn 


Rodman Jones........ 
Mrs. Jones...... 
Clarence 


.»-Hal Van Rensselaer 
evcesesecess Winifred Harris 
Sdwards..........-Alfred Gerrard 


Mr. Myers......+-. obecceecctes cee Gee 
Percy Fitzgerald.........Burford Hampden 
Tae SIN s 9b 6 046 6a6006 000% Stanley Ford 
Bully coccceses PTYTTIVTTT TTT Te D. J. Sullivan 
BOOS oc cccs ccadccvvevevotosechs GO: Cameee 
Mr. Mulcahey...ees:e+++---Eddie O Connor 
Dinty MOOT. ccccccvsctcocess .. Gene Collins 
Frank S006 beee Be sverves William Mason 
First Dresser to Girls......Henrietta Byron 
Secc nd_ Dresser to Girls...... Louise Arnold 

Three musical plays which 


reached Broadway in the last two 
weeks are of vaudeville origin. Two, 
“The Gingham Girl” and “Molly 
Darling,” were elevated to the 
legitimate by their original vaude- 
ville producers. The latest entrant, 
“Sally, Irene and Mary,” which 
rung up at the Casino Sept. 4, was 
a vaudeville revue turn featuring 
one of the Shubert vaudeville bills 
last season. Eddie Dowling wrote 
and put it on, probably with the 
same aid—Cyrus Wood, Raymond 
Klages (lyrics) and J. Fred Coots | 
(score)—who are all credited with 
the full length attraction. Dowling} 
aiso appeared in the act, though | 
Mabel Withee was the featured 
player. As a legitimate offering 
“Sally, Irene and Mary” comes as a 
production of the Messrs. Shubert, 
with Dowling the feature. 

In all three plays the aim has 
been to stick to musical comedy 
type, that is, to hold to the story or 
plot. All three having gotten off 
to favorable starts strengthens the 
opinion that that class of musical 
piece is coming back. As for “Sally, 
Irene and Mary,” plot is adhered 
to too much, particularly so in the 
second act. That drew the open- 
ing night performance out to an 
11:25 curtain. The show in its out- 
of-town dates was greeted warmly, 
which may have caused hesitancy 
in cutting. But some elimination 
should be made, for the tempo of 
the show cannot be held steady 








not encored, 
numbers, 


thing with their evolutions, includ- 


more chance early in the show than 


acteristic tenement scene (Miss 
Intropidi, Clara Palmer and Maude 
Odell), for the stage door bits and 
the bazaar. “Do You Remember” 
was an old-timers’ number, given 
by old-timers in the persons of Hen- 
rietta Byron, Louise Arnold, William 
Mason and Sullivan. The quartet 
hoofed it some and surprised by 
their stamina by encoring. ‘There 
were several additional old boys 
present, including Eddie O'Connor, 
while Joseph Clark is definitely out 
of the juvenile class too. There 
were three juveniles, Alfred Ger- 
rard, Hal Van Rensselaer. and Bur- 
ford Hampden, all figdring in the 
numbers. Burford and Gerrard led 
“Stage Door Johnnies” with Miss 
Brown, the melody havimg a popular 
swing. Staniey Ford had an unim- 
portant assignment. 

There was one novelty in the pro- 
duction of numbers, that being the 
“Dance of the Radium.” It held a 
chorus group with white frocks, 
treated with radium paint, the same 
idea as the lace number in the 
“Follies.” 
shows up the title of the show when 
the lights are out. 
held a letter. The number was listed 
for the first act but was switched to 
the opening of the second. It was 

“Jimmie,” one of the 
was one of the 
fair score. 


earliest 
best of a 
The chorus got some- 


ing a rope-skipping dance. Allan 
Foster staged the dances and had 


later. Mabel Kokin went onto the 
apron in the “Jimmie” number for 
a dance specialty, which she did 
with credit. Her East Side rig was 
belied by a diamond bracelet. 
“Sally, Irene and Mary” are back 
on Broadway in the Dowling show. 
It’s a good entertainment and, if 
properly handled, which calls for the 
fashioning of a smoother perform- 
ance, ought to make a bid for popu- 
larity. Ibee. 





The number here merely | 


} 
| 
Each girl's skirt } 


| eyeorn, gave his r. to 
Specky, with the proviso he could 
have her back whenever he wanted 
her. He also holds a whip hand 
over Specky, as he is aware the lat- 
ter borrowed £100 from a man since 
dead, and as the note was not found 
after the death Specky did not pay 
the widow and had to stand for 
continual blackmail at the hands of 
Hunky because of it. 

The arrival of the representative 
of a chain of stores in the town to 
buy Specky out gives Hunky an 
idea he may be able to bring about 
a match between his Jenny and this 
man, whom he recognizes as the 
-son of a former millionaire boot 
manufacturer. As it finally turns 
out this young man is already mar- 
ried, and Jenny weds the comedian. 
Had “Hunky Dory” been the first 
| of the Seotch plays to arrive in this 
' 





country it undoubtedly would have 
| been a clean-up, because it is a good 
;evening’s entertainment from a 
jlaughter standpoint, and with the 


Peay the initia] Scotch importations 


had it would surely have been a tre- 
|mendous money~-maker. At this 
| time, however, the piece Must stand 
on its merits, and the chances are 
that it wilt go along to a quiet busi- 
ness, getting a rather select audi- 
ence that likes this sort of thing. 
But one wants to keep their eyes on 
this man Watson. He is a rare 
comedian and it is certain he is 





'going to go a long way in this 
country. Fred. 
Adonis Duckworth......... Edwin Nicander 
DOUDO 2% 645241 a8 be caerees -Roy Cochrane 
OUVORi. . cccectavececss .-Jasper -Mangione 
BIAINGRY.... cccccccccvcceccsessoss Fred House 
Claudine .crcsccccescsece «.++»Remy Carpen 
JONOE oc cccccddrodoceecosvesive John Thorn 
Bibb. wo vcccccscccvecccese : IMErt Bannister 
First Player............+.-Russell Morrison 


Second Player....se.sees 
Third Player........+.+e....John Saunders 
Basil Fanshawe.............-Edward Lester 
Mike Sheehan........ eseees+-Dallas Welford 
Mike Sheehan, Jr......+.+....-Dwight Frye 
Grizzel McNab. eseses Sanet Murdock 
Commissioner.. .Joseph R. Mann 
Sia: Nn 0 wen benaa-e aeaneareicn ace Sank Jack Amory 
. 


‘Twas a balmy Sept. 5 evening 
and a goodly .crowd was at the 
Booth to see a Brock Pemberton 
production. Since Winthrop Ames, 
known as a high-arter, selects the 
plays for the Booth (and he turns 


«+....Neil Quinlan 


ee 
see eeeeneee 


eee eens 











_ HUNKY DORY 


down many a likely one because it 


otherwise. One scene, that of a Imported Scotch comedy in three acts,| isn’t just up to his idealistic stand- 
: : sented by Mare Klaw at the Klaw, New! ards r. Pe r is i - 
charity bazaar, for one thing coulda} }\\ vs rg ge dl oe ee Py 9 mare Pemberton s eo 
. = t. ’ Tam. Pd & ) i Ss i > y ata + ; . rave 
zo out without hurt to the enter- | featured player and author of piece. pers bt oe ot <o at Wek Sware 
tainment. { A Postman. ..cecscececeeeseeved Angus Adam | with fat receipts—what could be 
The title fs taken from three Jenny RRL inept rh deity seeeve ss Nell Barker | aonees as a potential tidbit for the 
musical smashes of the two sea-| Hunky Borji... stelts, Gumveel|| sycophantie critics of Manhattan 
sons preceding that just ended.| Specky Todd.......----.... Robert Drysdale | “0 blurb over the guild effusions. 
Neither “Mary,” “Irene” nor “Sally” | Mrs. MacFayden....Frances Ross Campbell | ind the uptowners who think the 
was a Shubert production, but the | Peter DMABUMC. oc cccvess MacDonald Watson (theatre as an institution is 80 
. David LOwW.........00d A. Manning Sproston | yylear? 
managers have fallen heir to the | bation He “Th ii . a i 

ree-Wi itle ; , , ee e limousines drove up in droves 
three-way title. There is nothing} Like all imported Scotch, this has |. eet ges ect . ra ry , 
from the original plays other than | peen “cut” a little for American con- | 2. 1 NViagers sauniee Up mm 
the names, except it is a variation | "‘Rieme ‘Sines is sum. |orOUPS: The clean but still poetic 
. te sumption. Mare Klaw on his sum- . its of tl lift fr 
of the Cinderella story that count- | mer trip to England witnessed it at | P™OPOneMtS OF the uplift from in 
ed for “Irene” and, too, for “Sally.” | the Apollo, London, and ror 3 "it}| Cetween rubbed elbows and stood 
rhe east side tenement is pictured | as the opening attraction of the dir: jshoulder to shoulder with them. It 
at the opening and again close to} season for the Klaw New York, | 2% 4 faithful turnout of the pas- 
the finale, which was true of “Irene.” | 7 ast week the idee was line nt ‘a |sionate devotees and fearless de- 
The lovers of Avenue A remain} = es. = cae decays} fenders of better things in the the- 


constant, despite the heroine’s rise} 
to Broadway stardom while the hero | 
has just developed into a plumber } 
(and alderman). The strain of sen- | 
timent is just as strong as in “The! 
Gingham Girl,” if mot stronger. | 
Dowling’s added book with his love} 
for his mother builds up that factor | 


and it is carried forth with sin- 
cerity, 

What Dowling has done in th:3| 
way of a book is to set forth the} 


humor of the early days when folks | 


‘ Vint Tat 

were iain ug Brie ‘ | 9 a . : 

ota I a I ug + 3 I rien and | detracted from the real Scotch in 
= : “~ . I a 1e@ Knew elgg Or! the bottle, but on'the whole it can 

as e ye yes » ere ; - | + 

my Dug his ef * aoe nis * magn | be said that the comedy was thor- | 

r} Jugan his faith in his race! oughly enjoyed. 
and his politics can never fade. | ; ‘Bt + 
~* aoe ere aaa Re ; -| Abroad the production was made 
Phe worst thing he could think of} , Cecil PB T) 1 

. ry ecil sarth f : ucti 
to hurt Sully, the stage door keepe) ; a Pc carn AE, cchatar cnr respy 

e +4 4% . > . was brougnt to this country intact 
of the theatre on Broatlway where but on a »)- Se 1 1 : 

ym arrival i as isco. er t 
Mary made her hit, was to tell the} .. aoe. Se was Gin dep , : 
yvouia not do, and a new produ on 
ma “In wour heart vo are a pl ion 
R , col a 4 wi A M was built } P. Dodd Acker- 
ve i iCal APRPAiIn el wary 
: man 
tell Jimmy it is he he loves and ae . ’ 
- T he are mut elgznt plavers in 1¢ 
plans a wedding at the Little , 

} | ttle CO An : vale 
Church Around the Corner, Jimmy, | w its¢ a ae } maeDonale 
although exalted at winning the 1. who preys tne Princip ul 
sir! he loves cries out ug, | comedy role, is likewise the author 
Zit 38, i€s Ut, at. > tha niece a is nb, SA 
Malathy’s or nothing.” Both bits of th piece, HH isa ross betwee n 
we genuine laughs | Will Demming and Harry Fox at 

ant AVS SSe i S loes not look rlike the 

Edna Morn, who has been on the mes ARG does oom UaiNs ge 
ial ik os" tare: ‘wok ake aan latter. He is a real comedian and 

pA a SCaASOT OF two, BOt fic a tit rot? to : ] . ffant Ses 
as the feminine lead, Mary, anda} ®°‘* his lines over effectively at all 
created a pleasing imp : a8! yn. She times. In business, however, he r¢ 

> . , sorts é itt oke OW 1d ther 
led most of the numbers well. has a sorts to 1 i tie hok now an n i, 
tr nne! la ] < ’ with the ju | of 8 Cut GE 
s € 4 nh lf na ( ex i nti' . . 
+g ; a che 1 th ‘ l I 
7 17 rie Y) t ‘ ‘ 
‘ 4 ‘ T {) 
: ied : t . r é a Wa I Re 
& 1 T r ‘ th D . r nin of Her I LJiX¢ i me 
( \ e] v j O ¢ 4 ’ 
‘. n r be nt he heat of Hu I OI . ( i icLlel 
Féin) } fora \ en the I ce a { I n 
Jeal oO } sal 
~_— ¢ lace m m, t pie 
> Ui i ivi i ) , . 
ict I € V } i 
| I vn ed slowly l ‘ } 
} ) t € eroine L” é 
pris ea UuUnuSUa] Cievernes V1U! UT . ‘ 
. . . Irmance and in 
Mos pinning. Kitty Flynn played , hn Robert Drvsdale as 
rene, q: . , } ‘ + >; 
; Speck Load was most convincing 
rj ‘ . : } a | noe y . / . 

Dowling as a successful young | Drysdal identally is much like 
plumber “with $1,800 in bank, two} frank Bacon. Frances Ross C ump- 
Liberty bonds, a trunk full of marks | pe}) as a little Scotch chatterbox of 
and a tin lizzie,” was at his very | more than past middle age proved a 
best. He was adroit in getting over | strong comedy factor, but F. Man- 


his comedy points and 
in his devotion both 
and his “goil.” 


convincing ! 
to his mother 
No better selection | 


eould have been made for the} 
mother role than Josie Intropidi. 
Many a kiss was planted upon her 


cheek by Eddie. Dowling made a 
good deal out of a bit with the stage | 
door keeper, very by De J. } 
Sullivan. 

The cast is a humorous mixture 
of youthful players in the leads and 
chorus and A. K.’s generously pres- 
ent on the roster. Several were em- 
ployed for the gabby and char- 


well done 
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| dently 
| nessing the play. 


| role 


Montreal, and the New 
opening occurred Monday night be- 
fore an audience that just about 
half filled the house. Despite 


size the audience was enthusiastic 
j}and the lines and business brought 


frequent laughs, especially from the} 


balcony, where a number of evi- 
American-Scotch were 
Those Americans 
in the audience were catered to 
a number of gag lines that were 
evidently interpolated for home con- 
sumption. These to a certain extent 


ning Sproston seemingly played the 
assigned to him entirely 


wei} to impress. 


As to plot, it is the flimsiest kind 
|of an excuse, but sufficient to sus- 
tain the comedy of the author- 
| player, who carries the play from 
beginning to end. It is a little story 
of life in a small Scottish village. 
Here Specky Todd has been a cob- 
bler for 30 years. Hunky Dory was 
his rival in the days for the hand 


of the village belle, and he won her. 


Later, when she died, Hunky was 
too ardent a follower of John Bar- 
a eat ea SIRE EST EN abe, | Ue 


York | 


its | 


wit- | 


bY | 


too; 


atre, a massing of the intellectuals 
and the cognoscenti, sprinkled with 
the dissenters against the ecommer- 
cral stage and the resenters against 
mercenary managers. 

nd they got the shock of their 


} 





live actor, hone effulzgently beside Miss 
| Brock Pemberton presented But | Lawrence as the polite “heavy.” 
he presented them (and right in Miss Mayo, with the best role ofthe 
| Winthrop Ames’ pet theatre) with | Piece, a well done “aunt type” char- 
- as actarigatinn ernre< {r. MackKenns 
|a frivolous farce. That is, he pre- | @* terization scored. Mr, MacKenna 
|sented his version of one. as the young husband was rather 
| “The Plot Thickens” was a suc- somber. The re st of the acting was 
}cess in Europe. It was written by we rg ee — + 
Luigi Barzini and Arnaldo Fracca-] . rhis 18 Ria one of those 7 ah 
}rolli. Pemberton had it adapted by picked and obvious failures It will 
i Thomas. Beer, whose work and presumably have a respectable ca- 
lwhose name were thereunto un-|{reer, as did “The French Doll” and 
; : h *lhkewar rac 4 one wilde 
known to this benighted reviewer of | Other lukewarm presentations gilded 
Pale ri¢} Ane irracic lo »yee sé Hep ¢ 
(playwrights. Beer did rather well| With one irre stible persona y and 
with it, and, therefore, no puns on not so bad as » create one of those 
“ inetant neows sroatr snow sc - 
his name will be committed But | instantaneous Broadway show scan 
if Pamb« . , : 7 he dals, like, for example “IT Will If 
oat You Will” The Fair Circa an.’ 
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I | I 
r ‘ of ¢ é worl 
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rere to present colloquial slangy, ire ea 
rough-and-tumble farce, was faintly he tt be M 
amusing and tepidly interesting BETTER TH ES 
Ph story tells of a more’ yews “Better Times let's hope for 
millionaire who mee? » ric Wloy } ’ ° } 
8} mm a2 riaicul 1; evervone but surely for the lin- 
movie director who is using his|],,, \ pera with this aR ies 0 
grounds for “location,” ets an . "% ae Stont 6 as aed ion 
~ dea igg+- ) wi ch opened se] ‘ At $2.50 top 
a ee he dire I ith Hip fail wi newest 
in¢ te] t ~ I { ' } 
( ) rg Y , e| 
Xx] 
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. > 
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M va irtia i? t} ge ’ , jachievement of all the theatre busi 
I nwhile the comp! LL) OY al Ines Ty} ; mM} face "eC 
thin and the plot fails to thicken } ap inca foe a 
The-lor Xe fhe Mey mendous number of theatre people 
fio a aes aie 9 ~< pry “4 on iS en- | (in a theatre) and, perhans not least 
"ely snreadec Vv 1e@ avsurd antics # wn) t , , ho nNAancCt} ne 
The direction is so strainedly un- a ah . ate ne production pe 
natural that half ee ‘hee oe within the Federal Reserve limit. 
la ‘ at é Tne 1OuUSe Kep I e rese Ss y > ‘ r 
laughing in the wrong spots and We. TS re nee bean ‘tas nu oe 
| the other half kept sighing most all is ’ Itho im tee 
Feed ec Signing i complishment. Although with two 
th time. heavy finales an sae ant , yoy 
The really bright spot was Remy coma : aie: iowa en — 
is y ‘ : : Y}scenes. Mr. Burnside, who stages 
‘ ET ‘ ine oy f erie = : ; . 
7 pe Stine pit er 4 me ‘ an de the Hip productions, has filled 
on . - 3 ; . ot Ww sips her | completely its stage with a sightly 
I elzg ‘areer Nas peen, 18 a etch- | spectacle w thout having apparer 
Ss} ta itho aving apparent- 
ine . rikine , or 7; tx “\ » ¢ . > . ’ : ; ® 
oe Rise en age ip Eaten (F< auty pn y Is grey it over-expensive It's a 
I sce? Je€ar > hagels. erjifeat « staging 
k re men ae r - agg nuine, and It is Saturday night the show, startine 
{ y ne 7.) ac > retiv “ . : ~ 4 > ‘ 
Nl on ig. She apd effective emo- {on time or slightly before, ran until 
maa ne charm and 11:30 without a hitch or a slip the 
y Ne s sw be be the mainjentire evening. Remembering the 
e¢ ve bed - > > ha «4 » % ; nine . - a ; 
= rn - “Fi r€ ] lot Thickens. utricacies of the Hippodrome stage 
a as re’ ord, as a comedy crook direction, that was quite note-4 
was corking, and Dwight Erye, anworthy if not uncommon in this 
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impossible young crook in the piece, 
is the most promising juvenile to 
arrive on Broadway since Elliot 
Nugent. Otherwise the whole busi- 
ness looks like a total Joss, 

Cohan might have made a howl- 
ing laugh out of it, and almost any 
good vaudeville actor could have 
produced a snappy comedy around 
the basic idea. <As entertainment 
to the classes it refused to qualify 
and surely the herd will not warm 
to it, for it has no romance and 
only a dab at comedy, the “refine- 
ment” taking the teeth out of the 
farce and the farce bleeding from 
the refinement. Lait. 


THE ENDLESS CHAIN 


Nellie WEDD. sc cccedcdccccetccesas Olive May 
Vera Payton..... scecceceeses- Martha Mayo 
Lulu Densmore.........-.+++..Vera Halare 
Amy Reeves..... e+ees+-Margaret Lawrence 
Kenneth Reeves.,......Kenneth MacKenna 
Valentine Webb...........-Kenneth Hunter 
Billy Densmore...... eeeeeeee-Harry Stubbs 
Andrew. Hale.......seesee:: Harry Minturn 








A. L. Erlanger presented this new- 
fashioned play on an old-fashioned 
mold at the Cohan theatre Labor 
Day. By virtue of Margaret Law- 
rence’s personality, though this 
scintillating high comedienne is 
widely miscast, it will take its place 
for a while as an attraction. It will 
never amount to anything as a 
drama, no matter who plays in it. 

James Forbes, author in his time 
of some homely and snappy come- 
dies of middle-class life, wrote this 
one. It is a story similar to that of 
Eugene Walter's “Fine Feathers,” 
also like Owen Davis’ “Up the Lad- 
der,” the theme of the former plus 
the method of the latter—meaning 
that it is the time-worn tale of the 
young couple wanting clothes and 
speed, which leads to temptation and 
heartaches, and the old sojution of 
chucking it all and going back to 
simple joys in a humble love nest, 
except that “The Endless Chain” 1s 
up to the minute and a little past it 
(maybe by the hour that daylight 
saving time has on the hinterlands) 
in commentaries upon-~ current 
ethics, morals and ideals; or, rather, 
on the absence of them. 

Miss Lawrence essays a role as 
weepy as any Jane Cowl or Helen 
MackKellar ever sobbed through. As 


she does everything, she does 
the part of the young wife with 
poise, gradation and an exquisite 


quality of natural and technical ex- 
pression. Beyond this the whole 
affair has little value, and in this 
it is a waste, since she was so great 
in “Lawfu)] Larceny” that she should 
have remained in it, for the good of 
the theatre at large, rather than de- 
vote her stellar accomplishments 
and superior gifts to a book which 
will not leave a fingerprint upon the 
register of dramatic progress. 

This piece is neither art nor good 
hokum. The laughs are not suffi- 
ciently decisive to plant it as a 
comedy and the plot is neither new 
nor worth reviving. The man after 
whom the theatre was named might 
have twisted it into a satire and 
accounted for it that way. This way 
it is static, and Mr. Forbes himself, 
without so expressing it, seems to 
realize and preach in “The Endless 
Chain” that this era is unsympa- 
thetic to things static. 


Harry Minturn, long a western 
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house. It won't be a difficult pera 
formance to cut for the Hip’s reg-« 
ular running time, and it will be 
clipped with perhaps a bare elimi-« 
nation, but without much change 
of the running show otherwise, an-« 
other splendid testimonial to the 
pre-judgment of these showmen 
who operate the mammoth Hippo- 
drome. 

Of the current “Better Times” 
this may be said: That _it’s the 
best matinee show the Hip has ever 
had. If the purpose was to get the 
children, the Hip will get them. It 
is now as much for kids as grown- 


ups. Two or three items seem to 
have been inserted for- children 
only. 


The big number is the second act 
finale flash, “The Story of a Fan.” 
Designed by Mark Lawson, it evo- 
lutes, from a fan to fans, to, floods 
of fans, to an electrically lighted 
fan holding 12 girls in its panels 
and perched aloft of the whole, to 
the very end when naught of the 
stage may be seen but fans: At- 
tractive as it progresses. Certainly 
nothing ever there before so entire- 
ly crowded up that stage. 


The first act finale - was fetching 


in its color scheme of bla and 
white, witha skeleton id that 
created fantastic dancing little 


devils in skeleton dress all over the 
stage. In a previous number called 
“In the Clouds” a sort of starry 
back drop effect had 90 heads of 
girls protruding through = small 
round apertures. There were still 
as many girls on the stage. George 
Herman was the dancing skeleton 
the numbtr was built around. 


Another handling of the chorus 
was in the finale of the perform- 


ance, “The Harbor of Prosperity,’ 
the 17th and last episode pro- 
grammed. With previous comedy in 


the tank, to which this whole scene 
is devoted, a phalanx of 10 rows of 
girls, eight abreast, marched from 
the rear of the stage, to steps, and 
down the steps into the water, dis- 
appearing. The water disappear- 
ance has been used shortly before, 
wken a line of girls on the front 
rim of the tank, after performing 
some slight Swiss water giass rim 
playing, did backward somersaults 
into the tank. This finale was con- 
cluded with “My Golden Dream 
Ship,” sung by Nanette Flack, as a 
ship arose from the water. 

A real musical comedy number 
was “I Dreamt That I Went to the 
Grand Opera Ball,” with the intro- 


ductory and special lyric sung by 
Harry Lambert. It’s a bit done in 


the style of the Music Box for ef- 
fect and arrangement, with the 
following programmed list of those 


appearing in character costuming. 
CHARACTERS 
Pierrot ap peeteatedes doumed Happy Lambert 
Bohemian Girl... .ccscecececes Nanette Flack 
Scarpia ... bn 00) 06 06.0 pees Raiph Brainard 
COE cnevepecdseseaatnepnnsess Gracialita 
ee Fe Frank Joyce 
BIGE oes ci vvaersies Coceerces Minna Hamm 
COIS wach teennetaveses oereecs Dorothy Gates 
WENGGGOE .o oc ctbeveseeeeon Robert McClellan 
oe SO, adedscekeses’ +... Sarah Edwards 
POOGRTNGS. 6 cb See cbicccacece ds Edward Beck 
BOMCUSER os ravworvressievioce Pearl Rayfield 
CHEOEED oN\.ctncceceseecseoc ..Joseph Frohoff 
Mimi $+ab e's Bees 604 .Claudia Ivanova 
Mimi's Pals— 
Py ee ee Sid Williams 
a er ee Murray Evans 
Marcel eevee seccos eesee-.--J0€@ Riley 
SPOSEIED ches betnesécedscee Jimmy Brady 
Madame Butterfly..... ..-Amelia Rose 
The Child ome at owdwedee Ethel Downie 
Merry-Wives of Windsor- 
Mrs. Page : Louise Beautcra 
Mrs, Ford Beatrice Price 
Mrs. Quickley...... eecccces Alice Wilson 
WOMAE £5 bcc wccot neato ; Albert Alberto 
Tannhauser eoeenes William Williams 
Cleopatra eee Nellie Melville 
{Lee Wilmott 


Roland Gordon 





Meistersingers «e+-5 Frank Ginnette 
Archie Leach 
Jack Burley 
Hoffmanr iedhe eatke Billy Smith 
Julietta - seaees ee Eilen Rose 
Olympia Mo ssecesecrs Lorna Lineolin 
Lucia $4.0 6a 6@66808 Rae Stockdal 
Dk Cesar de Bazan....e-e. John Murphy 
_ 4 yt ee rere er re ee Marven Morgan 
Desdemona ....sceccvecses Virginia FPetrelle 
Romeo eaten Frank Johnson 
0! ere ry yr Harry Tamaroff 
I ng Du hmar - - Frank Herbert 
Marguerite ° ° Kina Ha 
OS ee ee ee ee Hienry Stevens 
Thais . " reer Helen Ward 
Prince Igor William Holbrook 
Queen of Sheba Gladys Comerfora 
Ernani Andrew Byrne 
William ‘T a . .James Byrne 
Ophelia ...Olea Mihailovahaya 
Martha ececse LD thy Campbell 
Migne , Margaret Skaller 
Samson .. ee ce Harry Ward 
Zaza . , ae Lee Losch 
Nedda Frances Biythe 
Tr an : Roy Binder 
| Isolde Mae Waldr« 
“4 of (Se Kunowit 
Vv | I 
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Dory J Mau I 
[eit I 
Jchn |! lip usa T nmmy toil 
Gatti-( a7: ‘ john Byft 
Lad Ja Band 
BE. ¢ ire Claire, C. Claire, Y. V« 
laine, M. Arnold, J. Arno.d, B. Arnok 


In speci 
some new 


bierest 
iegest 


ilties or acts the show hrs 
and some old. Quite the 
and best is Orlando's 
second act. It’s 
a foreign number, of wide European 


reputation, the first time appearing 
over here (New Acts). Known as 

‘liberty horse act,” with all of the 
horses in the ring only under the 


whip direction of their trainer «vin; 
master), these 16 horses and six 
ponies d'id astounding formation 
and movements for that sort of fre¢ 
work. 
Another 
(Ne Ww 


importation was Torbay 
Acts), a shadowgraphist. 
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Other than providing amusement 
for children Torbay cannot expect 
much, since he has hardly anything 
new in his shadowing manipulations 
for the sheet. 


The Long Tack Sam _ Chinese 
troupe was one of the big applause 
getters among the acts. Its hort- 
zontal bar performer piled up the 
plaudits as he made one trick more 
difficult than the other, all seemingly 
new to the Hip crowd, although 
Long Tack Sam is a well-known 
name in international vaudeville. 
The riding by the queques and the 
long slide hanging by the queque 
for the finish cinched Long Tack’'s 
hit. 

Another well-liked turn was the 
high and fancy diving by the Berlo 
Sisters in the tank scene, with two 
of the girls taking a high drop 
from trapezes on which they hung 
by their heels. 


Vasco, the Mad Musician, was 
also brought over for this show, 
though not new to this side. Vasco 
first came over in 1907 and again in 
1915. His act remains much the 
same, the playing of many instru- 
ments, closing with playing the 
sleigh bells with his feet while 
prone on his back and at the same 
time playing a mouth instrument. 
Vasco’s act looked a bit long on this 
big stage which he alone occupied, 
The comedy of the beer glasses has 
been reduced to but one glass near 
the finish, and that finish success- 
fully carried Vasco across. 

“The Stag Hunt,” made into a 
number, had the Ginnett Family as 
the hunt riders. It features Poppy 
Ginnett. There is a comedy cart 
that brought a good laugh for the 
finale of it, which became the- most 
of turn, sending riders over jumps 
at the rear,of the stage after a 
light opening that did net appear 
to mean a great deal. There is a 
possibility this was the one num- 
ber of the program that will be 
improved. 

Of the old timers on the Hip'’s 
bills, Claudius and Scarlet again 
came through with their old songs 
thrown upon the sheet for the house 
to sing while they strummed the 
melodies on banjos. Two or three 
new old songs, one English and a 
comic, were employed besides the 
best of the act's stand-bys. 

The Three Bobs had their crow 
and bulidog to catch balls and 
clubs, with the crow the same hit 
as last year when it was made the 
feature of the Hip show. Patrick 
and Francisco were on a bounding 


' net disguised as a hay wagon, with 


the turn brief enough in its work 
to hold up the staging, one of the 
men driving the team attached to 


the wagon on and off. Powers’ 
Elephants, a Hip stand-by for 
years, were No. 2. 

Marceline led the clowns and 


there were many of them, filling in 
time, getting their most in “The Fat 
Man's Fair,” the tank scene where 
they were pushed, shoved or spilled 
into the water, 

Raymond Hubbell wrote the mu- 
sic as he had this many a year, 
and turned out at least two likable 
tunes from the first hearing. The 
*‘Fan” number is a possibility for 
Hubbell’s “Butterfly” class. 

Victor Kiraly is the general man- 
ager of the Hippodrome for Dil- 


lingham. Pioneer McVey is house 
manager. Brock Pemberton is in 
charge of the publicity. Clyde 


Powers is the stage manager, Alf 


jRenton, his assistant, and A. J. Gar- 


ing is musical director. Sime, 


MOLLY DARLING 


Principals: Jack Donahue, Mary Milburn, 
Billy and Billie Taylor, Albert Roccardi, 
Catherine Muiqueen, Cecil Summers, Emma 
Janvier, Clarence Nordstrom, Hal Forde, 
Nina Penn, Jay Gould, Benny and Western; 
book by Otto Harbach and William Cary 
Duncan; @nusic by Tom Johnstone; lyrics 
by Phil Cook: book @irected by Walter Wil- 
son; staged by Jwlian Mitchell; art director, 
Herbert Ward, 





Moore & Megley unveiled a hit at 


the Liberty, Sept. 1, so far superior 
to the‘ original showing that one 
could searcely recognize it as the 


show of the same title—one surely 
would not confuse it with being the 
same show, for it wasn’t except for 
the scenery. 

Jack Donahue was the principal 
difference; in fact he was a trans- 
formation. The limber-legged clown 
wrote himself in and al! the way 
through and ran away with “Molly 
Darling” so fast and so far'that the 
rest of it all was just a tail on the 
kite of his personality and his 
genius for making people laugh over 
him and love him. Donahue’s career 
been spectacular ever since he 
showed in “Angel Faée,” but he out- 
did in this comedy even the glow- 
ing prospects fhat appeared to 
beckon him from. the first 

His dancing, his innocent buffoon- 
ing, his quips and flip foolisms, were 


1aS 


delicious, and his speciaity dances 
and interpolated comedy  panto- 
mimes were convulsing. 

Miss Milburn scored a mild suc- 
cess as Molly, revealing looks and 
a voice, which composed all that she 
was asked to offer, as the part is 
not a rich one. She scarce:y out- 
sh me De Lyle Alda, who created it. 
Sor did Hal Ferde surpass Richard 
Carle, as miserably as Carle did the 
Villainous musie publisher. Forde 
Dlayed it rather straight, and made 
it 2 commonplace heavy role that 


meant nothing. Jay Gould, playing 
the red-book juvenile, was likewise 
too legitimate, though Gould is lik- 
able in any character and was in 
this; however, the comedy seemed 
to suffer. Clarence Nordstrom, the 
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lover, looked serious and distressed, 
and played it like Hamlet rather 
than Romeo. 


But Donahue—he whizzed. No 
matter what anyone else or all the 
rest did, whenever he was on or 
came on everything was ginger and 
roses. And two unknowns shared 
his triumph—the Taylors. Billy 
Taylor is a slick-haired little hoofer 
and Billie is a hairpin-shaped blonde 
flapper. They got under the skin of 
the audience on sight and pried 
deeper and deeper with every cun- 
ning gesture, bland bit of business 
and their busy dancing. Hidden in 
vaudeville for several years, these 
youngsters have landed with both 
feet and have arrived on Broadway 
to stay. Benny and Western stopped 
the show in their two-dance. 


A new ballad, interpolated, was 
the outstanding hit of the New York 
premiere, and the nifty original 
score was well taken, besides. The 
dances were deftly staged and done, 
with the usual Julian Mitchell fur- 
niture-utilizing manner of execu- 
tion. The scenery was corking, all 
the way, and topped with a heroic 
radio machine effect in operation for 
a final bang. 


The book is less than nothing at 
all. It is largely the story of Cohan's 
“Meanest Man,” touched up with 
“Peg o' My Heart” and a few other 
hardy standards. Yet it appealed in 
its very old-time sort of simplicity, 
and seemed to hold hard. The book 
laughs, however, were negligible, 
whereas Donahue’s spontaneous 
gags and flurries were tremendous. 
This has all appearances of an 
enduring success, because the ele- 
ments that are mediocre are in- 
offensive and not boresome, and the 
Taylors, several of the songs, the 
scenery—and Donahue—offer more 
for the ear, the eye and the risibili- 
ties than most of the more perfect 
combinations that are ragged and 
spotty. Lait. 





SO THIS IS LONDON 


Hiram Draper (Junior)..Donald Gallaher 


Elinor Beauchamp......... Marie Carroll 
Lady Amy Ducksworth....... Lily Cahill | 
NE econ Edmund Breese 
Mrs. Hiram Draper........ Leah Winslow 


A Flunky at the Ritz...Edward Jephson 
Sir Percy Beauchamp..Lawrance D'Orsay 





Lady Beauchamp........... Marion Grey 

Alfred Honecutt....Wallace Widdecombe 

PO a6.0 Stale ks a a% John M. Troughton 
Jennings, Lady Ducksworth's butler, 

Robert Vivian 

George M. Cohan presents “So 


This Is London,”. by Arthur Good- 
rich, opening Aug. 30 at the Hudson, 
New York. John Meehan staged the 
piece. It is programed as “A New| 
English American Comedy.” 

It may have been the idea of} 
someone else, but it sounds in dialog | 
and style like Cohan. If, as reported, | 
the script for this play was around | 
before Cohan accepted it, then the | 
author, if there is an Arthur Good- 
rich who is an author, would have 
to engage a detective agency to dis- 
cover what had been left belonging 
to him besides the skeleton, 

Mr. Cohan was in England some 
while about a year ago. His obser- 
vations may in a way be found in 
“So This Is London,” first called | 
“How Very American” (which would | 
have been a preferable title). | 

The dialog is full of cross fire and 
gags in that crisp, brisk manner of | 
delivering punch laugh lines that | 
finds its best locale on the vaudeville 
stage, which trains writers as well as | 
actors for them. Cohan snaps his 
stuff over. There's no one like him 
for that. And he doesn’t stall. The 
casual or usual writer of two-and- 
one-half-hour comedies pads out for 
points, with two and one-half hours 





| social 


————_— 
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how many are interested in the in- 
ternational race will answer iis 
New York stay. Beyond that there 
is hardly anything to draw them in 
even if there is much amusement 
after arriving. Possibly with George 
M. Cohan mentioned as the author it 
would be different. 


Lily Cahill and Donald Gallaher 
were the playing successes. Law- 
rance D’'Orsay seemed to be himself 
perfectly as the irritant father of 
the English girl. Marie Carroll was 
the English girl, much Americanized 
in every way through one brief visit 
over here. Edmund Breese as the 
American father may draw a protest 
from the Associated Captains of 
American Industry. The Captains of 
Industry over here are as thick (in 
numbers) as the Sirs of England. 


The novelty of the construction 
was a reversed picture—American 
and English as they vision each 
other and as each really is. The 
visionary portion was made coarse 
in each instance, in a special bit 
after the scene proper had been 
blacked out. 


Not much red fire, considering the 
opportunities. “The King” was rung 
in once, very clean though. “The 
Chamber of Commerce of Rhode 
Island” also mentioned. That was a 
dirty crack. But putting this show 
opposite the Lambs Club—that was 
a dirty dig. Sime. 





HER TEMPORARY HUSBAND 


Dr. Gordon Spencer.........George Parsong 
Mate. TABMEF, 2 cccodvvis ees... 90iena Royle 
SOOG « vicseies oe cudeccoasccreocanene EB. Alam 
Blanche IngraM....+.-se++. ..-Ann Andrews 
Tom Burton....... +e ee++ William Courtenay 
Clarence Topping.....s....Henry Mortimer 


The first Frazee attraction of the 
season relighted the manager’s 
house of same name Aug. 31 with 
Edward A. Paulton’s farcical com- 
edy, “Her Temporary Husband.” 
The play has more farce element 
than straight comedy lines. It’s a 
yarn about an heiress whose bequest 
stipulates she must not marry a 
man her father disliked. False whis- 
kers and smoked classes and a sani- 
tarium, but from the middle of the 
first act the pldét is transparent. 

Originally the piece was produced 
by A. G. Delamater last spring. It 
was a project along new lines of co- 
operation, the cast agreeing to ac- 
cept half salaries in cash and the 
balance in stock of the producing 
corporation, with the provision that 
should thé play pass to other hands 
and other players the original cast 
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BLACK ADVENTURE 


Baltimore, Sept. 6. 

Ruth Dorrington ) 

Betty Simpson... § ...+.+..+++++-L0is Bolton 
Frank Bennett...........Francis X. Conlon 
Jimmy Dorrington.........-.--John Westley 
Freddy Gregory........e+++----John Arthur 
BeIGOR. 6c voccccnvcedsocecssos Wee BARN 
RAWSON....ccsscccceeeses+- Herbert Ashton 
WiGGiN®...cccoccesservecesess J0Reph Alic. 
SS aa sek aE RR 
BEACiIAR. .ccicccdeMececcccces Mattie Edwards 





The curtain was not all the way 
up at the opening performance at 
the Auditorium Monday night of 
“The Black Adventure” when the 
woman next whispered to a com- 
panion, “Bed right away.” She was 
right. A bed there was, sure enough. 
But it did not. symbolize bedroom 
farce of the Woods variety. It was 
merely an essential piece of furni- 
ture in the hotel suite occupied by 
Mr. And Mrs. Richard Dorrington, a 
couple given to quarreling as a re- 
sult of the husband's jealousy. 


The farcical fantasy, dramatized 
from a story by Roland West by 
Mr. West and Charles H. Smith, was 
played in Long Branch and Asbury 
Park. It was presented with a cast 
that included such experienced play- 
ers as John Arthur, Lois Bolton, 
Joseph Allen and Herbert Ashton. 


The plot concerns a very matter- 
of-fact wife with an inordinately 
jealous husband (of the type that 
exists only in farce) and an ordi- 
nately romantic ingenue with a 
matter-of-fact suitor. 

The two women who, when the 
play begins, have never, seen each 
other, are “doubles” (dual role by 
Miss Bolton), and are indistiguish- 
abie except the unmarried one lisps. 
The latter spurns her swain because 
he hasn't a jealous thought. She 
thinks there can be no real love 
where there is no jealousy, and 
craves a “black adventure” that will 
prove her lover's true worth. 

Meantime the wife decides to cure 
her husband and plans to spend the 
night with her sister, but she lets 
it be supposed she is going home for 
her clothes and is leaving town with 
;a lover. The husband telephones 

nis butler that when arriving she 
must be locked up. But it is the in- 
genue, on her way to a house party, 





was to receive its share of whatever | 
profits were earned. The piece was} 


absorbed by H. H. Frazee, who re- 
cast and took it to Chicago early in 
the summer, playing there at the 
Cort for eight weeks, and coming 
directly to Broadway. In Chicago 
the show did fair summer grosses. 
William Courtenay is starred. He 
does a very neat job despite the plot 
necessity of hiding his handsome 
face behind straggly whiskers half 
of the time. Harry R. Allen came 
through so consistently in a comedy 
character role that he easily shared 
honors with the star. Though there 
never was any doubt how the play 
would work out, there was always 
anticipation when Allen entered. He 
played Jud, an attendant at the san- 
itarium, who accompanied his 
phoney patient to Southampton. 


Using a cockney dialect and sticking ; 


mostly to the manner of a stage 
unequal, his humorous ob- 
servations acted as a life-belt. 


Ann Andrews joined for the New! 


York engagement. In Chicago 
Juliette Day was the heiress. Miss 
Andrews seemed nervous but gave 
a very good first performance. 
Selma Royle, very blonde and good 





in.mind. That authoring thinks it is 
speeding up with a laugh every 10] 
minutes. The Cohan record here is 
a'laugh a minute or more. But the 





London.” That may.be its biggest 
fault. Some laugh continuously and! 
frequently, but the “howl” happens 
only now and then. 

The cause is how the listener feels 
on the international subject. In this 
piece the English get the bad end, 
although there has been an attempt 
to strike a balance. It may balance, 


according to Cohan. No doubt he 
thought he was giving the English 
the best of it, and so will others, but 
he didn't. 

Some @f the Cohan irony may b« 
found in planting this piece at the 
Hudson, with its entrance on 44th 
street, directly opposite the Lambs 
Club. Perhaps by now any number 
of imported Lambs are walking to 
ward 6th avenue when leaving the 
club to avoid passing the Hudson 

In plot the piece is trifling, but it 
has three handsome’ sets, two draw- 
ing rooms and a hotel suite, with 
two butlers. Maybe there were thres 
butlers. Butlers seem to be as abun 
dant in England as fleas on Freddi 
Schader’s dandy police dog 

But the plot. It’s a story. Two 
young people want to marry. The 
boy is a Yank and the girl is Eng- 
lish. Their respective parents hate 
anything English or American, but 
the father of each is in the whole- 
sale show business at home. The 


Drapers visit London. The children 
meet on the boat. The American is 
going to buy the Englishman’s plant. 
Instead they become partners at the 
finish. the I2nelish titled pater bends 


a little, the Americans break away 
from their siang for the finale, and 
the ending leaves the query, Who 
got the worst of it—net the part- 
ners nor the boy er the girl—but 


America or England? 
There are enough laughs in this 








play to repay anyone's evening. Just 


looking, also was nervous, At the 
start she talked much too loud and 
was not the most careful with mak- 
ing up her eyes. Miss 


talent and succeeded in making her- 
self a favorite. George Parsons 
gave his usual excellent portrayal 
playing a young doctor capitally. 
Henry Mortimer had the 
role of a cad 

Paulton sends his heiress to the 
sanitarium to pick out an old codger 
just about to pass out. By marry- 
ing him it is expected father’s $100,- 


000 will become hers and, with hub- | 


by soon pushing up daisies, she will 


be free to marry the chap pop didn’t | 


like. But Tom Burton (Mr. Courte- 
nay), the hero, had seen her at the} 
Ritz eating corn, which she did with 


such poetry 
with her. Therefore he impersonate: 
the doddering invalid and marries 
the girl, starting off on his 
moon in the institution’s ambulance 
He manages to keep his 
hidden until near the end, and win 
his sparring partner 
There are several strangs 

tions One had to do with an off 
stage rescue from the ocean's un 
dertow. There was much ado while 
the hero got in his work, but 
excited persons vamped from the 
room and permitted the rescuer to 
bring his precious burden in alone 
and administer her. That may be 
farce license, but it was not well 


honey- 


worked out, and the same applies to] 


othér bits in the proceedings. 
Paulton’s best work was the com- 
edv of his character Jud. It is the 


strength of “Her Temporary Hus- 
band.” That it will attract better 
patronage than in Chicago was not 
apparent. The measure of the busi- 
ness there may have spelled profits 
to be accounted for by the limited 


east of six. If Broadway does take to 
the show it is going to be a good deal 
because of the comedy, so well han- 
dled by Allen, Ibce. 


Royle is} 
laugh isn’t universal in “So This Is! -guthful, however; has unmistakable | 


thankless | 


and grace he feil in love! 


identity ! 


those ) 


who is captured instead of the wife. 
The piece misses fire entirely in 
| its present state. No only does it 
| take far too long to get under way 
| (the situation not developing for 
{nearly an hour after the first cur- 
j tain), with the notable exception of 
|a very subtle and delicate piece of 
| farcing that is done by John Arthur. 
| It is all very badly acted, for the 
| piece is played throughout in the 
| highly blatant, noisy key that be- 
; longs rightly to the midnight scene 
j}alone. There is no way for the au- 
{dience to distinguish between the 
|}incidents supposed to be natural 
| happenings and those colored by the 
| mind of the romantic young ingenue 
who, after her night of terror, is 
| only too happy to fall into the arms 
| of her matter-of-fact young man. 
Miss Bolton gives a technically 
adequate performance in her dual 
role, but as the ingenue she is very 
artificial and unconvincing, while 
John Westley, as the husband, con- 
sistently overacts. Mr. Conlon 
, makes nothing of the role of Frank, 
i but Mr. Ashton gives a certain value 
| to the minor role of Rawson. 
Joseph Allen makes a low-comedy 
part of Wiggins, a bootlegger, who 
{is involved in the situation and is 
often excruciatingly funny, although 
| it is doubtful if he is actually in the 
| picture. After the midnight scene 
the ‘key should change, although It 
never seems to. Miss Dix’s_perform- 
ance suffers for the same reason. As 
| seen through the eyes of the ro- 
|mantic young lady she is very ad- 
mirable. As the housekeeper on the 


morning after the storm she over- 
plays. Mr. Arthur alone gives a 
|commendable performance. The 


production as yet is woefully lack- 
ing in subtlety. Rather is it a good 
thing gone wrong. 

“Lhe Black Adventure” gives one 
; the impression Mr. West has aimed 
to satirize such plays as “The Bat,” 
|“The Cat and the Canary,” and the 
like. At times he apparently suc- 
ceeds and at times he palpably fails 
There isn’t enough meat, although 
often his and dialogs are 
| amusing. Frequently he starts a 
shiver up your spine, but it stalls at 
the fourth or fifth vertebra 


scenes 


Nobody is murdered—and a mur- 
der in the second or third act would 
| be most welcome When hearing a 
| pistol] hot and i ream, let the 
body be dragged it Sisk. 


PASSING SHOW 


Atlantic City, Sept. 6. 

} Gorgeous costumes, a_ plenitude 
lof special effects, a goodly quantity 
{of humor and an overplus of femi- 
| nine nudity were the outstanding 
| features of the 1922 edition of “The 
' 


| 
| 
} 


Passing Show” as revealed to 
;} public at the? Apollo Monday. The 
| resultant gathering is the most 
elaborate, gorgeous and extrava- 
i}gant affair the Shuberts have of- 
ifered their public 

It abounds in stage pictures of 
;real beauty and in fun that is sat- 
|isfying and free of the risque. That 
jelement of the “sensuous hitherto 
} present in Winter Garden jokes was 
abandoned and everything left for 


the’ 


the eye to gather from the 
sparsity of costume. 

This can all be said from the first 
night event, which was uneven, ill- 
assorted, often poorly performed 
and vastly too long. 

Fred Allen is the introducer, par- 
rying with his audience much in 
the manner of Ed Wynn, and very 
successfully. Sam Ash offered some 
pleasant singing, Nat Nazarro, Jr., 
danced, Nellie Breen sang, William 
Wayne was there, and so most as- 
suredly was the ever-gruffly inter- 
esting George Hassell. 

But, of course, the center was the 
galaxy of jokes and song offered 
by Willie and Eugene Howard, 
who had no trouble whatever in 
holding the audience; in fact, some 
rather large results in this direc- 
tion were obtained after the usually 
tiresome midnight hour. 

The show holds the record for 
length of time of performance. The 
first act closed at midnight and the 
second was cut to one hour, omit- 
ting several scenes. Despite the 
length of time it proved interesting. 
- Dancing was plentiful, though no 
new steps or manoeuvres were evi- 
dent, The Lockfords provided arcro- 
batic dancing of the best and Mlle. 
Alcorn was principally notable for 
proving it was possible to dance 
before the public with just ene or 
two gauzy strips of tiniest apparel. 

There were stage pictures that 
were masterpieces in color and 
beauty and some burlesque of cur- 
rent topics equally satisfying. 

“The Passing Show’ seems the 
best of the series and should satisfy 
all comers to the Winter Garden. 

Scheuer. 


ORANGE BLOSSOMS 


Philadelphia, Sept. &. 

Edward Royce's first personal 
production, Orange Blossoms,” 
opened Monday at the Garrick with 
a~blare. Unlike “The Love Let- 
ter,” which made its debut at the 
beginning of last season, this “com- 
edy with music” looks like the real 
thing, and its reception was en- 
thusiastic. 


The antecedents of “Orange Blos- 
soms” are varied; it is founded on 
the French, “Le Passerelle,” and 
was played, without music, as “The 
Marriage of Kitty.” Fred De Gresac 
has written the book, B. G. De 
Sylva the lyrics and Victor Herbert 
the music. The scenery was de- 
signed by Norman Bel Geddes and 
the costumes by Paul Poiret. 

On its opening night “Orange 
Blossoms” ran until 11:40, and with- 
out any long waits between the 
acts. As a consequence it dragged 
in spots, but the cutting should be 
easy. Even a tyro can see where 
the pruning should take effect. 
Some stretches of five or even ten 
minutes can come out in toto. 

The show opens rather heavily 
with some gorgeously gowned girls 
(there is no feminine chorus, as all 
the girls have speaking parts) sing- 
ing in a rather unintelligible grand 
opera style. This got the plot un- 
der way, but could be cut. The 
two male leads (both Englishmen), 
Pat Somerset and Robert Michaelis, 
then hold the 


rare 


Stage with some 
ragfher lengthy dialog, aided by a 
Short but attractive song, “This 


Time It’s Love,” by Michaelis, who 
has a neat baritone. 

The next move is up to America, 
and Queenie Smith supplies it with 
some rather snappy comedy, fol- 
lowed by the entrance of Edith Day 
as a poor English country girl who 
comes to Paris to ask the advice 
of her lawyer-cousin (Somerset). 
The clothes she wears seem to be 
a compromise between the grotesque 


and the fancy, and nobody quite 


knew how to take them Her first 
song was “A Kiss in the Dark,’ and 
she sang it well, especially on’ the 
high notes, but was inclined to slur 
in the middle register. It was well 
received. Up to this time every- 


thing had been a bit slow 
started. 

The entrance of Hal Skelley 
changed things. He and Queenie 
Smith (as a couple of slangy Yan- 
kees) had a song and dance, “New 
York is the Same Old Place,” which 
got the house. The dancing really 
put it across. 

The real plot then got under way 
with the entrance of Phyllis Le 
Grand (stunning Titiarn-haired Eng 
lish beauty) as a divorcee 
wants to marry a French b 
(Michaelis), but is prevented by his 
aunt’s will. Through the aid of the 
lawyer they frame another marriage 
with Kitty (Miss Day) as a dummy) 
bride, which is to last only a year, 
and then result in a divorce, leaving 
the other two free to wed. 

The finish comes with the singing 
by Miss Day and Mr. Somerset of 
"fin Hennequiville,” in which she 
makes herself into a homely, awk- 
ward country girl to play her part 
in the peculiar marriage. Here 
Miss Day really asserted. herself, 
and her dancing and clowning were 
a revelation: incidentally, ‘In Hen- 
nequiville” is one of the snappiest 
tunes Herbert has composed in a 
long time. Somerset isn’t much of a 
dancer, but he has a pleasant per- 
sonality which puts him across. 

“ Jn the second act, laid in Kitty's 
home on the Riviera, she is married 
*. the Baron and almost for a year, 


in getting 


who 


tron 
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GEO. CHOOS’ CO. (13) 

“THE REALM OF FANTASIE” 
(Musical Comedy). 

47 mins.; 3 full stage sets; 

2 scenes in “one” (Drops). 
Alhambra. 

Gorgeous will be applied to this 
latest George Choos vaudeville pro- 
duction wherever it is shown. Gor- 
geous it is for vaudeville and bears 
out in looks that this producton 
cost $27,000, tops all vaudeville for 
investment. 

Its people are Imported excepting 
Frank Ellis, who is featured, while 
Ivy Siilling, an English girl ap- 
pearing over here for the first time, 
is starred. Equally starred, though, 
should be the “Eight English Rock- 
ets,” English dancing girls who reach 
their high mark through a Toy Sol- 
dier bit, not unlike that in “Chauve 
Souris” and to the same music, but 
as both seem years old from the 
earliest days of Fred Walton, both 
may be any one’s property. And 
certainly these English girls do it 
well, perhaps a little better than 
the Russians, for they look better. 


But the apex of all is the “Land 


of Laces” for the finale, with its, 


radium effect’ the same as is the 
principal sight production scene of 
this season’s “Follies.” Flo Zieg- 
feld is paying Choos a weekly roy- 
alty for the rights, that was reduced 
$50 when Choos’ act appeared, as 
per agreement. The “Laceland” ef- 
fect is altogether new for vaude- 
ville. The stage is handsomely 
dressed, but the girls are magni- 
ficently gowned. The combination 
with the radium is irresistible and 
the Alhambra audience broke out 
into spontaneous applause. 


Miss Shilling looks like a 
premiere danseuse and dances like 
one, but she has the, handicap of 
those eight girls, who are made 
equally if not more important before 
the turn ends. They have a pony 
trot in a “one” scene and do step- 
ping in the opening scene, called 
“Land of Nippon,” and again in 
that pretty “Land of Toys” set which 
is the performing punch of the act. 
The “Lace” bit is the flash, and a 
great Dig flash, 

Mr. Ellis contributes to cover up 
waits, the wait between the second 
and last full stage scene being a 
long one. There Mr. Ellis did it 
badly with song shop chatter of no 
particular brightness and _ with 
Maude Shelia as his aid. His song 
there, “Ours Is a Nice House, Ours 
Is,” set to the melody of “Sally in 
Our Alley,” sounded English, and 
was the best of the bit. His pre- 
vious scene in one, when as an- 
nouncer he stated he had to stall, 
and including: some topical com- 
ment was better. It was in that 
wait he brought on the girls for the 
pony trot, which may explain it. 

The eight English girls (Tiller 
says they are not from his school) 
did very well and were ably drilled, 
with the program mentioning Bebe 
Barri as staging the dances. She is 
the red-headed English girl on the 
end. The girls look good, much bet- 
ter than the usual collection of 
English girls, and, besides doing all 
the known English ensemble steps 
over here, have others. The music 
was “written and arranged” by 
Walter L. Rosemont. That “ar- 
ranged” likely takes in “The Toy 
Soldier,” but if another melody 
there that seemed be employed 
somewhat as a theme was 
Rosemont’s own, he has a music hit 
in it. Leslie D. Andrews is, th 
spe@ial musical director. 

Leon Jenkowski dances with 
Shilling, and besides is Gaspar 
Santo with the heavy vocal work 
taken care of in excellent tenor. 

This is easily the best production 
act Mr. Choos has done, and it is 
also the best production act as a 
production yaudeville ever has 
seen. It must excite admiration, as 
must Choos’ nerve in 


to 


song 


making a pro- 


duction like this in face of all the 
vaudeville facts which he i fully 
aware of. Ife deserves more credit 


for that than anything else 
This act is so big 
sight entertainment tl) 
must headline and it must draw, fo; 
wont 
price 
Realm 


and splendid ir 


besides 


vaudeville 
the 
in 


BeEC elsewhere at 
what 
of Fantasie, 


Sime. 


same 


“The 


may be seer 


HARRY BENTLEY and CO. (2) 
Skit 

One. 

American Roof 


The Harry Bentley vaudeville act 
looks as though made for smal] time, 
where it can remain indefinitely. 
Mr. Bentley insures it through his 
“souse” character, about all there is 
to the turn and enough. Following 
talk containing laughing points and 
near-falls by Mr. Bentley, the act 
goes into operatic singing for the 
finish with the straight man and a 


woman taking part, Sime. 
SAT ae ale ALE SRO ya, i, Mer aaa ch aaa Dies ae a 


Miss } 


MITTY and TILLO (4) 
Dancers 

16 Mins.; One and Full (Speclas) 
Riverside 


Mitty and Tillo are programed 
“France’s greatest dancers” and 
heralded in special sidewalk stream- 
ers as the “world’s greatest dancers,” 
Either way, it’s a rather ambitious 
description to handicap any team 
with; so hard to live up to raised 
expectations. Modestly announced, 
their impression might be more 
sensational, but to be compelled to 
live up to such billing, it is too 
much, Mitty was in last year's 
“Follies,” being a special imporra- 
tion by Ziegfeld. She returned to 
Paris and is now announced as 
direct from the French capital. 
With her are Tillo and another male 
dancer. 

A bizarre-colored curtain in “one” 
parts on an exotic Oriental setting 
in full stage, where Mitty is loung- 
ing on a divan in abbreviated cos- 
tume. It consi&Sts of breastplates, 
abbreviated tights and headdress 
with additional trappings and dew- 
dads. On closer inspection there 
is really a georgette covering from 
waist to breast which, according to 
the knowing ones, is a full dress 
record for Mitty. She was reported 
as favorably inclined to abbreviated 
attire in extreme degree, judging 
from past performances, However, 
Mile.sMitty is justified in the sort of 
dancing she specializes in. It is 
more of an acrobatic, gymnastic 
style than anything else, running to 
flying leaps onto her male partner's 
body, arms and shoulders, and he 
twisting and bending her about ina 
number of odd poses and positions. 

She offers only two dance num- 
bers, the first proving to be an 
eternal triangle episode in terpsich- 
ore. She pirouettes entrancingly 
with one of her partners and then 
bids him leave. Enter another 
dancer-admirer, culminating in the 
meeting of the rivals for a dance 
fight. However, it looks like Mitty 
likes the first sweetie best and is 
truly contritious. Sweetie No. 1 at 
first is greatly incensed, dancing his 
mood across effectively, but finally 
Mitty more than pacifies him, 

The second dance number is a 
fanciful creation that would show 
up great in a production. In a 
rural set, painted in bizarre color- 
ing, Ome of the men is seen butter- 
fly-chasing with a net, the prop 
butterfly incidentally betraying its 
string attachments quite neticeably. 


The effect could be done better 
justice throu a stricter camou- 
flage. Mitty”soon enters in butter- 


fly costume, but one of the men 
captures her and subtracts her gos- 
samer wings. An earthly captive, 
she pirouettes and pivots about be- 
tween her two male captors. 

The act is topping the Riverside 
show {his week, spotted second after 
intermission. It pleased, but is 
strictly a class house offering, al- 
though a production’ is its logical 
place in America. Call tHe local 
vaudeville fan lowbrow if you will, 
it takes not too kindly to terpsich- 
ore unless buck-and-winged or 
eccentric stepped. Abel. 





_—— ———# 
TORBAY 
| Shadowgraphs 
Hippodrome 

Torbay is said to be making his 
first American appearance. He is 
|elderly and seated before the sheet 
}on the large Hip stage, while two 
| pages change the cards describing 
the comedy pictures he forms with 
his hands and fingers. There is no} 
novelty to the turn. Any shadow- 
| graphist over here does the same | 
things, perhaps, however, not as 


Torbay did with the boy taking his 





first smoke, where he gave it 
disgusting realism at the _fin- 
ish. The others are. the littl 

house with the serenade and the 
water spilling, the courtship and 
the tooth extracting, things that 
have been done by all American and | 
|foreign shadowgraphists for years. | 
| The best that may be said for Tor- 
| bay is that he will amuse those un-| 
| familiar with shadowgraphs, espe- 
cially the children seeing it for the 
first time, Sime. 


HART, WAGNER and ELTIS 
Song, Dance and Talk 

15 Mins.; One 

State 


Two men in Tuxes enter crawl- 
ing on hands from either exit. Go 
into crossfire, one doing straight. 
Chatter is on the order, “You must 
change your tactics, young man.” 
Comic: “I put on a new pair this 
morning.” Straight: “She’s a prod- 
uct Switzerland.” Comic: Oh, 
she’s a cheese.” The girl enters for 
a fiirtation bit. A double yodel by 
the men gets it and a bride number, 
with the comic doing the parson, re- 
moved them, They encored with 
some topical verses on “Those Days 
Are Over.” 


of 





Three-a-dayers, Abel. 
~~ 
~ 
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|evening gown. 


ORLANDO’S HORSES 
15 Mins.; Full Stage 
Hippodrome. 

Orlando’s Horses, a foreign turn, 
first time over here, has been es- 
pecially engaged for “Good Times” 
at the Hippodrome. But few the- 
atres could give the turn a ring 
large enough on a stage. 


The big thing of the act is 16 
horses and six ponies working at 
liberty. The trainer as ringmaster 
stands in the centre, circling two 
long whips. As the 22 animals first 
troop on they go into a single line 
of revolving horses, without inter- 
ference. Following they parade in 
wo and fours, mount pedestals and 
the horses continue after the ponies 
leave the ring. 


It’s a sight, this liberty work to 
the Orlando extent, and in a ring on 
a stage. There has been nothing 
like it in similar numbers over here. 
If the autos haven't made people 
forget horses this turn will be one 
of the most interesting the Hip has 
ever imported. The animals are 
good looking, each checked taut 
that gives them more appearance, 
Three or four were muzzled. 


Orlando, a very personable yo 
woman, nicely gowned, who rode 
astride and did some entirely new 
high riding for over here. The fa- 
miliar riding Miss Orlando did re- 
ceived applause, but her new work 
apparently went without much ap- 
preciation, the house not under- 
standing it. Most of it was side 
walking by the horse, its rider using 
neither whip nor spur at any time. 
Miss Orlando rides easily, with 
grace and always a smile. Among 
high school riders she no doubt is 
with the leaders, and as far as her 
high school riding in this act, it is 
so new and away from anything 
else that there is only one woman 
over here, now with a circus, but 
name not recalled, who can class 
with her. 

Orlando’s Horses was a big act 
to import and it is worth importing. 

Sime. 





GENEVIEVE HOMER 

Songs 

10 Mins.; One (Special Drop) 
23d St. 


Genevieve Homer was a variety 
artist over a decade ago. She es- 
sayed a comeback in 1920, dropped 
out of sight, and has returned with 
a new single turn. Miss Homer will 
have hard work getting anywhere 
with her present act. It is a straight 
singing one, with an ancient song 
recitation included. 

Miss Homer opens 
which she discards, 


in a wrap, 
showing an 
Her changes there- 
after are confined to the millinery 
department, a new hat accompany- 
ing each number. 

Opening with an old comedy song 
slightly modernized ag to lyric, “She 
Ain’t Got Nothing’ on Me,” Miss 
Homef recites “Tell Me What's the 
Use?” getting very little with either. 
“Never Again,’ ancther old - timer 
with a couple of new verses next, 
and the finish, a medley of old songs. 

Vaudeville has changed muchly. 
This turn will have to be strongly 
revised to find the most modest 
bookings. Most of the “veteran” 
acts playing around capitalize their 
previous successes by using the pic- 
ture sheet for brief autobiographies. 
| This creates a sympathetic atmos- 
| phere and helps introduce them to 
i the present generation. Miss Homer 
| with another act might do it in this 
manner. Her present vehicle is 
hopelessly out of date. 





Con. 


KLASS and BRILANT 
Songs, Accordion and Trombone 


| 
| 
| 18 Mins.; One 


| Loew’s Victoria 

Mr. Klass was last teamed with 
| Termini. Before that he partnered 
| with Ben Bernie. Saul Brilant, his} 
j} latest teammate, sings well and} 
|} shows real promise as a light come- 
|dian of the fly type. The turn 
starts Avith Klass at a baby grand 


and Brilant doing 
of the nut type. There's a bit patter 
that goes with this, mostly 
stuff done around during the last 
couple of seasons, but handled right 
by Brilant. 

A comedy bit with Brilant fiddling 
discordantly held some _ laughs. 
Brilant plays trombone later in the 
turn, duetting with Klass, the latter 
manipulating a piano accordion. 
The music is pleasant to listen to, 
nothing startling being attempted, 
but the stuff being done in a simple 
likable way. 

Requests called for at the finish 
sent the team off to riotous applause 
at the Victoria. Both wore Tuxedos. 
With the comedy chatter freshened 
up, the team should climb rapidly. 
Right now they’re a sure bet for 
the pop houses. Bell. 





Opening the act was Mlk. Othelia | 


a comedy number | 


familiar | 


“YARMARK” (15) 
“A Night at the Carnival” (Russian) 
22 Mins.; Special 
Palace 

M. .Golden, who sponsors “Yar- 
mark,” has produced a number of 
Russian dance and Gypsy turns. 
His latest is more natively Russian 
than the other offerings; Golden 
apparently noting the success of 
the imported Russian “Chauve- 
Souris.” He has not exactly lifted 
novelty for his own use. One or 
two colorful numbers are akin to 
those in “Chauve-Souris” and the 
singing in native tongue is of course 
the same idea. The turn, however, 
runs more to action and dancing. 

“Yarmark” means street carnival. 
That is explained by a big Russian 
in costume. At the start it looked 
as though he was adapting Nikita 
Balieff’s style of announcing 
“Chauve-Souris” but the man 
joined the assemblage after ex- 
plaining the first two numbers. The 
first was an ensemble song, peasants 
seated within a sleigh on their way 
to “Yarmark.” The voices were ex- 
cellent. Jack Lazar led the dance of 
the driver, with Nowitzki, Goodoff 
and Price in a Tartar dance. Theo- 
dor and Stella Stepanoff in a love 
dance drew attention, the man’s 
whirling a feature. 

Stepanoff is the featured member. 
He is said to have appeared in the 


special performances of Chaliapin 
at the Metropolitan last spring. In 
the finale he displayed speed in 


“hock” stepping that has not been 
seen before in vaudeville, though the 
novelty stunts of trick daneers of 
that style were passed up. 

A comedy duet “Shtuta Shtuta” 
was inserted for comedy and got 
across. No one knew what the 
lyric was about. That applies to 
the songs in “Chauve-Souris” and, 
for the same reason, amused, The 
answer is probably the novelty and 
the way it is done. The song 
strength of “Yarmark’’ was carried 
by nine of the company, there being 
four women with the men garbed 
in Character. Not all the company 
is Russian, at least several of the 
dancing girls didn’t look imported. 

Golden appears to have taken one 
of his turns and broadened it by 
giving it a truer foreign flavor. 
Monday's matinee crowd sure fell 





for it strongly. lbee. 
BOREO 

Songs and Piano 

12 Mins.; One and Two 

5th Ave. 

Boreo is heralded by an explan- 
atory slide as late feature of 
“Chauve Souris,” who will “intro- 
duce a novelty idea of Russian 


vaudeville.” He enters in full even- 
ing dress in “one,” and does a mu- 
hall numbers in French, em- 
ploying considerable facial and phy- 
sical expression in the lyrics which 
naturally are Greek to the cus- 
tomers, In “two” an impression of 
Caruso in “Pagliacci” was fairly re- 
ceived. Back to “one’’ he does some 
| linguistic conversation in Italian, 
| Hindu and French, always employ- 
'ing his animated facial expression 
to counteract its unfamiliarity to 
the audience, 

“Frenchy-Kpo,” in English, at the 
piano, was followed’ by a Spanish 
pianolog. This let him off mildly. 
It was too much for the natives, 
who wanted English as she is 
spoke. The novelty of watching him 


sic 








WILLIAM HALLIGAN and Co. (3) 
“Highlowbrow” (Sketch) 

17 Mins.; One and Three (Spegiai) 
Riverside 


“Highlowbrow”’” is the William 
Gaxton skit, first introduced at a 
Friars’ Frolic some three years ago 
and later used in the “What's In a 
Name” revue, folowing which Gax- 
ton took it in favor of his “Kisses” 
vehicle. Now William Halligan ig 
playing it, proving it still is a good 
piece of vaudeville property. Halli- 
gan was on the Orpheum time with 
it. He has inserted, or the author 
has, some new lines in the phone 
dialog. The topical quips hint more 
of Halligan, however, than 8S. Jay 
Kaufman, who wrote it. Kaufman 
really arranged three episodes from 
stories by De Maupassant, Lord 
Dunsany and O, Henry and cleverly 
wove them into a pithy skit. 

Programed in the support are 
Marion Day, William Crowley and 
“George Spelvin.” Mr. Crowley is 
mentioned as stage manager. 

Halligan does his role with more 
snap and dash, particularly at the 
telephone, than his predecessor. The 
phone cross-talk is the real story 
thread to introduce the three flash- 
backs of as many episodes. 

The act closed the first half at 
the Riverside, gripped ‘em and 
thrilled ’em. Abel, 


FOUR MUSKETEERS (5) 


| Skit 


20 Mins.; One and Full Stage 
5th Ave. 


This is the Peggy Parker act, 
minus the star. Ruth Wells now does 
the only and leading female role. 
Harry Kohler is retained from the 
original cast as the principal comic, 
turning in a neat bit of dialect work 
as the traveling salesman-suitor for 
Miss Wells’ hand. Jimmy Burchell, 
Stanley Dail and Pat Ivory do the 
other three musketeers of the 
quartet, impersonating doctor, law- 
yer and artist suitors. 

The act has been speeded up by 
about 10 minutes and for the bet- 
ter, Harry Delf authored and 
sponsored the skit, which includes 
some references to the “swindle 
sheet” (expense account) and other 
salesmen gags. These were always 
good for a wow last Thursday, when 
the evening shower probably drove 
the mercantile people from the 
neighborhood into the theatre. 

The three supporting members 
consist of a pair of specialty hoof- 
ers and a singer with a nice voice 
(artist), who was noticeably ner- 
vous, judging from the tremble of 
his brush and palette, his song 
props. The hoke marriage for the 
finish asks the victim if they take 
each other for man and wife for 14 
shows a week and 39 consecutive 
weeks over the Keith circuit. They 
acquiesce and the parson. extends 
his palm demanding “ten per cent.” 

There is one gag open to question 


according to the neighborhood. 
A Pi nw sha eA te Alin enliacman hase 
431t0e¢7r Liic tiavyciilis, PaiwToaiiais sas 


shown his stock of samples to his 
adored (said samples consisting of 
negligees, lingerie and other unmen- 
tionables, which are mentioned 
none the less), she accepts and the 
salesman accuses her, “You love 
me for my shimmies, combinations, 
envelopes and lingerie,’ and she re= 
futes it, “Why I’d love you without 
lingerie.” Salesman: “I didn’t ex 
pect so much,” 





soon became tiresome and, though The act pleased in the ody of 
interesting to’*some throughout, not | the 5th Avenue bill, although it 
| universally appealing. Boreo has | needs some smoothing out. The 
the makines ofa novelty vaudeville | Principais handle themselves well 
siigle with proper mixing of *>his| but the minor trio can stand, some 
| stuff. For American vaudeville, ' coaching. A bel. 
las he was at the 5th Avenue, he a ani 


probably is a corking French-Hin- 


du-Russian-Italian-Spanish ®nter- 
| tainer. Abel. 
| GEO. P. WILSON (2) 
| Talk and Piano Playing 

| One 
| American Roof 
Geo. P. Wilson is new to the east 
opening for the first time at the 
Loew's American the first half 


Wilson works in straight attire, al 


though with a slight accent, whether 
| affected or not unknown He starts 
| a topical monolog, and when com- 
; menting about married women is 


legitimately remonstrated with by a 
young woman in an aisle seat, who 
wants to know why he is going after 
the married women, that she did not 
pay to hear that, to which he in- 
quires if she is married. “That's 
none of your business,” answers the 
girl. “How’s business”? asks Wil- 
son, to a yell. There are several 
hearty laughs in this exchange, not 
too long prolonged, and then Wilson 
does some straight piano playing, 
concluding by requesting sugges- 
tions from the audience, 

The turn as a whole is well han- 
died and the young woman is ex- 
cellent. Wilson seems to time his 
stuff with knowledge, and the act 
can take a spot in the intermediate 
houses, si Sime. 





CHARLOTTE LANSING and Co.(1) 
Scngs 
12 Mins.; One and’ Three 
5th Ave. 

Charlotte Lansing is billed as thé 
“new prima donna.” Harry Delt 
{has authored her song cycle. The 


; curtain fises on @ silver cloth drape, 





| Miss Lansing singing off-stage, In 
|“three,” a _ girl pianist (Gladys 
| Taylor) is at the baby grand. Miss 
| Lansing is discovered in hoop skirt 
that accentuates her finely chiseled 
English type of beauty. The color 


scheme of silver and 
soothing back-up. She explains 
lyrically how her folks trained het 
for opera from youth and made het 
show off “My Hero” for the neigh+ 
bors, which selection from thé 
“Chocolate Soldier” she rendéfs in 
a burlesque vein, 

She does a Southern ballad as an 
opera singer would render it, im+ 
pressing continuously on the 
Strength of personality. ‘A “clock” 
number is as cute and polite as it 
is cleverly written, although by no 
means exciting or walloping. They 
liked it, however, and applauded it 
roundly. 

Miss Lansing looks “in” for the 
better bills with her songs and per-+ 
sonality. She is a act for 
the bigger houses. Abel. 
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The current show measured up to 
the revue type of vaudeville bill but 
githout a specific girl act or revie. 
‘What was lacking in laugh-making 
comedy was mo‘e than made up in 
impressiveness and freshness. There 
were no less than 42 players in the 
going. Monday’s matinee was sold 
out before curtain time, the only 
effect of the deluge being to hold 
‘neath the canopy a crowd whose 
members tried to decide whether to 
brave the storm or buy standing 
room, The going Labor Day mati- 
nee was certainly made for Broad- 
way and the taxicabs. 


“Yarmark” (New Acts), closing 
intermission, was something of a 
surprise and doubtless was inspired 
by the Russian novelty, “Chauve- 
Souris.” It was onc of the features 
of a ten-act holiday bill and stood 
up strongly with a complement of 
15 persons. 


Ted Lewis and his band in the 
honor position, next to _ closing, 
walked off with the hit of the after- 
noon. Léwis is shortly to take to 
the road with last season's edition 
of the “Greenwich Village Follies.” 
When thet show closed its season 
jate in the spring, the. Palace was 
the first vaudeville booking for 
Lewis. At the time he followed a 
five-week hold-over date of Paul 
Whiteman and it was not easy for 
him. The present date happens to 
follow a month of Vincent Lopez 
and his crew at the Palace. Any 
question about Lewis’ vaudeville 
strength was dispelled Monday, but 
it is pertinent that his band and 
himself seemed to be working at 
their best. There were no less than 
three encores <.nd there may have 
been four, with Ted (Going the 
speech stunt on top of that. The 
bands certainly appear to have filled 
entirely any gaps left by the girl- 
act productions of a season or so 
ago. 

Just ahead was Harry Kahne with 
his demonstration of dextrous men- 
tal tricks and display of admirable 
showmanship. Kahne with “upside 
down, backward” writing and arith- 
metic on the blackboards drew the 
absorbed attention of the house. 
When Kahne came east and made 
good on the western rep he s0 
soundly built he claimed to do five 
different things at the same time. 
The billing now states it is six, but 
whatever the number his routine at 
present is without fault. 


“Stars of Yesterday” got the sec- 
ond section under way. The turn 
of oldtimers looks good for seasons 
to come, if the players are willing, 
for they have a lot of territory to 
cover. All looked in fine shape, with 
no doubt of appearing again in “va- 
riety” having a tonic effect. There 
may be many in present-day audi- 
ences whose knowledge of Barney 
Fagan, Lizzie Wilson, Jos. J. Sulli- 
van, Tony Williams and Corinne is 
nil. Yet most of the players are at 
least known as names and there are 
few who haven't heard the songs. 
The act was greeted cordially, hold- 
ing its position surely. 

A hit was won by Walter and 
Bmily Walters, on fourth. The team 
has builded its ventriloquist “fam- 
ily” into a good novelty, with the 
entrance of the iittie giri on skates 
and the boy on a tricycle an amus- 
ing start. Walters’ boy drew a 
laugh on the comment that the in- 
fant’s squalling sounded like the 
radiophone. Miss Walters scored 
with the baby crying bit. The re- 
turns were legitimate, but Walters, 
carrying forth a board device, raised 
the house’s curiosity, and applause 
continued until he worked a doll 
clog by tapping the board with his 
fingers. The bit looked new, with 
no way of it creeping into the rou- 
tine regularly. 

William and Joe Mandel stood out 
as the strongest comedy in the 
show, appearing fifth (‘“Yarmark” 
was sixth, the intermission spot). 
The smaller Mandel smiles like 
Charlie Chaplin. Never did he pull 
the little tarmpoline hop and mon- 
key-like lift to the perch that they 
were not giggling. The finish jump 
was perfectly timed with the cur- 
tain and brought the team back for 
the acrobatic bits in “one.” 

Margaret Severn appeared third 
With her dance revue, “Maid of 
Moods,” assisted by Antonio and 
Paco Cansino, with Rube Beckwith 
at the piano. Like Lewis she was 
of the “Greenwich Village Folies,” 
her specialty with that show a sea- 
son or so ago being with the Benda 
masks. The latter feature is made 
important in the vaudeville produc- 
tion. Miss Severn is at home on 
her toes, yet the mask dances come 
first because of the novelty. The 
mask of fear looked quite ugly and 
those of the vampire and baby doll 
counted the best of that specialty. 
This is not Miss Severn’s first Pal- 
ace appearance. In 1914 she was in 
the Ruth St. Denis act, as were 
Florence O’Denishawn, Ernestine 
Meyers and Ada Foreman. All four 
by themselves have since figured in 
Broadway productions and vaude- 
Ville. 

Greenlee and Drayton, on second, 
eall attention in their billing to 
“conversation in five different lan- 
suages.” The men danced them- 
Selves into favor, both men having 
unusual finale steps. One ripped 
his trousers in concluding his spe- 
clalty, 

Gordon and Rica were the shove- 
off act, starting the show very well. 
The man's “Sheik” bit was noticed 
and the bicycle section skilfully put 





Pus Ler, : Se es <a 


across. Mang and Snyder were 
asked to close at 6:17, the men im- 
mediately going into their hand-to- 
hand routine in “one.” Ibee, 


ALHAMBRA: 


Labor Day, the theatrical season's 
uncfficially recognized opening date 
annually, beat its record of years 
Monday. It probably gave more 
money to box offices in the metrop- 
olis at matinee time than the local 
theatres ever before held on the 
holiday afternoon. Naturally with 
the people held im town through 
the rain it was a repetition, only 
more so, at night. 


The Alhambra, starting another 
season of Keith's big time for the 
Harlemites and with Herman Phil- 
lips again house managing, had 
near capacity, also a record for that 
lukewarm early season uptown 
house. And a good eight-act bill, 
very good, made so very good by the 
George Choos production number 
that got the worst of the breaks for 
the opening performance. It had 
to close the show, the last place for 
it, and with a program that ran un- 
til 5:35, with the Choos act going to 
its fate at 4:47. But it held them, 
remarkable as it seemed for the 
home crowd that attends this the- 
atre. At night it was moved up to 
close the first half. 


There is much more to be taiked 
about in the Choos turn, “The 
Realm of. Fantasie” (New Acts) 
than may be said in a review, not 
that it should not be spoken of but 
because there is so much to it. 
Firstly, though, the titie should be 
changed. Here is a big production 
for vaudeville, the costliest vaude- 
ville has known, and. there isn’t a 
thing in the name that would even 
attract passing attention. After 
that and when wonderment over the 
investment has been exhausted, the 
talk will go to the staging. And 
them to those English girls, eight of 
them who dance so well and with 
their dances put on by Bebe Bari, 
one of the girls, who dances with 
her companions. It's lucky Mr. 
Choos has these girls under a long- 
term contract and it’s fortunate as 
well for him he has Miss Bari in 
cluded, for that girl would be taken 
by any producer after they see her 
staging here. It's reported the Eng- 
lish girls are receiving $55 weekly. 
That's high for English dancing girls 
over here, but they are worth it, and 
Miss Bari probably receives more, as 
she is entitled to. It’s quite an act 
for vaudeville, from any angle, good 
enough to be booked in for two 
weeks, especially out of town, for 
the draw should increase as the turn 
lingers. 

The first part ran nicely and with 
speed, followed by two two-acts 
after intermission and just before 
the production. In the show were 
acts that used the same material, 
somewhat altered. A “woman” gag 
had three hearings in as many turns, 
and the scar stuff [my wife didn’t 
give me that] came out twice. 

Perhaps the most enlightening of 
the entertainment was the abun- 
dance of prohibition gags, comment 
and even one “home-~brew” song. 
Hither the Keith edict to cut out 
the prohibition stuff doesn’t go .or 
acts have not as yet had sufficient 
notice to change. As a matter of 
fact, if the liquor thing shouid be 
absolutely barred from vaudeville at 
the present day at least one-half of 
the laughs now in vaudeville would 
go out with them. 

The usual holiday crowd, as usual, 
liked everything. They started to 
laugh when the new orchestra lead- 
er (Victer Wineburg; also a new 
orchestra) whipped the huge ball 
the Garcinetti Brothers’ bulldog 
plays with, over into the audience 
behind him, when it bounded his 
way. It resulted in gales of laugh- 
ter as the front rows of the orches- 
tra had fun tossing the ball among 
themselves. That put the Garcinet- 
tis over without further worry. 

Then came Dixie Hamilton, No. 2, 
a girl who sounds as though she has 
had cabaret training. Miss Hamil- 
ton sang a long list of pop songs, 
stringing out her turn through ap- 
plause obliging it until the applause 
began to assume a most suspicious 
sound. Looking into the orchestra 
from a balcony box it could be seen 
the hands there were in perfect re- 
pose, with the applause appearing 
to be centered, while in an opposite 
box a youth appeared to have a 
couple of boards to assist his boost- 
ing. Miss Hamilton didn’t warrant 
the generous applause, and more 
judgment should be exercised. As 
a No. 2 she will probably get along, 
but if there are songs there she 
much sing she should lump them 
together. Also there may be more 
finesse to her work with less ges- 
turing. 

Francis X. Donegan and Julia 
Steger did a nice little dance num- 
ber, No. 3, with songs by both. Miss 
Steger has a kid voice that doesn’t 
mean a thing in a song way, she 
being a much better dancer of 
course, while Donegan insists upon 
singing, likely to pad out the turn 
and secure breatiting time from the 
stepping. Mr. ®onegan_ formerly 
was in vaudeville with Miss Allen. 
This may be the same routine or 





slightly revised. It’s called “Play- 
mates” by Cliff ess. It's not a big 
turn just now, but sus* ptible to im- 


provement through Miss Steger, who 
looks as well as she dances. 

Mr. Duffy and Mr. Sweeeney sent 
their low comedy over to howls at 
times, with a finishing impromptu 
audience song to the old melody 
that they also kidded with, not pick- 


vy 


NEW SHOWS THIS WEEK. 


ing out any t{ndividual. Their ma- 
terial is-high-grade nut stuff, the 
more seen and heard the more liked, 
and the two boys secured reception 
applause, showing they were remem- 
bered, 

The new comedy skit, “The Fall- 
ure” of Harry Holman’s, isn’t as 
good as some of his others, but the 
laughs hold it up. Mr. Holman se- 
cures his most through the phone 
conversations. It may be the story 
plods a bit in the unreeling, but 
Holman uses enough sure fires to 
cinch it, and closing the first half 
the house evidenced a laughing lik- 
ing for the playlet. 

Opening after intermission, Moody 
and Duncan, two girls, did straight 
and comic, with the turn lacking 
something. Maybe it was too far 
down or the comedienne, Mary Dun- 
can, tries to force her comedy across. 
Gertrude Moody, the straight, has a 
voice. It looks like the combination 
of a singer who did not feel equal 
to getting across as a single tacking 
on the funny girl. The house evinced 
a fondness for them as well, forcing 
a speech, 

Following were McLaughlin and 
Evans, with their tough kid etuff 
that got to the crowd immediately 
and never did let go. A couple of 
new effects with some new dialog 
seemed to be in the turn, that other- 
wise is the same the young couple 
wowed ’em around the circuit last 
season. % 

It's a good show to start the sea- 
son with at the Alhambra, the kind 
of a bill that will make the neigh- 
bors try it again next week. 

Eben Thomas remains stage man- 
ager of the house with the same 
crew as last season. Arthur Mc- 
Quade is treasurer and Joe Gardner 
ticket taker. Sime. 


LOEW’S VICTORIA 


Loew's Victoria on 125th street 
jammed and packed 'em in Monday 
afternoon (Labor Day) like passen- 
gers.on a Lenox avenue express in 
rush hours, The first show was an 
overflow, with every available spot 
occupied by a standee, the standing 
bunch hanging on in the loft by 
their eyelashes. And it looked as if 
all of the rest of the shows during 
the day were going to turn ’em away 
likewise, for the first performance 
hadn't finished before a_ jostling, 
battling mob were trying to get in 
to see the second show. 

The rainy, disagreeable holiday 
afternoon helped a bit, but the big 
draw was the feature picture, Ro- 
dolph Valentino, in “Blood and 
Sand.” Pop audiences seldom ap- 
plaud a film, but they did this one, 
and vociferously, Monday afternoon. 

The five-act bill played well 
enough, with Frear,. Baggett and 
Frear, club juggling and boomerang 
hat manipulating, getting it off in 
workmanlike style. The comic 
needs different and better material 
than that now aimed for laughs. 
The juggling of baseball bats and 
hat stuff landed, the latter now a 
vaudeville standard done by a num- 
ber of acts and mostly all the same 
way. 

Dood and Nelson (New Acts), sec- 
ond, pleased with a piano and sing- 
ing turn, and Connors and Boyne, 
third, held up the middle of the 
show splendidly with a comedy and 
singing turn that showed the pair 
had given the proper attention to 
the matter of material. A drop ofa 
dry goods store window, worked on 
the cyclorama principle, carried a 
double punch, with comedy signs. 
The conversational exchanges and 
songs are all in the dry goods at- 
mosphere, with several numbers 
holding excellent comedy business, 
putting solid punches in the routine 
that counted. The couple must be 
credited with getting away from the 
conventional for a mixed two-act. 
They put it over heftily at the Vic- 
toria. 

Klass and Brilant (New Acts), 
next to closing, stopped the show 
cold for a couple of minutes, hold- 
ing back the succeeding act long 
after the lights had been lowered 
and the card placed. Kola, Jack- 
son and Co. (New Acts) closed with 
a dancing turn, Bell, 


RIVERSIDE 


The heavy, early afternoon down- 
pour Labor Day did not deter the 





neighbors from flocking for the 
matinee. The advance sale was de- 
cidedly discouraging but the pay- 
as-you-enter demand even ext eeded 
the management’s expectations in 
view of the weather. A neat, smooth 
eight-act show, played according to 
program excepting for the substitu- 

Walter and Emily Walters 


tion by 
(from the Palace) for the Hegedus 
S who jumped in from St 
Paul. They were expected to make 
the evening show and continue all 
week if everything goes all right 
Robbie Gordone opened with her 


isters, 


series of 10 poses that were well | 
received, certainly a relief from the 
cut and dried acrobatic opener rou- 
tine. John Boyle and Virginia Ben- 
nett, No. 2, showed an entertaining 
variety of steps and eccentricities 
in the course of their “Scr imbled 
Legs” routine. The couple are ec- 
centric steppers who rely on gesture 
ind pantomim to build up their 
dance steps They accomplished 


their purpose with a vengeance, 
Schichtl’s Manikins were a bright 
interlude in the trey. Real comedy is 
obtained in a number of ways, me- 
chanically and through the clever 
manipulation of the manikins. Some 





of the eccentric dancers’ eccentrici- 


‘Halligan (both New Acts) 


ties were realistic and punchy de- 
spite the fact no human could pos- 
sibly sar some of the buck and 
wings. The mechanical contrap- 
tions, such as a man turning into 
an aereplane with a realistically re- 
volving propeller, and the like, are 
ingenious to say the least. 7 

Joseph K. Watson and William 

were 
Nos. 4 and & “Topics” and an ani- 
mated “Aesop’s Fable” plugged in 
following intermission, 
Walter and Emily Walters re- 
opened with their clever ventrilo- 
quial offering. Although the several 
dummies employed are intended to 
detract the eye from the Walters, 
one does not overlook the couple's 
splendid appearance, particularly 
Miss Walters. Walters encored with 
what looks like a new bit, a mani- 
kin clog dancing on a small board 
extension. Mitty and Tillo (New 
Acts). . 

Bert and Betty Wheeler closed 
with their familiar nonsense. Bert 
sets himself right as soon as he 
sprawls comfortably on the stage, 
although, as he ad libs, it is no cool 
proposition lying across the foot- 
lights. Miss Wheeler acts as a cork- 
ing foil, incidentally sporting a cou- 
ple of sartorial creations that even 
a mere, undiscerning man took no- 
tice of. They couldn't be overlooked 
by anybody endowed with sight. 

The news pictorial let out at 5 
sharp. Abel. 


JEFFERSON 


Complete capacity Monday night 


at the Jefferson with business ear- 
lier in the day reported equally 
strong. An ordinary layout of acts 


failed to arouse enthusiasm in the 
large crowd present for the final 
show, the bill running through in a 
matter-of-fact way with little life 
displayed until the appearance of 
Lewis and Dody, next to closing. 
These comedians can apparently re- 
peat at this house every month and 
still retain their popularity. “They 
were the outstanding hit, taking 
honors far above any of the other 
acts. New verses for their well- 
established special number help to 
Reep them on top during each en- 
gagement here. 

Circus Day in Toyland opened the 
vaudeville. The mannikin turn is 
worked fast, on the strength of 
which it holds the interest. Frank 
Bessinger (New Acts) gathered ap- 
plause No. 2, with Holden and Har- 
ron placed No. 3 to deliver a comedy 
punch, They developed little in this 
respect. The show was‘in need of 
a good push at this juncture, but 
this couple failed to start anything. 

The first real laughs of the eve- 
ning were brought forth during the 
action of “A Dress Rehearsal” (also 
in Choos’ act at the Alhambra). 
Frank Ellis with his antics and re- 
marks in the orchestra aisle gained 
the most recognition (if it were El- 
lis and not a new man). The Jef- 
ferson audience did not appear to 
grasp the idea of the act as well 
as some of the more sophisticated 
audience of the two-a-day houses. 
Cardo and Noll, following, had lit- 
tle trouble vocally, but struck snags 
with the talk. Their chatter fell 
flat in most instances, While sing- 
ing the couple had the audience 
with them continually. 

Stafford and Louise, with songs 
and dances, closed the show. ‘The 
act answers the description of one 
formerly known as Stafford and de 
Ross Co. It proved a good flash for 
the spot and furnished action. The 
applause given demonstrated the 
approval of the audience. Hart, 


AMERICAN ROOF 


One of the best bills ever seen at 
the American theatre since the 
Loew circuit secured that house 
was there the first half. Nine acts. 
If just a break it was a wonder, but 
if put together for the Labor Day 
season’s opening, it was dandy 
booking. 

A couple of roars came together 
near the finish, one each supplied 
by two acts following one another. 
Grace and Eddie Parks, when 
finishing, egged the applause into a 
stop-the-show proceeding through 
young Parks having evolved one of 
the best finishing bits around. He 
eontinues to do a hop-step while 
bowing. It's a bow and applause 
maker. But they finally retired 











with Weston and Eline entering 
When Grace Eline said to Joe 
Weston right off the reel on their 
entrance “Will you marry me?” 
and Weston whanged her over the 
head with his cap, chasing her from 
the age, the house simply yelled. 
The two riots were within a minute 
of one another That is seldom 
seen on any vaudeville time. 

This Grace Eline! What is she 


doing on the small time? The girl 
makes 99 per cent. of all the femi- 


| nine nutty comediennes look foolish. 


She's production material, a regular 
performer, wlro can do a lot and do 
it well. Her finishing bit in the 
closing tough scene between herself 
and the orchestra leader is as good 
slapstick comedy as ever has been 
devised. Miss Eline’s low comedy 
throughout, taking in the nut stuff, 
is of the very highest order. She is 
full of talent and personality. That 
girl had the house in a scream when 
he went into an aisle, talking to 
her paftner on the stage and to the 
patrons around her. While the bit 
whers she seats herself in the lap 
of a man on the aisle with her arm 
arould his neck, saying she came in 
with him and she is going to stick 








with him, {s very funny business, 
it might be looked upon as just a 
trifle too forward in some houses. 
Weston and Eline are reported for 
a Shubert unit show this season. 
The show getting Miss Eline has a 
find and should give her every op- 
portunity. 

The Parks were on the Shubert 
vaudeville circuit last season. They 
have youth, probably brother and 
sister, and make a fine kid team. 

Closing the first part the Molera 
Revue, seven people in operatic 
singing (New Acts) found favor 
with the house for their class vocal- 
izing. Just before them Race and 
Edge with a somewhat revised 
version of the two-man act they 
were doing three or four years ago, 
got a good return with their ma- 
terial. One is an Englishman, with 
the other made up as a Tad. The 
Tad pans the English>-an and Eng- 
lish, It found ready response here, 
and will anywhere on small or big 
time. It's quite an idea for the 
present day. 

No. 3 held Harry Bentley and Co. 
(New Acts) in a skit with Mr. Bent- 
ley as a souse, he starting and 
securing many laughs. Farrell and 
Hatch, No, 2, were two colored boys 
who sang and danced themselves 
into the real graces of the capacity 
audience. George P.-~Wilson (New 
Acts) opened the second part, not 
the best position for him on the 
roof with an intermission, but he 
got through flying with the aid of a 
skillful young woman plant, 
O’Dierro opened the performance, 
with the Adroit Brothers closing 
the vaudeville. “My Dad” was the 
picture, , 

It's too bad Loew's cannot send a 
bill like this one over the entire 
circuit. It would do more good for 
its vaudeville than any unit ever 
put together, Sime. 


. 58TH ST. 


Janet of France headlined, ap- 
pearing next to closing and easily 
upholding her feature billing. <A 
male pianist, who figures also as a 
Straight man for Janet's comedy, 
works in an easy, natural way, and 
sings occasionally during the turn. 
It would be better if he would re- 
cite the vocal numbers, as his voice 
isn't equal to ballad requirements. 
Janet's vivacity and piquant manner 
of discoursing in French accented 
English kept the tempo at top 
speed throughout, A couple of 
speeches attested the way ir which 
the act was received. 

Macart and Bradford in “Take My 
Tip” made a good comedy number 
for the six-act bill. Mr. Macart’s 
grouchy con man character stands 
out as @ well conceived type. A 
topical song with verses about Irish 
freedom, the five-cent fare and bo- 
nus needs newer and fresher verses, 
those used having been. overdone. 
Miss Bradford and a juvenile and 
ingenue assist materially in making 
the skit entertaining. 

Jack Goldie has a first-rate idea 
for his blackface turn. Entering 
with a fur overcoat on, he removes 
it later, remarking he heard the 
58th Street audience was a cold 
one. Hence the coat. Any time the 
house failed to rise quickly enough 
to a gag or a story Goldie either 
glanced at the coat or put it off. 
The idea itself was good for several 
laughs. Goldie has a voice, whis- 
tles well and generally shows the 
qualities that mean something to a 
blackface * entertainer. He put it 
over at the 58th St. and apparently 
can do it anywhere. 

Krayona Radio Co. opened with a 
crayon sketching turn, featured 
with radio lighting effects that con- 
stitute a novelty, A sketch of the 
U. 8S. S. “Maryland,” with shots 
fired from its guns by some sort of 





radio arrangement on the stage 
sent the turn off to a wow. 
“The Story Book Revue,” a Harry 


Rogers girl act (New Acts) closed 
and Katherine and Anna Kane (New 
Acts) were second. “The Masque 
rader” was the feature picture 
Fair business Tuesday night. 
Bevl. 
5TH AVE. 

Something of a ding-dong bill the 
first half. Tuesday evening busi- 
ness was light, following the holi- 
day rush or through the atmosphere 
warming up. As the bill was laid 
out it seemed quite fair for a 5th 
Ave. performance, buf it slumped 
early. Barring the bright spot o 
cupied by Gallagher and Martin, t! 
show lacked ginger. 

The Gallagher-Martin duo are a 
cheery turn, with Skeets Gallagher, 
a handler of fly talk that is second 
to vaudeville’s none, the way he 
does it, while Irene Martin is a 
pretty little lively opposite, with the 
freshness of their youth a sufficient 
recommendation almost by itself 
They open before the house drop 
of a corridor, with Miss Martin 
as a scrubwoman. It may be their 
former turn, but whether or no, they 
can migrate to the Palace for any 
spot and keep right on if they want 
to and the managers want a two<« 
act that is. 

The golf comedy skit of Jack 
Kennedy and Co. is marked almost 
as much by the excellence of the 
company as through the laughs it 
forces. Besides Mr. Kennedy as ths 
bashful judge who can't propose, 
there is a@ juvenile, Walter Craig, 
who looks and works enough like 
Joe Santley to be his brother. The 
ingenue passes and the cider wom-< 

(Continued on page 26) 
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Lionel Atwill Co Proctor’s 125th St. | Castleton & Mack CHESTER, PA, Gellis Robert E Keane Capitol Palace Walter Fishter Co | Yokohant Bros 
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Keith’s Riverside 
Ted Lewis Band 
Hermine Shone 
Greenlee & Drayton 
*Yost & Clady 
Crawford & Br'd'r’k 
Joe Browning 
*Joseph Diskay 
LaToy’s Models 
(One to fill) 

Keith's Royal 
Geo Choos Rev 
Moody & Duncan 
Duffy & Sweeney 
McLaughlin & EB 
Dixie Hamiiton 
Pinto & Boyle 
Garcinetti Bros 
(Two to ffll) 


Keith’s Alhambra 
“The Storm” 
Ruloff & Elton 
*Versatile 6 
Haney & Morgan 
Gordon & Ford 
Lydell & Macey 
*Bloom & Sher 
Tote Hammer 
(One to fill) 


Moss” Broadway 
W & J Mandel 
Al Herman 
Higgins & Bayes 
B & B Wheeler 
Owen McGivney 
Florence Brady 
Nanon's Birds 
(One to fill) 


Moss’ Coliseum 
Sophie Tucker 
Fid Gordon 
Lane & Byron 
*Wilfred Clark Co 
(Two to fill) 

2d half 
Marion Harris 
Johnson & Baker 
(Others to fill) 

Keith's Fordham 
*Thos E Shea Co 
Marion Harris 

jert Fitzgibbons 
2 Rozellas 
Johnson & Baker 
(One to fill) 

2d haif 
Eddie Foy Co 
Bryant & Stewart 
"Penman & Lillian 
(Others to fill) 

Moss’ Franklin 
McKay & Ardine 
Oklahoma 6 
*Goodwyn & D’bson 
Sybil Vane 


*Boys of Long Ago 
Castieton & Mack 
Lew Wilson 
(Others to fill) 

2d half (14-17) 
Alexander & Fields 
Mayme Smith Co 
(Others to fill) 


Proctor’s 58th St. 


2a half (7-10) 
Mrs G Hughes Co 
*Ethel Keller Co 
Paulette & Ray 
George Morton 
*Walton & Brant 
Redford & W’ch’'st'r 

Ist half (11-13) 
Clark & Story 
Maggie Clifton Co 
(Others to fill) 

2d half (14-17) 
Monroe & Grant 
Lew Wilson 
Clinton & Rooney 
(Others to fill) 
Proctor’s 5th Ave. 

2a half (7-10) 
Miller & Bradford 
Diamond & Bren’n 
McCarthy & B'df'd 
Marx & Wilson 
“Rubeville” 

Ruloff & Elton 
(Others to fill) 

Ist half (11-13) 
Chas L Fletcher 
*Foxworth & Fr'ces 
(Others to fill) 

2a half (14-17) 
Valerie Bergere Co 
*O'Connell & Lewis 
A Alexander Co 
(Others to fill) 

Proctor’s 23d St, 

2d half (7-10) 
*Babb & Co 
Van & Vernon 
“Favorites of Past” 
*Steve Freda 
*Walthour P & B 
(One to fill) 

ist half (11-13) 
Alexander & Fields 
Bigelow & Clinton 
Wayne M’shall & C 
(Others to fill) 


FAR ROCKAWAY 
Columbia 
2d half 
Bert Fitzgibbon 
Thos E Shea Co 
Danc’g McDonalds 





(Others to fill) 





HUGH HERBERT 


Marriage vs. Div’ce 
Morgan & Binder 
Danse Fantasies 
2d halt 
James H Cullen 
Sam Maure Co 
Claude & Marion 





«Two to fill) 


2d half 
Nathan & Sully 
Furman & Evans 
Lee Hoyt Co 
Berrick & Hart 
Elliott & La Tour 
The Faynes 
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ALLENTOWN, PA, 
Orpheum 
“Oh Henry” 
Toughlin & West 
The Speeders 
(Two to fill) 
2ihalf 
Harry DeCoe 
Bernard & Meyers 
Petty Larceny 
Fred LaReine 
(One to fill) 


ALTOONA, PA, 
Orpheum 
Kelly & Brown 
Brown & Barrows 
El Cleve 
J C Mack wo 
(One to fill) 
2a half 
Foster & Joyce 
Kibble’s Orchestra 
(Three to fill) 
ASB’RY PARK N J 
Main Street 
Flanders & Butler 
Loney Haskell 
(Two to fill) 
2a half 
Paul Nolan Co 
Exposition 4 
(Two to fill) 
ATLANTA 
Lyric 
(Birmingham split) 
ist half 


Co 








*Penman & Lillian 
(One to fill) 

2d half 
Bophie Tucker 
°N & J Farnum 
(Others to fill) 
Keith’s Hamilton 

1st half 
Joe Cook 
*Profiteering’’ 
Alexanders & Smita 
*Frank Bessinger 
Danc’g McDonalds 
(One to fill) 

Keith’s Jefferson 

Eddie Foy Co 
Morris & Shaw 
Joé6 Laurie Jr 
Dalton & Craig 
*Malinda & Day 
Lieut Thetion Co 
(Two to fill) 

2a half 
Joe Cook 
Lyons & Yosco 
Oklahoma 6 
J & I Marilyn 
The Gellis 
Alexanders & Smith 


Moss’ Regent 
Harry Rose 
Fisher & Hurst 


o 


BROOKLYN 
Keith’s Bushwick 
Mrs Sidney Drew 
Patricola 

3 & B Wheeler 
W & G Ahearn 
Hawthorne & 


Arnaut'3 
*Barto & Melvin 
(One to fill) 
Keith’s Orpheum 
Vincent Lovez Co 
Jos K Watson 
Jimmy Lucas 
Robbie Gordone 
Jessie Busley 
*Mitty & Tillio 


(Two te fill) 
Moss’ Flatbush 


John Steel 
Laura Pierpont Co 
*Lilly Van Koraca 


The Sharrocks 
Leddy & Leddy 
(One to fill) 
Keith’s Greenpoint 
2d half (7-10) 
Maggie Clifton Co 
Oklahoma 5 





Cook 
Brown & Woaittaker 


Schichtl’'s Manikins 


F & A Smith 
Francis Daugherty 
Melody Rev 
LeMaire Jones Co 
Liletta Co 


BALTIMORE 
Maryland 

Millard & Marlin 
Lee Children 
Seed & Austin 
Kellam & O’Dare 
B Anderson & Pony 
Vadi & Gygi 


BIRMINGHAM 


Lyric 
(Atlanta split) 


CINCINNATI 
B. F. Keith’s 
Clown Seal 
Henry & Moore 
Love Is Young 
Burke & Durkin 
Arthur West 

The Sterlings 


CLEVELAND 
105th St, 
Binnis & Gull 
Scanlon Denos & $S 
Pauli & Goss 
Green & Parker 
Pierce & Ryan 
Flying Henrys 


COLUMBUS 
B. F. Keith’s 
Aerial Barlows 
Jack Little 

Rubini Sis 

Adams & Griffith 
Harriet Rempel Co 
Maurice Diamond 


DETROIT 


Temple 
Ormsbee & Remig 
Wm Ebs 
H J Conley Co 
P Granados Co 
Al Striker 
Ibach’s Entertain’rs 
Shaw & Lee 
Mare McDermott 

EASTON, PA, 
Able O, H, 
Harry DeCoe 
Bernard & Myers 
Petty Larceny 
Fred LaReine Co 
(One to fill) 

2d half 
Oh Henry 
Loughlin & West 
The Speeders 
(Two to fill) 

ERIE, PA, 

Colonial 
Bob & Tip 
Newell & 
Jack 


Most 
Hughes 2 





lst 


half 
Louise & Mitchell 


2 
Vincent 
Frances Arms 


Claire 





JB 
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Leighton & Duball 
Waiman & Berry 
Anger & Packer 

“Stars of Record” 








syons & Yosc Fisher & Hurst 
egy es = Monroe & Grant BOSTON 
J & I Marlyn *Duball & McK’zie B. F. Kéith’s 
(One to fill) (One to fill) Bronson & Edwards 
2a half Ist half (11-13) Williams & Tavler 
Joe Laurie Jr Healy & Cross Hedegus Sis 
The LeGrohs Wilk J Ward Walters & Walters 
Dalton & Craig (Others to fill) Fritzi Scheff 
Fid Gordon Moss’ Riviera Kitty Doner 
(Two to fill) Lewis & Dody Yan & Schenck 
Keith’s 8ist St. M Montgomery 3 Whirlwinds 
Yeo Donnelly Co Stars of Yesterday BUFFALO 
*Dooley & Morton LL. & B Dreyer 
; Shea's 
a | Gardner’s Maniacs 
B tt & Parnum 
Dezso Retter 
Emily Lea 
Irene Franklin 
ee Moran & Mack 
CHARLESTON 
[ee == = = Lyric 
*QLittle Driftwood LeGrohs oe ts a a bill 
Olive Bayes (One to fill) Saiz) Olumbia 2d 
* Boreo 2d half The Levolos 


Maxine & Bobby 
Keith’s H. O. H. 
2a half (7-10) 

“Klown Rev” 
Morris & Shaw .. 
*'‘Peg for Short” 
Sharke Roth & H 
*Alice Remsen 
Follette’s Monkeys 
(Others to fill) 

Ist half (11-13) 
WValeric Bergere Co 
George Morton 
*Paul Covin 
Van Cello & Mary 
(Others to fill) 

2a half (14-17) 


Van & Vernon 


yer 


Bre dna ie ie Fa a 


Sybil Vane 
Morris & Shaw 


Wilfred Clark Co 
Lieut Thetion Co 
(One to fill) 

Keith’s Prospect 

2d half (7-10) 
Dooley & Morton 
Cc & F Usher 
L & B Cromwell 
Hamel Sis 
(Two to fill) 

Ist half (11-13) 
A Alexander Co 
Sharkey & H 
Little Yoshi 
(Others to fill) 





LR TNS 


Wayne M’shall & C 


Margaret Ford 
Maker & Redford 
Eddie Ross 
McCartone & M'r'ne 

2d half 
Valdare & Cook 
Rule & O’Brien 
Billy Clifford 
Clara Howard 
Pietro 


Lyric 
(Roanoke split) 
Ist half 

The Rickards 
Green & Myra 
Johnny's New Car 








Ce... Saw 


CHARLOTTE, N. C. 


OF rer 





GRAND RAPIDS 
Empress 
Beeman & Grace 
Miller & Capman 
“Young America” 
Lady Sen Mei 
Marlette’s Manikins 
HARRISBURG, PA. 
Majestic 





ter & Joyce 
n Lester 
to fill) 
2d half 
Kelly & Brown 
Reed & Selman 
Th Sirens 
(Two to fill) 
INDIANAPOLIS 
B. F. Keith’s 
VDawson Sis 
Frank Ward 
Conlin & Glass 
Mullen & Frances 


The Kitaros 


JACKSONVILLE 
Arcade 
(Savannah split) 
1st half 
Rialto & Lamont 

Lee & Mann 
Perrone & Oliver 
Quixey 4 

liazel Moran 


LOWELL 

B. F. Keith's 
Smith & Barker 
Weber & Ridnor 
Autumn Trio 
Grace Hayes 
Pollard 
Zemater & Smith 
Jones & Jones 





Ssiishesal STO bs: 


Fisher & Hurst 
Maggie Clifton Co 
Sharkey Roth & H 
(Two to fill) 


NEWARK, N, J. 


Proctor’s 
Rooney & Bent Co 
Gallagher & Martin 
C & F Usher 

Davis & Pelle 

Ben Beyer 

(Others to fill) 


NEW BRUNSWICK 


State Street 
King Brothers 
Berrick & Hart 
Lucky & Harris 
Mable McCane Co 
(One to fill) 

2d half 
Rice & Wedner 
Leon Vaovana 
George Moore 
(Two to fill) 


NORFOLK 


Academy 
(Richmond split) 
1st half 
Wolford & Bogard 

Green & Lafell 
Keane & Williams 
Al Shayne 

7 Honey Boys 


PHILADELPHIA 

B. F. Keith’s 
Margel Gluck 
Cahill & Romaine 
Bessie Barriscale 
Alice Hamilton 
Snow Col’mbus & H 
Harriet Marlotte 
Herbert's Dogs 
Van & Corbett 


Keystone 
Ralph Seabury 
Donovan & Lee 
Hal Johnson Co 
Reilly Feeney & R 
Bostock's School 
William Penn 
Nathan & Sully 
Leon Varvana 
Rise & Werner 
Frank Dobson Co 
George Moore Co 
2a halt 
Zelda Santley 


Earl & Mathews 








Bond Wilson Co 2d half Joe Bennett 

McFarland & P'lace| ester Trio Diane & Rubinl 
Canary Opera Ruby Royce Kennedy & Davis 
SCHEN’TADY N Y¥| Anderson & Graves} “Welcome Inn” 

gamer rectors voliy a On | WILKES-BARRE 
ames H Cullen 2 li’s 

Sam Maan Ce Bryan & Broderick Po 

Claude & Marion sane 





(Two to fill) 

2a half 
Morgan & Binder 
“Th'nk You Doc’r”’ 
Mel Klee 
Danse Fantasies 
(One to fill) 


SYRACUSE 
B. ¥.. Keith’s 
Diaz’ onks 
Jo Delier 
Foster & Rae 
“Are You Married” 
Dixie 4 
T & B Healy 
John S Blondy 


TORONTO 
Shea’s 
Alice De Garmo \ 
Yule & Richards ) 
Ida May Chadwick 
Great Blackstone 
Norwood & Hall 











EVERY 


WATCH 


THIS SPACE 


LEWIS 


THIS WEEK (SEPT. 4) 


PALACE and FLATBUSH 


Direction 


ALF. T. WILTON 


WEEK 





Eva Shirley Band 
Levitt & Lockwood 
Anderson & Yvel 


TRENTON, N. J. 
Capitol 


Zelda Santley 
McAvoy & Wilson 
Pressler & Klaiss 
J R Johnson Co 
(One to fill) 

2d haift 
King Brothers 
Hall & Shapiro 
Cartwell & Harris 
Frank Dobson Co 
Mable McCane Co 

UTICA, N. Y¥. 

Gaiety 
Thank You Doctor 
Ben Bernie 
M Koken Co 
(Three to fill) 

2a half 
Willie Hale & Bro 
2 Rozellas 





Leedum & Gardner 


(Four to fill) 








CHAS. J. 


SUITE 417, 


NEW 


OFFICES 
BOOKING WITH ALL 


INDEPENDENT CIRCUITS 


ROMAX BLDG. 


245 West 47th Street 


Phone: BRYANT 8917 


FREEMAN 


YORK 





J R Johnson Co 
(Two to fill) 

PITTSBURGH 
Davis 


Will Dornfield 
“Little Cottage” 
Wells Va & West 
Carleton & Berlew 
Runaway 4 


PORTLAND, ME, 
B. F. Keith’s 
Tom Brown Co 
Awkward Age 
Pewers & Wallace 
Mason & Gwynne 
Tan-Arakis 
Will Mahoney 


PROVIDENCE, B.I, 
E. F. Albee 
Raymond Wilbert 

Markel & Gay 
Rooth & Nina 

A & F Stedman 
Lou Tellegen 
Chief Caupolican 
Van Hoven 


QUEBEC, CAN, 
Auditorium 
The McIntyres 
Boothby & Everd’n 
Canton 6 
Glen & Richards 
Toyland Follies 
READING, PA, 
Majestic 
Reed Selman 


& 


WASHINGTON 
B. F. Keith’s 
Flashes of Songland 

Johnny Burke 
Roth Children 
Adelaide & Hughes 
Barrett & Cuneen 
Billy Sharp Co 

7e0 Austin Moore 
Barbette 


WILMIN’TON DEL 
Aldine 
The Faynes 
Furman & Evans 
Leo Hoyt Co 
Hall & Shapiro 
Elliott & La Tour 
(Two to fill) 
2d half 
Cooper & Lacey 
McAvoy & Wilson 
Pressler & Klaiss 
Princeton 5 
Rome & Gaut 
Laura De Vine 
(One to fill) 
YONKERS, N. 
Proctor’s 
2a half (7-10) 
*Eddie Conrad Co 
Alexander & Fields 


¥. 





NEW HAVEN 


Palace 
Boudini & Bernard 
Veterans of Variety 
Kennedy & Davis 
Bryan & Broderick 

2a half 
The Herberts 
Gene Morgan 
Gertrude Barnes 
Thornton & King 
Yarmark 


SCRANTON, PA. 


Poli’s 
(Wilkes-B're 

ist half 
Morton & Brown 
Harold Kennedy 
Eileen 
Taylor & Bobbie 
Viasta Maslova Co 


BOSTON B. 


BOSTON 
Boston 
May McKay & Sis 
Gertrude Dudley Co 
Dameral Vail Co 
Juliette Dika 
Ar & G Falls 
Howard 


Hanlon & Clifton 

Handers & Milliss 

GORD’S OLYMPIA 

Scollay Sq. 

Al Libby 

Max Ford Revue 

Kelly & Pollock 

Gier’s Musical 

(One to fill) 

GORD’S OLYMPIA 
Washington St. 

Coffman & Carroll 

Road to Vaudeville 

Crafts & Haley 

Ross & Mayne 
BANGOR, ME, 

Bijou 

B’e C’d & B'g Th’er 

Wesley & White 

T P Jackson Co 

Ben Smith 

Adams & Robinson 


split) 


10 


(Scranton sph) 
ist halt 


Lew Hoffman 

Cook & Rosevere 
Apple Bloss’m Time 
O'Neil & Plunkett 
“Night in Spain” 


WORCESTER 

Poli’s 

The Duponts 

Nevins & Guhl 

Bezazzian & White 

Black & Q’Donnell 

Chas Ahearn Tr 
2d half 

30 Pink Toes 

Nan Traveline Co 

Herbert Ashley Co 

Morley Sis 





Ed Janis Rev 


F. KEITH 


Red’'rd & Winch'ter 
2d half 
S Mora & Reck’ss 2 
Ray Snow & Narine 
Jack Hughes 2 
Wylie & Hartman 
Ryan Weber & R 
LEWISTON, ME. 
Music Hall 
Joe La Vaux. 
Ruth Goodwin 
McIntyre & Hol’mb 
Neil McKinley 
Kafka & Stanley 
2d half 
je C’d&B'g¢Thun’er 
Wesley & White 
T P Jackson Co 
Adams & Robinson 
Barnold’s Dogs 
LYNN, MASS, 
Olympia 
Sultan 
Meehan & Newman 
Morrissey & Young 
(One to fill) 


2d half 


Columbia & Victor 





| Bohemian 3 


Carson & Willard 





ULIS and LEE 


PLAYING KEITH VAUDEVILLE 





Barnold’s Dogs 

2d half 
Joe La Vaux 
Ruth Goodwin 
McIntyre & Hol’mb 
La Polerica 3 
Neil McKinley 








Story Book Rev 
Wayne M’shall & C 
Little Yoshi 
(Others to fill) 


Ist half (11-13) 
Harry Rose 
Mayme Smith Co 





*Smith Cook & 8S 





i Can Fill 
That Is What I Depend I 


“Watch Next 


SUITE 312 BRYANT 0556 


Your Open Week or Three 


Or | Can Get You a Route. 
The Riggest Strictly Independent Agent In N. 


HARRY A. ROMM 


(312 PUTNAM BUILDING, NEW YORK CITY 


| 
| 
| 


Days. 


pon, 


co. 


Week’s Name” 


Y 





Sampson & Douglas 
The Sirens 
(Four to fill) 

2d half 
Baggot & Sheldon 
Blue Plate 
E! Cleve 
Fields & Sheldon 
(Three to fill) 


RICHMOND 
Lyric 
(Norfolk split) 
Ist half 
Krayona Radio Co 
Princeton & Wats’n 

Cook & Oatman 





Rie ee 7G 


Chung Wha 4 
' Samaroff & Sonia 


(Others to fill) 

2d half (14-17) 
*Willie Schenck Co 
George Morton 
Bigelow & Clinton 
(Others to fill) 


YORK, PA, 
Opera House 


Baggot & Sheldon 
Blue Plate 
Fields & Sheldon 


Frescott & 
(One to fill) 


2d halt 
Listen Lester 


Eden 


1 Have Done It For | - 


JOHNNY DOOLEY and 


Kafka & Stanley 
BROCKTON, MASS 


Strand 
|S Mora & Reck’ss 2 
King & Irwin 
Finlay & Hill 
La Polerica 3 

2d half 
Red'rd & W cl 
Ben Smith 

& Young 


Morr ey 


risp Sisters Co 


LAW R’NCE MASS. 
Empire 

Jane & Miller 

Matylee Lippard 

Columbia & Victor 

Zuhn & Dries 


CINCINNATI 
Palace 
Sealo 
Austin & Cole 
Sawyer Girls 
Russell's Minstrels 
Earl & Edwards 
Walmsley & K’'ting 
Carnival Venice 
CLEVELAND 
Read’s Hippodrome 
PDuccos Bros 


Hlanliey & Howard 
Worth & Willing 








Sampson & Douglas 
(Three to fill) 


Casson & Klem 
Johnson Bros & J 


MANCHESTER 
Palace 
Hughes Duo 
tay Snow & Narine 
Ryan Weber & R 


Wylie & Hartman 

Sylvia KRrann Co 
2d half 

Sultan 

Matyl« Lippard 

Marshall Montg’ery 

Zuhn & Dries 

Jane & Mill 


GORD"”S OLYMPIA 


New Bedford 
Bohemian Trio 
I ‘ & I ] 
Cc i & Wi 1 
Cr ers Co 
(T » to fill 

2d half 

Sylvia Brann Co 
King & Irwin 


Meehan & 
Finlay & 
Lov'rg Sis & Neary 
(One to fill) 





CHICAGO—KEITH CIRCUIT 


Napanees 
yserber Rev 
DAYTON, O. 
Keith’s 
Don Lanning 


Adelaide & Dyer 
Thouma 
Musical Hunters 


(One to fill) 

2d half 
Hluchie Clark 
Driscoll Long & D 
“Oh My Goodness’’ 
Doyle & Elaine 
(One to fill) 





116 W. 49th St,, N. ¥. City; Dryant 2464 














Crane May & C 
Small’s Girls 

2d half 
Criterion 4 
Ethel Gilmore Co 
Senator Murphy 
Werner-Amoros 
(One to fill) 


FLINT, MICH. 


Palace 
Kimball & Gorman 
Hal Kings : 
Medley & Dupree 
Popularity Girls 

2a half 
Wanda Ludlow Co 
Mohr & Eldridge 
Gruett Kent & G 
Golden Butterfly 


FT. WAYNE, IND. 
Palace 


McGreevy & Jeffries 
Chas Wilson 
(Others to fill) 

2a half 
Savoy & Capps 
immy’s Pets 
(Others to fill) 


KR‘/L'’MAZOO, MICH, 
Regent 

Emmy’s Pets 

Chapman & King 

O'Malley & Maxf’d 

Gruet Kramer & G 
2a halt 

Halkings 

A&M Joy 

Bogart & Nelson 

Popularity Girls 

LANSING, MICH, 
Regent 

A&M Joy 

Sv@ Fay 

Herron & Arnsm’n 

Parks & Clayton 
2d half 

Georgia Howard 

McGreevy & Jeffries 

Eva Fay 

Chapman & Ring 

LEXINGTON, KY. 
Ben Ali 

Nadge 

Harry Bussey 

sell & Caron 





D Darling Co 


CHICAGO 
Palace 
(Sunday opening) 


| 


Hollins Sis 
Brazilian Heiress 
Fagg & White 
Bell & Carron 


MOBILE, ALA, 
Lyric 
Delyle Don & EB 
Lyle & Virginia 
Ball & Mogre 
Gilroy & Haynes 
Fairman & Furmag 
2¢ half 
Mowatt & Millen 
(Others to fill) 


NASHVILLE 
Princess 


Yokohama Boys 
Hollins Sis 
Fage & White 
Humphreys 
Brazilian Heiress 
2d half 
Sankus & Silvers 
John Geiger 
Grew Paites 
Pearce & Dunn 
Chic Supreme 


NEW ORLEANS 
Palace 
Mowatt & Mullen 
(Others to fill) 
2a balf 
Delyle Don & B 
Lyle & Virginia 
Ball & Moore 
Gilroy Haynes & M 
PADUCAH, KY. 
Orpheum 
Sieger Trio 
Haverly & Mack: 
Pearce & Dunn 
(One to fill) 
2a half 
Crane May & C 
Milton & Lehman 
R Henry Dodge 
(One to fill) 
RICHMOND, 
Murray 
Zelda Brog 
Frieda Held 
Petit Rev 
2d half 
Michon Bros 
Muriel Marvel 
Small’s Girls 


IND. 


ORPHEUM CIRCUIT 


LINCOLN, NEB. 


Orpheum 
(Sunday opening) 





RELIABLE 


238W.49thSt.,N.Y.C. 


Morris Express Co. 


THEATRICAL 


TRANSFER 
Tele. Bryant 9557. 
Day & Night Service 





Hyams & McIntyre 
Chic Sale ° 
Pearson N'port & P 
Chas Harrison 
Wellington Cross 
Juliet 

State Lake 


(Sunday opening) 

Stanley & Birnes 

Burns Bros 

Hall & Dexter 

Dolly Kay 

Gibson & 
DENVER 
Orpheum 

(Sunday opening) 

Gus Edwards 

Tom Smith 


Connelll 


Joe Rolley 

Sandy 

Redmond & Wells 
Lloyd Nevado 


B’ldwin 
DES MOINES 
Orpheum 
(Sunday opening) 

Alexander Patty 

Gus Fowler 
Wilton Sis 
Lindquist & Allen 
Fenton & Fields 
Frank Wilcox 
(One t fill) 


DULUTH 
Orph 


Emersos & 


0 


eum 
pening) 
& N Olms 
Faber & M« 
Morgan & 


(Sur ( 
J & I 
Gowan 


Dancers 





Roxy La Rocca 


Trixie Friganza 
Martin & Moore 
Jimmy Savo 
Csborn 3 

Sheila Terry 

4 Camerons 
Cervo & More 


LOS ANGRKLES 
Hill Street 
Princess Radjah 
Janis & Chaplow 
Snell & Vernon 
Heras & Wills 
Barclay & Chain 


& D 
Orpheum 
Marmein Sis 
“Tango Shoes’ 
Theodore Roberts 
Hurst & O'Donnell 
Lew Dockstader 
Lioyd & DeVoe 
Oaks & De Lour 
Mat Fisher Band 


MEMPHIS 


Orpheum 
Elizabeth Brice 
Morton & Glass 
Mabel Ford 
KMddie Foyer 
Frank Sabini 
Luster Bros 


MILWAUKEE 


Cartwright 


Palace 
(Sunday opening) 
Williams & Wolfus 
“Juggleland’”’ 


Bernard & Garry 
Little Billie 
La Bernicia 








DENTIST 





KANSAS CITY 
Main Street 
(Sunday opening) 
Herbert Brooks ~« 

3 White Kuhns 
Springtime Frolics 
McDevitt Kelly & Q 
(Two to fill) 
Orpheum 
(Sunday opening) 
“Show Oft” 
Shattuck & O'Neil 
Singer's Midgets 
Rubin & Hall 
Harry Breen 
Josephine Amoros 








3 Lees 





Prices within reason to the profession. 
Dr. M. G. CARY 
N. W. Cor. State and Randolph Sts. 
Second floor over Drug Store 
Entrance 6 W. Randolph St., CHICAGO 
Hurio “The Doves” 
Kane & Herman rie 2 a 
(One to fill) MINNEAPOLIS 


Hennepin 
(Sunday opening) 
Mildred Harris 
Claudia Coleman 
teed & Tucker 
Lee Beers 
Wilson Aubrey 3 
Chandon 3 
Ardine Co 


NEW ORLEANS 
Palace 
(Sunday opening) 

Dr Thompson 

Conroy & LeMalire 
Wilson Bros 
Adolphus Ca 
Jack Lavere 
k' Rey Sis 





rn ee 














KY, 


an 


IND. 


t 
557. 
ervic@ 
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ing) 
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ing) 


faire 
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—— 5 end wilh 1A90 
r r 8, 9 
tist” Sewell Bis ' “'* 
geuber ° Haruko Onukti 


| OMAHA ,NEB. | Cook Mortimer & H 
r 


Orpheum Skatells 

(Sunday opening) | Tony Gray 

erle’s Cockatoos Marry Fox Co 

rowD Orpheum 
Sack George 2 (Sunday opening) 
H Carroll Rev | Vora Gordon 
Stan Stanley Al K Hall 

nk Wilson Ramdella & Deyo 

BC Hilllaa Lydell & Gibson 


Harry La Vail 


PORTLAND, ORE, | fany ba Val 


Orpheum 
‘(Sunday opening) SEATTLE 
Rae Samuels Orpheum 





1 
Schwartz & Clifford (Sunday opening) 


———E——— 











Qfficial Dentist to the N. V. A. 


. DR. JULIAN SIEGEL 


1493 B’way (Putnam Bldg.) N. ¥, 





Anderson & Burt 
Franklyn Chas Co 








Jessie Reed 
Senator Ford 


Dave Roth Sully & Houghton 
Hanako Japs Leona Co 
Mellette Sis Beth Berri Co 
J & J Gibson - 
ST. LOUIS Creole Fashion Pl 
Orpheum 


SIOUX CITY, IA, 
Orpheum 


Jackie & Bille 
Jack Norton Co 


(Sunday opening) 
Anatol Friediana 
Dooley & Sales 
Folsom Denny Co 


Bill Robinson Minstrel Monarchs 
Caits Bros Victor Moore _ 
Stanleys (Two to fill) 
Florence Walton Co 2d halt 

ST. PAUL Murray & Geerish 


Jean Granese 
Glenn & Jenkins 
(Other sto fill) 


VANCOUVER, B.C. 
Orpheum 


(Sunday opening) 
Novelty Clintons 
H & A Seymour 
Henry Santrey Co 
Lola & Senia 
Bill Montrose 


Dorothea Sadlier York & King 
McCarthy Sis Herbert & Dare 
Fisher & Gilmore 
SALT LAKE Smith & Strong 
Orpheum Kennedy & Berle 
(Wed. opening) Nagytys 
Roscoe Ails “Piashes 
Paul Decker MNNEIP 
Flanigan & M’rison Wernrree 
Duci De Kerejardo Orphoum 


Benny One 
Filo Lewis 
3 Danoise Sis 


8AN FRANCISCO 
Golden Gate Korali Bros 
(Sunday opening) * Bessie Clifford 


LOEW CIRCUIT 


NEW YORK CITY National 


Crogfsy & Dayne 
Bailey & Cowan 
Bevan & Flint 
Rankoff Co 
Simpson & Dean 





State Lorden Sis 
Franchini Bros J & E Burke 


Lanigan & Haney 

Permaine & Shelly 

C W Johnson Co 
2d halt 

Van & Emerson 

Peggy Brooks 

G & E Parks 

Wilson & Kelly 

Dance Cycle 


Colling & Dunbar 
Ford & Goodrich 
Dunham & Willi’ms 
“Betty Wake Up" 
R Miller & Band 
(One to fill) 

2d half 
Harvard Br'ce & W 
Zckert & McDon'ld 
4 Higgie Girls 
Townes & Franklin 
R Miller & Band 
(Two to fill) 


American 
King & Anita Sauls 
i & V Doherty 
The Cromwells 
Chamberlain & 
4 Higgie Giris 
Rita Shirley 


iain 


Orpheum 
Reo & Heimar 
Taylor Macy & H 
J K Emmett Co 
Wilson & Kelly 
Stanley Hughes Co 
2d halt 
C & E Frabel 
Mason & Bailey 
The Headliners 
Race & Edge 








a Pus 
Jeff Healy Co Burnham Co 
Amer Comedy ¢ Kennedy Co 
2d halt Eddie Sloane 
Elizabeth Salti Co | Stanley & Elva 
d haif 


Lanigan & Hane 
Homer Lind & oe 
Weber Beck & ¥F 


Warwick 
Verce & Verce 
Mack & Reading 
red Roland Co 
Philbrick & DeVoe 
A Jazz Jubilee 

2d half 
Paul & Follette 
(Three to fill) 


ATLANTA 


Grand 
Miller & Murphy 
Ryan & Moore 
Maxwell Quintet 
(Two to fill) 

2d halt 
The Lytells 
Albert & Irving 
Phillips & Eby 
Frawley & West 
(One to fill) 


Burns & Larkia 
Jean Perry 
Mysterious Will 
Bixley & Lerner 
Spencers & Wilbur 


MONTREAL 
Loew 
Montambo & Nap 
Lee Mason Co 
Frank Stafford Co 
Calvin & O'Connor 
Sunbeam Follies 


NEWARK, N, J. 
Loew 

Ruge & Rose 

Armstrong & Tyson 

Chas Mack Co 

Marston & Manley 

Cameo Rev 


NEW ORLEANS 


Orescent 
BALTIMORE LaPetite Jennie Co 
Hippodrome Benson & Reilly 
Ed Hill H & A Mitchell 


Goforth & McIntyre 
jirard & Perez 

2d half 
Leonard & Wright 


Dodd & Nelson 
Cupid's Close-Ups 
Heim & Lockwoods 
Joe Fanton Co 


Purnaham Co 
BIRMINGHAM Kennedy Co 
Bijou Eddie Stoane 


Burns & Larkin 
Jean Perry 
“Mysterious Will” 
Bixley & Lerner 
Spencer Sis & W 
24 half 
Miller & Murphy 
Ryan & Moore 
Maxwell Quintet 
(Two to fill) 


Stanley & Elva 


OTTAWA, CAN, 
State 
Bender & Herr 
Brown & Elaine 
Marie Russell Co 
Telephone Tangle 
L, W Gilbert Co 


PROVIDENCE, BR.1. 


BOSTON Emery 
Orpheum Ricardo & Ashforth 
Yoho Japs Louis London 


Rogers & Donnelly 
A & Il. Wilson 


Jeff Healy Co 
Klass & Brilliant 


KETCH AND WHMA 


“Vocal Variety” 


Featuring Fred Ketch, the only 
man singing in two voices at one 
time WITHOUT the aid of a con- 
ecealed assistant. 

















Gerald Griffen Co 
Jimmy Lyons 
“Putting It Over” 


(One to fill) 

2d half 
Dillon & Milton 
Otto Bros 


BUFFALO Lady Alice's Peta 
State (Two to fill) 
Shadowettes 


SPRINGE’D, MASS, 
Broadway 

Dillon & Milton 
Otto Bros 
Lady Alice's Pets 
(Two to fill) 

2a half 
Ricardo & Ashforth 
Louis London 


Arnold Grazer 
“Poster Girl’ 
Demarest 4s Wms 
Clay Crouch Co 
DAYTON 
Dayton 


LaHoen & Dupreece 
Alf Ripon 











MR. GEORGE CHOOS 
PRESENTS 


DDIE VOGT 


uke of York’s Theatre, London, Eng, 


, 





co “ Jeff Healy Co 
Eddie Clark Co ss 
Austin & Delaney os = Pi Brilliant 
Phil Adams Co (One to ail) 
HOBOKEN. N, J. TORONTO 
Loew Loew 
Kentucky Duo Will & Blondy 
Lester & Moore C & M Huber 
Chapelle Stin’tte Co| Great Howard 
Tower & Darrell Browning & Davis 
2d halt ‘Dummies” 
Haig & LaVere ‘ 
Puppits of 1922 WASHINGTON 
Taylor Macy & H Loew 


Louis Stone 
LONDON, CAN, 


Gibson & Price 
Dunlevy & Chesl’gh 
Rudinofft 








press Cornell Co 
ownes & Franklin 
(One to fill) 

2d haif 
Maurice & Girlle 
Turner Bros 
N & G Verga 


Elita Garcia Co 
Boulevard 


Carr & Brey 
Johnny Burns 
Homer Lind Co 
Fox & Britt 


At the Party Gordon Girlie & G 
#red Roland Co 2d half 
‘Betty Wake Up” | 5 & & Burke 
ox & Britt Ford & Goodrich 
{One to fill) ee rte Be 
Frank ornell Co 
z Victoria Monte & Lyons 
Van & Emerson C W Johnson Co 
Pegey Brooks 
Lester Bernard Co Avenue B 
Race & Edge S Tock & Y Wah 
“At the Party’ Cleveland & Faye 
2d halt Stepping Around 
Gordon Girlie & G Bent & Clare 
i. & V Doherty C & E Frabel 
V & C Avery 2d haif 
Wm Dick Dance Evolution 


Mme DuBarry Co 
Lincoln Sq. 
Noel Lester Co 
Mason & Bailey 
“The Headliners” 


Permaine & Shelly 
Arosmiths 
(Two to fill) 


BROOKLYN 


Weber Beck & F Metropolitan 
Mykoff & Vanity Harvard Br’ce & W 
2d halt Loney Nace 

You'd Be Surprised | M Leslie Girls 


EiIckert & McDonald 


Greeley 5q. - 
aa ‘B' way Snapshots” 


Turner Bros 





Farrell & Hatch 2d halt 

GQ & E Parks Kramer & Patters’n 

When We Grow Up ‘ollings & Dunbar 

Wm Ditk When We Grow Up 

Dance ¢ ycle Hlart Wagener & E 
2d haif Jazz Jubilee” 





IGS Toupees Make-Up} cnic 


Send for Price List 


ORTH 
HILE 


G. SHINDHELM | 3: 
109 W. 46th S.t, N. Y. 





Carr & Brey 


Fulton 
Chamberlain & E You'd Be Surprised 
a Leatle Girls 2d hatf - 
iff Bdwarda Kola & Jackson Co 
Reo & Heimat Loney Nace 
(One te Ally Lester Bernard Co 
‘ Amer Comedy 4 
a Delancey St, Palace 
“Maurice & Girli¢ Arosmiths 
Rainbow & Mohawk | rh Sis 
Thornton 
Monte & Lyons Frey & Rogers 
Vasco Avery Cliff Bdwards 
Hart Wagner & B® | pance Eyolusion 
Elita Garcia Co bd half 
2d halt Verce & Ver 
King & Anita Sauis| Cleveland & Faye 
Farrell & Hatch Isent & Clare 
Frey & Rogers Stepping Around 
Yachting Gates 
Jans & Whallea Kola & Jackson Ce 
The Cromwells N & G Verga 





Loew 
Innes Ryan 
(Two to fill) 

2d half 


Dewning & Buddy 
Dancing Shoes 


WINDSOR, CAN, 


The Rackos Loew 
Tilyou & Rogers Rockos 
“Broken Mirror” Tilyou & Rogers 
Broken Mirror 
MEMPHIS * 2a halt 
Loew Innes & Ryan 





Leonard & Wright (Two to fill) 


GUS SUN’S 


BUFFALGS (One to fill) 
Lafayette INDIANAPOLIS 
Spoor & Parsons 
Goldie & Thorn Lyrio 


The Marions 


M. L. LAKE 
(Composer) Arranges 


VICTOR HERBERT 
JOHN PHILIP SOUSA 


GEORGE M. COHAN 
Playhouse Theatre, New York City 


Leona LaMarr 





for 





Fields & Harring'n]} Frish Rector & T 
4 Errottos Charles Gibbs 
7 einer Dear Doctor” 
GENEVA, N. Y¥. Pour Pearts 
Temple Mysetic Hanson 3 


Polyanna 











Chae Rogera Co 
24 halt Victoria 
Betty Harte Rreances £ Mum 
| Sadie & Yam x sto M i 5 
Ottilie Corday Co od if 
GLENS FAL’S N Y¥} pueo Lutgens 
Empire | harles Rogers Co 
erfield 
lp yee Harris | WATERTOWN N Y¥ 
| Bernard ® Harris { 
ysephine Davis | Avon 
th & Stritt | ttilie orday Co 
i Timely Revue | Hugo Lutgens 
2d halt Alla Axiom 
The Gauthiers | 2d half 
Irene Meyers Manning Sisters 
Mildred DeVar Co Ash & Franks 
Westons Models Alla Axiom 
INTERSTATE CIRCUIT 
DALLAS, TH HOUSTON, TEX. 
Majestic MaJjestic 
Larimer & Hudson 
‘re 2 yrezue 
Prez & Marguer¢) panicis & Walters 
Lator Boys Doree'’s Iperalogue 
Dainty eghet Billy Reard 
Ved proewos i Fred Lind Ly 
Henry's Sextet 
art TITLE BROCE 
ET, SMITH, ARK otal < 
NMajesite 
Majestic ist half 
Dave Winnie rave Winnie 
Lightelle & Coffm’ny Iightelle & Cotimen 
Surines & Izsim'ns| Norion & {einotia 
Joave Harris Band Shriner & Fo zsimn' ns 





Dave Harris Band 


OKLAHOMA CITY 
Majestic 
(Tulsa split) 
ist haif 
W & H Browa 
Col Pattee Co 
Dave Ferguson Co 
Kitner & Reany 
(One to fill) 


SAN ANTONIO 
Mafestioc 
Rilly Lamont 8 
Wright & Dietrich 
Mme Besson 
Jack Clifford 


{ 





DeWitt Burns & T 


+ ae 


TULSA, OKLA, 
MaJestic 
(Okla. City split) 
ist half 

Bissett & Scott 
Betty Washington 
Harry Hayden Go 
Baxley & Porter 
(One to fill) 


WICHITA, KAN, 


Majestic 

ist half 
Parker Bros 
Frances Kennedy 
Nolan Leary & Co 
Coley & Jaxon 
Kavannaugh & B 








~ WALTER NEWMAN — 


in “Profiteering”™ 
Direction W. 8. 


HENNESSY 








AURORA, ILL, 


Fox 
Hamlin & Mack 


Four of Us 

(One to fill) 

2d half 
Cameron & O'’C’nor 
(Two to fill) 


BL’MENGTON, ILL. 


Majestic 
Duval & Symonds 
Bernivict Bros Co . 
(One to fill) 

2d half 
Humberto Bros 
“Let's Go” 

(One to fill) 
CHAMPAIGN, ILL, 
Orpheum 

Metnotte Duo 
Pantheon Singers 
W & M Rogers 
Jack Benny 
Miniature Rev 
(One to fill) 


* CHICAGO 
American 
Forman & Landee 

Singing 3 
Townsead & Wilb’r 
(Three to fill) 
2d hait 
Cantor Road Show 
Dave Manley 
(Four to fill) 
Majestic 
Frank Browne 
Jason & Harrigan 
Douglas Graves Co 
Bert Howard 
Fred Lewis 
Westphalt Co 
Whitefield & Irel’nd 
Angel & Fuller 
(Two to fill) 


DAVEPORT, 

Columbia 
Royal Sidneys 
Al Lester Co 
“Flirtation” 
Sherman Van & H 
(Two to fill) 


GALESBURG, ILL. 

Orpheum 
Dougal & Leary 
Bobby Henshaw 
4 Ortons 

2d half 

30b Hall 
Bravo Mich'lint & T 


TA, 





(One to fill) 


| 


‘WESTERN VAUDEVILLE 


(One to fill) 


PEORIA, ILL, 


Orpheum 
Werner Amoros 3 
Chadwick & Taylor 
Percival Noel Co 
Cameron & O'C'’nor 
Carl Rosini Co 
(One to fill) 

2d half 
Walter Fishter Co 
Duval & Symonds 
Bernivici Bros Co 
Walter Manthey Co 
(Two to fill) 


QUINCY, ILE, 
Orpheum 
Bob Hall 
Bravo Mich'linl & T 
(One to fill) 
2d half 
Dougal & Leary 
Bobby Henshaw 
4 Ortons 


ROCKFORD, ILL. 
Palace 
(Madison split) 
Kennedy & Ken'’dy 
Waldron & Winsl'w 
Hyams & Evans 

(Three to fill) 


ST. LOUIS 


Grand 
Paul Sydell & 8S 
Capman & Capman 
Monroe & May 
Larry Comer 
Beatrice Morrell 
Creedon & Davis 
G& ™M LeFevre 
Gilbert Wells 
(One to fill) 

Rialto 
Humberto Bros 
Lillian Gonne Co 
Geo Lovett Co 
“Let's Go” 
Roy LaPeart 
(One to fill) 

2d half 
Selbini & Grovint 
Bob Ferns Co 
Rita Gould 
Jonia's Hawalians 
(Two to fill) 
80. BEND, IND. 

Orpheum 
McRae & Clegg 
Fries & Wilson 
Broken Promise 
Volunteers 


6 








JACK NORTON and CO. 


with 
LUCILLE HALEY 
Opened Orpheum Circuit 
MAJESTIC, CHICAGO, JULY 24 





PASSION PLAY 

’ (Continued from page 12) 
tested, agreeing only to the intro- 
duction of theatrical props. and 
costumes. 

A cannon announces the opening 
of the theatre at 7:45 A. M. By 
8 o'clock the audience is seated, 
the orchestra commencing with the 
stroke of the clock and the doors 
are closed, During this musical in- 
troduction we are told the players, 
numbering 600 repeat a prayer, after 
which the chorus enter the open-air 
stage, singing a prelude, calling on 
mankind to bow low in adoration 
before God. Then the’ curtain of 
the covered central stage is drawn 
aside, exposing a tableau of the 
banishment of Adam and Eve from 
the Garden of Eden, The curtain 
quickly hides the picture, while the 
Choragus continues the chants, and 
then we have another set, “The 
adoration of the Cross,” while the 
singers kneel, explaining in the 
chorus the object of this religious 
dramatic show. Then the real} 
play begins by the entrance of 
Jesus into Jerusalem, accompanied 
by a crowd of 500 supers (in the 
costumes of the period), with many 
small children, and this first: act 
is one of the finest stage sets I have 
had the thrilling pleasure of wit- 
nessing. The Passion Play con- 
tinues until mid-day when there is 
an interval of two-hours for lunch. 

The Second Part 

Promptly at 2 o'clock the vast 
building is again filled by the same 
audience, using the same cardboard 
ticket first allotted for the day. 
Part 2, eighth act, commences after 
the usual explanatory chorus with 
the taking of Jesus prisoner in the 
garden of Gethsemane, followed by 
the trial before Pilate, with numer- 
ous tableaux vivants as compari- 
sons of the situations found in the 
Old and New Testaments. Thus 
we see the prophet Micaiah smitten 
on the cheek before King Ahab, the 


his family, Cain murdering Abel, 
Daniel impeached before King 
Darius, etc. The fourteenth act is 
the uprising of the people incited 
by Caiaphas, to demand the death 
of Christ. This is another monster 
set. From the three perspective 
stage views (that is the two open 
air entrances, painted to represent 
streets, at the right and left of the 
covered stage, and from the back 
of the covered stage itself with a 
special set) flock the crowd led by 
the priests Ezekiel and Nathaniel, 
while Annas and Caiaphas urge the 
people to demand the crucifixion 
of the prisoner. Roman soldiers 
press them back, while Pilate 
washes his hands and turns Christ 
over to his tormentors. Then we 








Mabel Pnhiii 
Parcho & Archer 
Abbott & White 
Golden Bird 
Earl Fuller Band 


Willard Mack Co 


SAN DIEGO, CAL. 


Savoy 
Lyle & Emerson 








JOLIET, ILL. 

Orpheum 

The Seebacks 

Lioyd & Goode 

Pantheon Singers 
2d half 

Chadwick & Taylor 

Carl Rosinti 

(One to fill) 


MADISON, WIS. 
Orpheum 
(Rockford split) 

Maud Ellett Co 
Forman & Saul 
Cotton Pickers 
Maxfield & Goldson 


MILWAUKE, WIS. 

Majestic 
Grant & Wallace 
Dunlay & Merrill 
TL & M Hart 
Bennington & Scott 
Ja Da 3 
Skelly-Heit Rev 
Harvey Haney & G 
(One -to fill) 


MINNEAPOLIS 
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ROCHESTER N Y! 


BILLY 
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| 
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| Pro 


%th Street 
Ritter & Knapper 
Cleveland & Dowry 
Ethel Parker Co 
Barber & Jackson 
Mm Dorr Co 


t 


ri 


Zeleya 
(One to fill) 

2d half 
Davis & Bradner 
Percival Noel Co 
Jack Ostermaa 
Swift & Kelly 
Cordoni’s Animals 
(One to fill) 





SPRINGF’LD, ILL. 
Majestic 
Selbini & Grovint 
Al Lester Co 
Rita Gould 
Shireen 
Swor Bros 
Miniature Rev 
2d half 
The Seebacks 
Lillian Gonne Co 
Mulford & Stantey 
Shireen 
Roy LaPearl 
(One to fill) 
TERRE H'TE, IND. 
Hippodrome 
Melnotte Duo 
Davis & Bradner 
job Ferna Co 
Jack Osterman 
Gordoni’s Animals 
(One to fill) 
24 half 
Fries & Wilson 
Adelaide Bell Co 
Zeleya 
Swor Rros 
man's Anim’'’s 





IN HIS 


FAIRY 


GASTON AND CO. 


TALE 


“IN YEARS TO COME” 





PANTAGES CIRCUIT 


MINNEAPOLIS 


Pantages 


(Sunday opening) 
1& EB Mitchell 
| Mills & Miller 
Caster Beasiecy 2 
Anssman & Stoan 
aier & Merritt 


WINNICPEG 
Pantages 


Selma Lraats 
Brie & King 
Clifford Wayne $ 
Iajiyama” 

Stein & Smith 


Kiviiog s Animata 





GT. VYALLS, MONT. 
Pantages 
(42-13) 

(Same bill plays 
Helena 14) 

Bert Sheperd 

Fargo & Ric 

Billy Kelly Co 

Wetderson Sis 

Vokes & Don 

The Lamys 

BUTTE, MONT 
Pantages 
(9-12) 
(Same hill 
Anaconda 13, 
Soula 14) 
Kitamure 


hards 


plays 
Mis 


Japs 


Victoria & Dupree 


SPOKANE Charlie Murray 

Pantages Springtime Frivs 
J &V Jean Ferry Conway Co 
Rose & Edwards 


Barrett Clayton Co 
Rives & Arnold 
(One to fill) 


SEATTLE 


Pantages 
Carson & Kane 
HKobiInson & Yrterce 


Pantages 
“Last Rehearsal’ 
Homer Sig 
Fred Berens 
Parish & Pera 
Dan Des Artistique 


Page Hack & M SALT LAKE 
Goetz & Duffy Pantages 
B Swede Hall Co 


O'Hantion & Z'b’ni 
Iiob Pender Tr 
Jim Thorntoa 
Pettit Family 
Coscia & Verdi 


OGDEN, UTAH 


VANCOUVER, B.C. 


Pantages 
Tuggling Nelsons 
Feein & Tennyson 
Tyler & Crollus 


Roas Wyse Co — Pantages 
jtepping some 
Stepping sor (14 16) 
TACOMA Judson Cole 
Pantages Mile Rhea Ce 
4 Roses Britt Wood 
Hudson & Jones Schictl's Ma’nettes 
Valentine Vox . 
Brower Trio DENVEB 
Robyn Adair Co Pantages 
McLellan & Carson 
rORTLAND, ORE. Lockett & Laddie 
Pantages Bryant & Haig 
Wilfred DuBois ‘arl McCullough 
Marion Claire B Bouncer’s Circus 
H Downing Rev Marion Gibney 
Monroe Salisbur - 
a nncacttia «©: | COLORADO 8P’GS 
Pantages 
TRAVEL rey t 
(Open week) (Same biil plays 
Delmar & Lee Pueblo 14-16) 
Conn & Hart Lipinski’'s Dogs 
Al Jennings ] jones & rumley 
Anderson & Rev Pantages Opera Co 
( en & Dunbar Darrell 
F , Ru va Ballet 
SAN FRANCISCO 
Pantages OMAHA 
(Sunday openingy Pantages 
Page & Green ‘Oh Boy” 
Fulton & Burt Emile & Willie 
Gallarini Sis Callahan & Biiss 
Lorner Girls Royal Rev 


Walter Weems 
Alexander 
OAKLAND, CAL, 
Pantages 
(Sunday opening) 
Gordon Wilde 
Ward & King 


Telaak & Dean 
KANSAS CITY 
Pantages 
uothST Y souvsgey] 

Will Morris 
Nada Norraine 
Robt McKim Co 





Bob Wiils lsryon Girisa 
Indoor Sports’ J Elliott Girta 
Sybil Brower Co 

MEMPHIS 


108 ANGELES Pantages 
Pantages “Time’’ 
t Belmonts Novelle Bros 
Crane Sia Pickfords 
Cehdonia 4 Bowman Bros 
Willard Jarvis Revl Cliaton & Cappell 





death of Naboth, Job mocked by| 


L’G BEACH, CAL. 








have the road to Calvary and Jesus 
bearing his cross, first introduced 
by comparative tableaux of Isaac 
carrying the kindling wood for his 
sacrifice on Mount Moriah, and 
Moses lifting up the brazen serpent. 


There ig a brief chorus and then 
the central stage reveals the set of 
Jesus being nailed to the cross. 
The two thieves are already cruci- 
fied, and we see the cross erected 
with Christ hanging in agony, An- 
ton Lang in this role is suspended 
in a realistic manner for 20 min- 
utes, slowly dying. The thieves are 
beaten by the executioners to final- 
ly kill them, and taken down. A 
Roman soldier pierces the side of 
Jesus and the flow of blood is real- 
istically recorded. The famous pic- 
ture of Rubens in Antwerp Cathe- 
dral, “The Descent from the Cross,” 
is minutely portrayed. Joseph of 
Arimathaea and Nicodemus mount 
a ladder, with the other devoted 
friends from Bethany, at the foot, 
and they delicately withdraw the 
nails, lowering Christ for burial— 
an enthralling stage set. This is 
followed by the Resurrection (Act 
17) and the Passion Play is ended 
at 6 p. m., having held the audi- 
ence religiously spellbound for eight 
hours. 


The Score and Players 


The music was specially written 
by Roch Dedler, a former school- 
master at Oberammergau and a 
pupil of Martin Michel Reichard. 
It is of the highest order and the 
work of a master, even Wagner- 
like in parts. 

It is necessary for foreigners vis- 
iting Oberammergau to remain in 
the village two nights in order to 
attend the play. They are lodged 
in the homes of the villagers, ac- 
cording to the class of seat they 
wish. to purchase.’ Those for the 
first class or best places, costing 
100 marks, consequently lodge with 
the people holding the ieading 
roles, it being my lot to stay with 
Hans Mayr, who is listed fog Pon- 
tius Pilate, an important part, but 
unable to act this year owing to 
throat trouble. Still his under- 
study is his equal. But in spite of 
his illness entire interest of Hans 
Mayr is concentrated in the per- 
formances, making his guests com- 
fortable and talking of this world- 
famed show. The seats are dis- 
tributed by the Organizing com- 
mittee among the householders, who 
turn them over to the visitors, the 
lodging price including five meals 
and a seat for the show. The ar- 
rangements are splendidly organ- 
ized and there is no overcharging 
of any kind in the village, as is 
reported to be the case in Munich. 

The stage manager this year is 
Dr. George Lang, an important man 
in Oberammergau as the local doc- 
tor. Thirty-three years of age, he 
is an up-to-date producer, though 
having an atrophied hand caused 
by a wound received in the war. 
When a boy he studied as a wood 


carver, the chief industry of the 
district, and was later for seven 
years in the Munich art school. 


This may account to a certain de- 
gree for the very artistic presenta- 
tion. The Passion Play has never 
been so successful from an artistic 
point of view as the series in 1922. 

The village performers are 
professionals, but they act 
deep sincerity, actually feeling the 
part they are called on to imper- 
sonate. They speak German, and 
while the diction may not always 
be perfect, their acting is ex- 
traordinary. 


not 
with 


Hugo Rutz as 


Caiaphas 


the high 

(another important 
in this play) is probably the 
1ctor at Oberammergau this year, 
and great praise is due to Guido 
Mayr for his difficult impersonation 
of Judas. Martha Veit, the daugh- 
ter of a wood carver, has the Ma- 
donna type enabling her to realize 


priest 
part 
best 


to a high degree of perfection the 
part of the Virgin Mary. It is con- 
trary to tradition for a married 
woman to hold a part in the Pas- 
sion Play, but an exception, Ottilie 
Zwick, the girl who formerly im- 


personated Mary, and now a widow, 
is still allowed to appear and is the 
understudy of Martha Veit 


The scale of charges of from 10 
marks to 100 marks having been 
fixed early in the spring, and in 
view of the depreciation of the 
mark, it is anticipated there will 


be no profit if not a toss this year 
on the Oberammergau perform- 
ances. The average salary of the 
chief actors is $500 for the entire 


series, the supers earning only a 
few dollars. The stage manager 
and musical director receive $625 


each, which is also the remunera- 
tion of Anton Lang for his im- 
pressive impersonation of Christ. 


sasil Dean has secured the rights 
of A. A. Milne'’s play, “The Great 
Broxopp,” which was produced in 
America last year. He will present 








the piece in London as soon as he 
can find a suitable theatre. 
. 
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ILL AND INJURED 
Gladys Green suffered a sprained 
le at Salt Lake City while on the 

antages circuit. She was obliged 

return to her home in Chicago. 
George Kann, manager of the Al- 
mbra, Brooklyn, has returned to 
ig duties having fully recovered 
rom injuries sustained in a recent 
automobile accident. 
Mildred King (James, Anderson 
f@nd King-“Rose Reyue”’) is con- 
valescing at her home, 2212 Divisa- 
dero street, San Francisco, after an 
jliness of 22 weeks, following an 
operation. 
» Bob Zeno, who apeared in vaude- 
ville as a member of Zeno and Man- 
del, prior to launching in the hotel 
business in Chicago, where he con- 
trols the Miland and Huntington 
hotels, sufféred a nevrous break- 
down last week and is said to be in 
@ serious condition. 























































cg * MARRIAGES 

William H. Coyle to Jennié M. 
Brennan, non-professional, Aug. 23, 
at St. Ann’s R, C. Church, Philadel- 
phia. Mr. Coyle was professionally 
known as Billy Clasper on the va- 
riety stage before retiring to author 
stage material. 

Helen LaVonne to Jack Squtre, 














Sept. 3, Miss LaVonne is with 
White's “Scandals.” Mr. Squire 
was last with “Two Little Girls in 
| Blue.” a 
i | i 

BIRTHS i 


Mr. and Mrs, Arthur Ginder, at 
their home in San Francisco, Sept. 
8, son. The father is the trombonist 
with Max Fisher’s orchestra, in that 
icity: 
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IN AND OUT *'™ 


Ruth Budd refused to open at the 
Asforia, Astoria, L. I., Thursday of 
last week on account of her billing. 
~The H®gedus Sisters did not open 
Monday matinee at the Riverside 
through late arrival “from out-of- 
town. Walter and Emily Walters, 
doubled from the Palace, for the 
first show. 

Thomas and the Frederick Sis- 
ters were unable to open at the 
National, New York, Monday due to 
iliness. Carter and Conners sub- 
etituted 


Green and Burnett dropped out 
‘at the Mctropolitan, Brooklyn, Tues- 
lday, one of the members becoming 
‘ill. Tommy Gordon and Co. filled 


ithe dis ntment 

Conn O Donne.l (O'Donnell and 
'Hurst) left the bill Mohday at the 
{Orph ‘um, San Francisce, but the 
lact was expected to return during 
ithe week, 


ippoi 


| Moran and Mack left the Keith's 
\Syracu e bill Tuesday, with Milt 
Gollins substituting Wednesday. 


NEW: ACTS 
Sid Townes, formerly of Bernard 
jand and Sidney Franklin, 
}former pianist with Charles King 
and Co 
“An Nightmare,” comedy 
revue; with Eugene MacGregor feat- 
pured in a cast of seven. 


Townes, 


Arabian 


i “I Love My Wife,” which played 
as a vaudeville act, has been re- 
‘ : > ” 

betray mand retitled “Romeo Jr It 
iwill open with Harry Ormonde and 


l¢ o Herbert Cortell a 


i nd Eli: 
' < ‘ . 
| Sutter are featured. 


1ore 


{ Tess Gardella (Aunt Jemima) in 
singing turn with band. 

Henry B. Forbes has signed Con- 
stance Shaw, Herbert Ashton, Jr., 
Marl Mayo and Catherine Howard 
for his cond l vaud 1lle version 
of the Shubert fa ‘ 4 Sleepless 
Night by Jacl irl ind Gustav 
Blum Forbes also appears in the 
c t The ag will show at the 
Hariem opera house, New York, a 
week a r nex 

i. Dancir Dozen,” a Ned 

{Wayburn turn, Ww h was on tour 
with Will Roger: and the “Midnight 
Fro! g in vaudeville. 

Lill I ; ild, who left “Make 
It Snap the Eddie Cantor show 
short! i ypened New 
4 i ) 


I id t ] 
I I VW I & mu } 
returning to how busi 
an absence of several years, due t 
j ail ess 
Rush has been granted a Mutual 


wheel franchise 
show called 


ind will 
“The High Steppers.” 

The addition of “The High Step 
pers” the Mutual wheel 23 
(sl ows to start with 


operate a 


{ - ee 


| MISS LaRUE IN PICTURE HOUSE 
Buffalo, Sept. 6 
headline vaudeville feature 
‘this week at the Lafayette is Grace 
j LaRue, who last appeared in “Dear 
Me” with Hale Hamilton 

The Lafayette is a 
using oe! 
paneer! la, 


| mo 


picture hovuse, 
attractions, 


ra includins 


apace enc bea 2 re 
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15 IN SHOW 


“Broadway Belles” (Mutual) Open 
at Majestic, Albany 








Albany, N. Y.. Sept. 6. 

For the first time in its history 
the Majestic played burlesque this 
week the theatrical season 
opened here, the house presenting 
the attractions of the Mutuai Bur- 
lesque Association, opening with 
“The Broadway Belles.” 

Albany burlesque lovers for years 
have been accustomed to the higher 
grade shows of the Columbia wheel, 
this city having been one of the 
best on the circuit. While they 
jammed the Majestic at the opening 
shows on Labor Day, the class of 
entertainment’ fell far below their 
expectations. o 

Manager Oliver H. Stack exten- 
sively advertised the debut of bur- 
lesque at the Majestic, using big 
spaces in the Albany dailies, the 
main line in the ad saying there 
was “a cast of 35 people.” When 
the first show was presented Mon- 
day afternoon the entire company 
numbered only 15 persons. There 
was a chorus of eight girls, while 
“a chorus. of 16” was announced 
in the advance notices. The prin- 
cipals were Al Barlow, Myrtle 
Andrews, Dot Leighton, Art May- 
field, Anna Toebe, Lew Lederer, 
Billy Hagan. 

Veteran theatrical observers were 
amused at a sub-headline in a local 
paper on a Majestic reader which 
stated that the theatre was added to 
“the big time burlesque wheel.” 
Four performances are given daily, 
the shows being on a split week. 
Dan Carroll, of the “Times-Union,” 
is handling the publicity for the 
Majestic. | 


— — —~— Lad | 
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EMPRESS, CHICAGO, DID $3,700 
Chicago, Sept. 6. 

The FEmpréss, on the south side, 

started its burlesque season with a 

fair gross last week, It touched 

close to $3,700, with the matinee 


playing practically te an empty 
house, 


This house formerly played 
vaudeville. It is located in close 
proximity to the Englewood, which 
will open within the next few 
weeks, playing Shubert vaudeville 
unit shows; the Stratford, a big 
movie house, and the National, 
stock, 


NO RELIGIOUS REFERENCE 
The Affiliated 

tion has notified 

that 


snces” will be tole 


Theatre 
ill of its 


no I 


Corpora- 
ittraction 
managers eligious refer- 


rated in the Shu- 


bert vaudeville units that are open- 
ing officially next week. 
The letter follows: 
Dear Sir:—Please pay par- 
ticular attention and see that 
there are no disparaging re- 


marks concerning any religious 


sect or anything that may be 
termed as ridiculing them in 
your attraction. 


I. H. HERK, President. 


ee 


BEST ADVERTISING WITHIN 


Columbia house 


instructed in 


have 


sent 


managers 


been an 


order 


out to utilize the theatre itself more 
for advertising coming attractions 
than formerly. The order calls for 
paper and photos in the interior of 
the house and lobby. 

The Columbia order assumes the 
house itself offers the best adver- 


tising possibilities through the pat- 
rons containing a large percentage 
of regulars. 


— | 


ENGAGEMENTS 


Ames and Winthrop have been 
r1dded to the cast of Arthur Pear- 
son's “Zig Zag’ Shubert unit show 

Harry Brown, Thur- 


I'rench Doll,” with 
Hall is 


reated in 


ton Hallin “Th 
Irene B in London in 
The Broken 
ob 
prima donna 
g Edith 
Steck 


lear,”” succeedin 
succeeded 


Olga 
mf ce 
JUDGMENTS 

lirst name is judgment 
creditor and amount 
Harry IL Re 


Seventh Corp.; 
Betty R 


debtor; 
follows). 
ehenbach; A 
$835 83 


indo'ph; H 


Jt 


Miigrim & 


Bros., Ine.; $214.20 
Henry Creamer; Williams, as 
ex’x; $318.16 


BANKRUPTCY PETITION 








A. I. Gilbert Film Porductions, 
Inc., 220 West 424 street (involun- 
; 
; 
be sek OS ae TSE 


“VARIETY 








STOCKS 


The Lyceum, Baltimore, which 
operated with stock in the spring, 
will continue in that fleld. Edna 
Hibbard and Sue McManamy will 
be the ieading women, with Harry 
Minturn in the offing as leading 
man. Horace Braham (who will ap- 
pear with David Warfield in Mr. 
3elasco’s production of “Merchant 
of Venice”) will return. Others in- 
clude Florence Leeds, Doris Sheerin, 
Josephine Drake, Gladys Feldman, 
with Langdon Gillette and William 
Sheafe, Jr., handling the scenic end. 
George Marshall, who operated the 
company last year, will be In the 
same capacity. 





Thomas Wilkes inaugurated his 


possession of the Aleazar, San 
Francisco, last week with “The 
Champion,” with George Barnes 
and Kay Hammond. The entire 


company is new and has caught ,the 
fancy of the patrons of this theatre. 





In the Maude Fealy stock opening 
Monday at the Orpheum, Newark, 
N. J., in “East Is’ West,” are Mil- 
ton Byron, Lillian Concord, Mar- 
garet Shackleford, Margaret Pitt, 
Francis Clyde, Doan Borup, Craig 
Nelso, Frank McDonald, with Ken- 
dail Weston directing. 


The Brown Players opened Mon- 
day at the Bijou, Woonsocket, Ri. L, 


in “Polly With A Past.” In the 
company are Robert Fay, Foster 
Williams, Earl Mayne, William 


Worswick, Frederick Allen, Edwin 
O’Connor, Leon E. Brown, Amy 
Dennis, Elizabeth Shirley, Elizabeth 
Wells Edith Brown. 


e—- 


The Proctor Players will be 
brought back Oct. 2 to the Har- 
manus Bleecker hall, Albany, N. Y., 
from Troy, N. ¥. where they have 
been playing at Proctor’s during 
the summer. The stock company, 
which has been playing to 10-20-30 
until this week, will have the same 
leads, Clara Joel and her husband 
William Boyd, the report states. 


ahem: 


TEP | 
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|| | NOTES 


Jewell Barnett, who recently un- 
derwent an operation, was obliged 
to again return to the hospital and 
go under the doctor's care for a sec- 
ond operation. She is confined to 
the St. Joseph Hospital, Kansas 
City. Miss Barnett asks friends to 
communicate with her either at the 
hospital or at her home address, 
3828 Chestnut street, Kansas City, 
mentioning in particular Lillian 
Scott 


— 
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William Schumacher, Jr., for the 
eight years general manager of 
Shuberts’ costume department, 
known as the Mode Costuming Co., 
resigned Saturday. In conjunction 
with Louise A. Bayer they will in- 
‘orporate as the Bayer, Schumacher 
Co., capitalized at $25,000, to engage 
in theatrical costuming. Miss Bayer 
up to two years ago was also asso- 
ciated with the Shuberts, 


past 


the 


a | =e 
(Doc) Wells, formér #tage 
ind assistant to Ned May- 
has returned to Broadway 
ifter conducting a chicken farm at 
Vineland, N. J., for five years. Wells 
was counted one of the biggest op- 
eratois of the kind in that State. 
His farm had over 7,000 birds 


F. 6. 
manager 
burn, 


FIFTH AVENUE ‘ii; 


(Continued from page 21) 
an plays as though with real dra- 
matic experience The women’s 
names are Helene Warde and Mary 
Connors. It’s the second season for 
| the comedy and they continue to 
l 1 at it 
rhe show opened with the Crom- 
ling, with the 3 Hamel 
Sisters next, mostly music on the] 
ses with some opening harmon- 
izing and a soloed song. It’s the 
bra they must depend upon 
ind they should go in more for the 
pop stuff, the sort they played with 
the instruments muted That is 
vhat vaudeville wants These 
three girls look young, wear short 
skirts and bare legs. What they 
mostly require now is some staging. 
The first two-act in “one” were 
Jarvis and Harrison, a return in 
the act they showed here before. 
It ran along well enough in the No. 
3 spot through the man’s flip cross- 
fire. After was another return date, 
Fred Ilughes and Co., the company 


being a male pianist Mr. Hughes 
is a tenor of pleasing voice, but he’s 
going to have a hard task making 
himself stand up as he is now alone, 


Eleanor Ball and Brother appeared; 
then Morris and Shaw, with Canary 
Opega elosing 








Sime. 





He would do much better’ sur- 
rounded 

After the Kennedy sketch and the 
Gallagher and Martin punch, Rae} 





PEPPER POT 
(Continued from page 8) 


excellent comics. Goldie additionally 
is a good eccentric dancer and 
ground tumbler. He does a stepping 
bit in the second half, introducing 
rolling splits, somersaulting, cart- 
wheels, etc., that needs nothing to 
make it important except an impor- 
tant theatre and audience. The 
same dance done by the same per- 
former in a house with double the 


admission of the Olympic would 
panic ’em, 
“The production looks as if it 


might be bought for a dime a dozen, 
as far as scenery and costuming 
are concerned. But there’s compen- 
sation in the fact that the show has 
a much better chorus than more 
than one Columbia wheel show seen 
this season. All young girls, with a 
possible average age of 20 or there- 
abouts, with a slenderness and lack 
of avoirdupois that permits of a fast 
pace in the ensembles. 


The show, as far as the book goes, 
seems to be the last season’s Joe 
Wilton’s “Hurly Burly,” which 
played the American wheel... Goldie 
and Marshall were the comics with 
“Hurly Burly,” and may have se- 
cured permission to use the bits, 
such as the burlesque mind-reading, 
the “moving the furniture during a 
husband-and-wife-quarrel scene,” 
“One-Round Hogan burlesque box- 
ing- scene,” and others. Inasmuch 
as most of the bits have seen pretty 
long service in burlesque, however, 
whether the two “Pepper Pot” com- 
ics are doing them with permission 
is not particularly important, 


Harry Keeler, the straight man, is 
a tower of strength. Thoroughly 
experienced in numberless burlesque 
campaigns in the past, he dominates 
every scene he isin. A cop and two 
argumentative citizens, in the per- 
sons of Keeler and Goldie and Mar- 
shall, have a comedy scene in “one” 
that lacks something in the finish, 
but it’s a darb as burlesque comedy 
scenes go, with countless laughs 
throughout. 


Peggy Day is the soubret, pretty 
and shapely, singing competently 
and dancing neatly. Rae Leanse, 
the ingenue, also qualifies smartly, 
disclosing a singing voice that will 
come in handy as she goes along. 

Bertha Delmonte, a handsome 
woman of the stately prima donna 
type, has looks and a knack of wear- 
ing clothes as assets that count. 
She also handles a part in the bits 
very well, 

Jack Leonard is a singing juve- 
nile, with ability as a straight also, 
leading numbers and working in the 
comedy bits. Half of the 16 chor- 
isters are in bare legs and socks, the 
other half in white tights. The cos- 
tumes are old, from appearances 
having been used last season. Full- 
stage interior for first half and full- 
stage exterior for second, with 
house drop helping out for periods 
in one, 

It’s clean, this “Pepper Pot” show, 
at least it was so at the Olympic, 
with comedy enough, principals of 
ability and hard-working chorus all 
combining to make it a good show 
for the money, Bell, 


—_— 





‘ BIG FUN SHOW, 
(Continued from page $8; ~ 


posedly inexhaustible versatility 
(which Watson is not). Apart from 
Frank Mallahan, a roaring bad-man 


type, who bellows all through the 
show, Watson’s comedy support is 


on the shoulders of Bennie Howard 
Platt, who is an extremely indiffer- 
ent and apathetic Hebrew type, 
there being neither personality nor 
enthusiasm in his yain quest for 
laughs, 

The wow of the show fs & colored 
trio of male dancers ard a demure 
little sprite of a colored girl, Their 
big dancing specialty in the carnou- 
flaged olio is the only stop in the 


show. They were picked up in New 
York and when their amateurish- 
ness wears off, if they don’t loose 
their balance, they shouid be the 


high spot of the show. 

The female contingent comprises 
Inez de Verdier, a statuesque blonde 
lead with a vamp role; Ethel de 
Veaux, a conventional soubret, and 
Lillian Harvey, a comely straight 
playing the role of a newspaper 
woman, but dominating the show’s 
vocal end with a deep-chested ren- 
dition of blues that ultimately won 
the house. Ed Loeffler has a French 
count sort of a straight, and Joe 
Manne, as a wholesome juvenile, 
had a real woice and put it over. 
One number put over with full 
chorus banked on a staircase in a 
condensed flood and with a baby 
amber spot on Manne, with a sub- 
dued counter-melody that was ef- 
fective because a little away from 
the crash-bang atmosphere of the 
balance of the show. 

A quartet number, with a weak 
tenor, and flanked by Miss Harvey, 
closes the show, and it is here that 
Watson is leveling his guns at the 
present time with hopes of building 
up the first of the’ many high spots 
in the production which he fully 
realizes are due after a reasonable 
period of recuperation. 

Costumes, sets, cast 
will all pass muster. 
not only clean, but there is little 
that can be classed as even vulgar. 
The addition of a woman 
speciaity, stronger comedy support 
for Watson, a touch of novelty here 
and there and one or two more bur- 


is 


and chorus 
The show is 


' 
‘ 


Situations will 





this eleventh-hour production. 
Watson's two personal high spots at 


~ Friday, Sept a ember 8, 1929 





OBITUARY 


MAY CLINTON 

May Clinton died Sept. 3 at the 
Taunton Hospital, Providence, R. I, 
from a second stroke of apoplexy, 
Services were held Thursday at the 
home of her sister in Providence, 

The deceaseed had been in vau.« 
deville for several years, as a 
sharpshooter, first appearing with 
Pauline Cooke( now with the Jenie 


IN FOND MEMORY OF 


MAY CLINTON 


Died September 3d, 1922 


JENIE JACOBS 


Jacobs agency). The team of Cooke 
and Clinton was the first woman 
‘sharpshooting (with rifles) double 
act in American vaudeville. It wag 
known throughout the variety field, 
Later and after Miss Cooke had 
engaged in the agency business, 
Miss Clinton appeared with Beatrice 
Baker, 


BERNARD BERNSTEIN 


Bernard Bernstein, a prominent 
Jewish actor died Aug. 29 at the 
Lenox Hill Hospital, New York. The 
deceased, who was 61 wears of age, 
had appeared in this country for 31 
years, Prior to that he played in 
several European countries. He at 
one time was part owner of the 


IN MEMORY OF 
MY LONG TIME FRIEND 


MAY CLINTON 


Died September 3d, 1922 


PAULINE COOKE 


Grand Street theatre and appeared 
at the Windsor, Thalia, Thomashef-. 
ski and other theatres on the East 
Side. A widow, three daughters and 


two sons survive. The sons are 
known professionally as Herman 


and Fred Berrens. e 


RUDOLPH WAGNER 

Rudolph Wagner, an actor giving 
his home as Buffalo, became ill the 
night of Sept. 3 in the Fulton Street 
elevated station in Brooklyn and 
was removed to the St. John’s Hos- 
pital where he died shortly after. 
Waegner, before losing consciousness, 


IN LOVING MEMORY OF 
My Friend and Late Partner 


MAY, CLINTON 


Who Passed Away September 84, 1982 
Never to Be Forgotten by 


BEATRICE BAKER 


informed the police he had just 
eaten a meal in a Brooklyn restau- 
rant and was on his way to New 
York, where he was stopping. The 
ambulance surgeon who attended 








lesque comedy “veterans” as regards | 


him did not diagnose the case. 


WILL CLENDENEN 


Vill Clendenen died Aug. 30 at 
his home in Ridgewood, N. J. He 
was connected with McBride's 


Ticket Agency, but had been ill for 
gome while. Formerly the deceased 
was treasurer of the New York 
theatre under the Klaw & Ere 
langer direction He was a member 
of the Treasurers’ Club and other 
organizations 


when 


PAUL BENEDEK 

Paul Benedek died Aug. 27 at his 
home, 29 west 81st street, New York, 
at the age of 67. For several years 
the deceased was with the Shuberts. 
Within the past two yeara@ ho had 
started the Dictator Pen Ca 
widow, Helen Chaplen Bonsdelt 
survives, | 


— = 


present are & “behind thé trenchés” 
specialty full’ of bombs, shooting 
etc.. and a dialogue scene that is 
really good from the old-school point 
of view, showing him being in 

structed in what he has to do to be 





& movie “dare-devil” hero. His 
well-known sliding walk and his 
double-range comedy voice are 
worked effectively all through the 


show. 


If Watson keeps plugging and de- 
veloping the show at the rate he has 
worked during the last three weeks; 
starting when many of. the others 
were “ready to go,” he will have lit4 
tle cause to worry. The fact that hd 
has an “old-fashioned burlesque 


; Show” in a season when books and 
dancing | 


“advanced burlesque” are the target 


|of so many franchise owners, may 


make his path much rosier than 
normal, because there are still those 
thousands who consider anything 


work wonders for! that is not tried-and-true old-school 


burlesque 


as being high-faiuting, 
heterodox 


~“"bstitirteaa Libbey. 
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| The Bi o” Show 


4 is a phrase appropriated by circus employees with all circuses. The smaller the circus, the 
Fr ‘ more prone they are to refer to “The Big Show.” There can be several “Big: Shows,” but 








ubte . there can be ONLY ONE 
et 
ress, €o 
Lrice €> 
3 l gges OU 
o> 
Be: > 
The ae 


=~ ie and that should be the choice of every well posted circus or entertainment committee when 
d in % 
© at 6» it comes to 





the é> 
aad 
S 8 © oo 
|!) The Winter Circus | 
a ) 7 
i & : | : 
het ra Not only is it expedient to procure the BIGGEST SHOW, but it is advisable to work with one that is ° 
and | 4 meritorious, clean and sure to satisfy. > 
Sa 4 When you do business with the undersigned you have the benefit of the S 
ee 3 
“ae LARGEST AND MOST POWERFUL CIRCUS COMPANY IN THE WORLD 4 
un 1% 
fon 7 e and you further have the advantage of their resources of over & 
1655, . “ = 


Sa decent nici 
A ” 
wv fad 


Three Million Dollars: 











339 
oe MADISON SQUARE GARDEN, NEW YORK CITY, is none too big to accommodate the “BIGGEST SHOW” ever produced as a $2 
just 2 : 4: A f P . earns - . 5 i : ‘ s 
tau- és Winter Circus or otherwise. “Some circus performer, attachee or helper” from “The Big Show” may use “theatre, stages, armories, skating - 
New § ’ 
The &¢ rinks,” but the IMMENSE COLISEUMS AND AUDITORIUMS of the large cities are none too big for THE BIGGEST CIRCUS ever seen a 
ided % 
. > in any building, some of which are even larger than Madison Square. op 
, as 
“ WE ARE GRATEFUL TO THE PUBLIC as it is the public that has made this GIGANTIC CIRCUS COMBINATION POSSIBLE, 43 
) at ° ; : A? Ie vt 
He = Its support has enabled us to assemble the most complete menagerie, circus and trained animal exhibition ever conceived. When the units of = 
do's ¢ 
ar & the public in the form of Fraternal Organizations demand the courtesy of the use of our property and one of our titles for laudable purposes 3% 
ase 
pe x we are not going to refuse them. <> 
ore > o> 
ber f as 
ther ee POPULARITY, MAGNITUDE and MERIT ate 
; : ¢ 
cy of the immense three ring circuses operated by us has naturally attracted the well posted members of these various Fraternal Orders and we ie 
his # propose to do our best to assist them in raising funds in a legitimate and pleasant manner. git 
ork, $2 
Pars , p 
= lis GENERAL CIRCUS OFFICES; & 
had , Bote 
; ‘ Y 35 South Dearborn Street CHICAGO, ILL. ey 
@ . as 
Qo of 
— ¢ OPERATING £ 
ah | gst pits, 
ing, 4 ay" eS 
t is $e, 3 . Ria 
«at ? % BUFFALO BILL’S WILD WEST St 
in ov gots 
» be %e, 7 % 
his Ps SELLS-FLOTO CIRCUS & 
om i Gp oo 
are as 
¥, 
me | CARL HAGENBACK-WALLACE CIRCUS & 
# oe et 
de- C e 
? $ 
9 ° JOHN ROBINSON'S CIRCUS a 
1ers a ~ | 
lit< 9 
& 1 ¢ GOLMAR BROS, CIRCUS : 
and % < 
Bet Sa Qs 
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ie | AMERICAN CIRCUS COBF ‘4 
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tion one way and five blocks the 
other way. It is right in the heart 
of the shopping district, yet on a 
street which is just a shade off the 
busiest section. 

Tih theatre was closed for four 
days, in which time it was remod- 
eled for a pop house, with five per- 
formances a day, with each act do- 
ing four shows, ten acts booked toa 
bill and eight acts working to a 
shift. A new lighting scheme was 
installed, which gives this house the 
flash which it now requires. The 
lobby was repainted and additional 
display signs were put in, with the 
walls of the lobby heavily spotted 
with powerful bulbs. A booth was 
also put in the outside lobby, where 
tickets are sold. The foyer and in- 
side lobby were done over, with rails 
to keep the files of patrons. The 
inside of the theatre underwent al- 
teration, with the mezzanine having 
the boxes removed and chairs 
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the next two one hour and 65 min- 
utes, and the last show one hour and 
50 minutes. This running time in- 
cludes the picture, shown in con-j} 
junction with the vaudeville. 
Whoever is responsible for turning 
the .Majestic into a continuous 
vaudeville house is entitled to a lot 
be credit so far, for the house is 
operating to capacity. The employes 
are a courteous and efficient bunch, 
who present a neat appearance. 


The opening bill for the first full 


are neatly costumed and have a well 
arranged routine. Dunlay and Mer- 


identified them. oo woman clings 








and this they do, 
springs on the’ stage for a bit of 
{Singing threatened to hold up the 
ishow. La Pearl isn’t absent, either, 
‘for he does talking and singing. 
| Maud Ellet and Co. in strong jaw 
and aerial work closed the show. 
|Both of the women are experts iu 


interest on their stunts. Melnotte 
Duo and Fries and Wilson not seen 
at this show. 


hokum bill 


program. ‘Hokum” at this house is 
the most appetizing sort of sarget 
tainment that can be offered, and < 


rill, man and woman, who popped 

up ever so often in the continuous|the holiday matinee it was very 
houses in the past few years, deuced| evident that it kept the capacity 
it with the same act that originally | audience in good spirits and had 


them in spasms of laughter when- 














THE BEST YOUR 
CASH 







r. LARSEN 


626 Sta Ree Bldg. 


BETTER THAN THE 


UNIVERSAL SCENERY 


Managing 


CHICAGO 


MONEY CAN BUY 
PAYMENTS 


UNIVERSAL SCENIC ARTIST STUDIOS, Inc. 
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no new comer here, but from the 
| manner he was received there is no 
| doubt that he can play here at very 
| frequent intervals, 

In the “trey” spot Bob 
|aided by a young juvenille and a 
pretty and vivacious ingenue goes 
through a score of talk, song and 
;}dance in a comedy skit which has 
its subject the leasing of an 
apartment, with the episodes inter- 
rupted by and dances. The 
theme dialog Smart and snappy 
;and with the interpolation by Ferns 


Ferns, 


far 
LOY 


songs 


is 





BEST SHOW IN. TOWN. 


FRED - MANN’S 


RAINBO GARDENS 


CLARK at. LAWRENCE. 


Frank Westphal and Kalnho Orchestra. 





Continuous Dancing—Vaudeville. 


Amateur Theatricas Nite Evers Friday, 


, of a number of real low comedy and 
|hokum gags the offering gets over 
in most acceptable manner 

ste lowing Ferns were Creedor nd 
Davis, a rotund and portly man and 
ia win of a blonde woman. Just 
who they are and what they can 
do is still to be conjured. From 
what they did do not much could 


be gleaned outside of the fact that 
they grouped a bunch of low comedy 
talk around the fact that they were 
both singing off key. This is not 
sufficient nucelous for a substantial 
turn for the three a day houses and 
on in the fourth spot this couple 
took as neat and clean a “Brody” 
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as has been witnessed in a long time, 
for the man is not a comedian and 
the woman displays nothing to 
merit her appearance as a foil for 
him or anyone else. ; 
Then came Joseph Herbert, Jr., 
and Company, two men and a wom- 
an, in a comedy skit with songs and 
dance, “The Doves.” This Herbert 
vehicle is replete with comedy sit- 
uations all of which score and Her- 
bert aided by an efficient supporting 
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The one who, 


| the response from 
their work and draw concentrated ! 


Little Billy, the Anatol Friedland 
Revue. In all of these turns there 
was a bit of hoofing at some spot or 
other, with the result that when J. 
Francis Dooley came on in the sixth 


year from Chicago and its environs, 

Dooley and Sales in their 1922 
edition of “Will Yer Jim” are still 
prime favorites here. ‘ Dooley found 
his position much to his liking, for 


any 
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SCNT ERIE ATE PMR BIOSIS N NEA REL LIE EO I Ec 
FOR ACTS, PRODUCTIONS AND THEATRES 
A PERFECT SERVICE. 
WE OWN AND OPERATE OUR OWN PAINTING AND DRAPERY STUDIOS AND CARPENTER SHOPS AND OFFER YOU 
177 North State Street 
‘Quality Is Paramount With Us’’ THE FABRIC STUDIOS, INC., CHICAGO 7 
for a stay and this is their first try,cast manages to place the act as anywhere otherwise. The turn is 
at vaudeville. For the house it is|one of the “high spots” of the show./one of the flash order, and with 
C O R R E S Pp O N D E N C E a good buy as a drawing card, but Closing the show and following Friedland’s reputation should be one 
as a vaudeville act O'Hara will have|Breen was La pr eenee and Rony . ae * arp nae oer roast a its 
h iti Correspondence in this Issue eof Variety are to bow gracefully out to those bands |octette of classical dancing maids nd, but as constituted and ar- 
Sy cag hie goa seat e who have appeared in vaudeville |The turn is a big flash offering well ranged at present it just don’t seem 
BALTIMORE ee aE See 37 [| and hereabouts. The band is sim-|staged costumed and scenically em-| to register. 
Se eS NOOO ee ee es. See es ply a bunch of fellows who play | bellished with all of the members of} Coming after Friedland was Bill 
BUFFALO .nccccreccccssccccce AIPITTSBURGH ..... e080: Rosese Oe dance music, and at that they do|it being adept exponents of classical soapy st 4 Mg nee yg A dow 
ICA rete rr rere i ts ae ci owas 32 }]/not take any medals for rhythm |terpsechore, open wit s hoofing. n the heels 
mon othe os RASHESTSN catchy strains. Most of the Elizabeth Brice and Dorothea gad- of Robinson came the headline turn 
DENVER 36] SAN FRANCISCO 30 4) °F s i 
eseebe wt ean alt 5 SAN FRANCISCO ..........+- 36 bands have specially orchestrated | dlier did not appear at this perform- ae wip ote age! 
INDIANAPOLIS ............+. S2ISVRACUSE ........cercccecees music which smooths out any|]ance. variety of terpsichore. ss Wal- 
handicap when there is one, but sincainntasees ton’s repertoire consists of three 
RANGAS CITY 2002+ + <0 00500 2; VANCOUVER «..++.++0: Pes 37 O’Hara’s music was just music, just} That the future of the Palace is|numbers with her dancing partner, 
we we ae ara 38; WASHINGTON ...........5.-. 37 dance music, and at that many | assured as far as being the only big- Leon Leitrim—the Walton trot, 
Jidance hall bands have outdone|time local house of the Orpheum| Viennese Waltz and a one-step 
O'Hara. He leads his band with| Circuit was evidenced by the capac-| Whirl—besides a melody she sings 
+ little pomp; in fact, the rhythmatic|jty business on the hottest Sunday|on the opening I Say. It While 
AB matter ts VARIETY’S swaying of his body was the only|night of the season. Not a breath| Dancing.” It is very apparent that 
FA. wey posnned C H I A OFFICE tempo he gave. of air, but nevertheless not a vacant] the audience, though approving of 
week unless State-Lake Will and Mary Rogers strolled on| niche ‘n this house. For a straight}the stepping of Miss Walton and 
otherwise ' Theatre Bidg. fifth and engaged in a crossfire of|vauésville program the Palace has} her partner, are still more receptive 
tadiented. CHICAGO the incidents that took place when |the field all to itself, but naverthes are RR grr ushinthe tea tativoodk 
: re ied. iss 1 here were a number of bij : s . é 
One of the most beautiful theatres stalled to give it a larger seating 7. = sag = oduiee tuad Lol adorning the lights in tront raven plea Miss Walton's costum- 
in America dedicated to continuous | capacity F affected her voice to the point where {of the house to bring in the heavy |ing, the scenic embellishment of the 
Ne g ; a fee ‘ . ; offering and the musical accom- 
vaudeville opened its doors with this It has a wide range to draw its poe Ae gd pong hing Beni pd an og ety a the folks that did come paniment of Messrs. Smolen and 
‘ e ‘ ; > » is sc f o e - g : , 5S. 
~ ad policy Thursday of lam weak. patrons Sree, The mouse ~ gcales edy. Their act is a mild bit of|in were cognizant of the fact that Retlas are commendable parts. It 
Since Thursday the theatre-going| at 40 cents top on holidays and Sat . 4 , seems as though he pearanc 
public has appreciated this change.! urday and Sunday, while the former| Vaudeville, meant for just a pastime; they were going to see dancing in svoms . Os se = -Eppearance 
and Monday a waiting line extended} second baleony is now called the}|@nd is not taken seriously. Roy Lal/every shape, manner and_ form. nate ae wok is a bit early in the 
the length of both sidewalks leading family circle at 10 cents Pearl next to shut with his plant|Headlining was Florence Walton, ; S€@50n, for Cheago’s elite and smart 
to the Majestic. “The Majestic gets its five shows|Comedy, with the two “Wops,” gives | and surrounding her on the bill were —_ — — eS eee 
The Majestic is peculiarly located. | by running the first one two hours,| them plenty of chance to get into|a score of pedal clatters, who num- ported missing at this » Bee of the 
It is three blocks from amy competi- | the second one hour and 59 minutes, the good graces of the audience,!bered Bill Robinson, Caits Brothers, 


he had the first opportunity to 
sprinkle comedy talk about and did 
it with telling effect. The repartee 
tickled the hungry mob out front, 
with the result that they thoroughly 
digested in most hearty fashion all 
that was offered them by this team. 

Little Billy, aided by James T. 


spot and made some reference to the 
hoofing that had preceded his turn 
the audience 
showed that they were more than 
cognizant of this fact. 

The show-stopping honors on this 
bill will go to Williams and Wolfus, 
who were next to closing, with their 





It is a real at the 
week started with Bell and Wood, 4 : 
who danced their w ay through 12| State-Lake with hokum sprinkled | 
minutes of fast moving time "They in liberal quantities throughout the | 


! 


4 


to her entrance of wearing | ever. it was shot forth. Some of the} 
galooshes, which gets a long laugh.| hoke pulled is of generations ago, | 
Cha tter and songs round out their| while others of it is more recent, 
offering, which could be exchanged. |! but, all in all, it was of that scintil- 
They sell their wares well, but even! lating low comedy and slip stick 
the funniest of things grow tire-|type of humor that is always bound 
fome at times “The Nine Napa-j|to hit the “bulls-eye” with a con- 
nees, with Harry Field as ‘the; tinuous audience. For good meas- 
teacher, was a fresh bit of acting,| ure in the hokum line seen at this 
ilthough it is a school act with the; show was the old reliable Harry 
structure of the old stuff which grew| Breen. Breen added to what had 
boresome. The act has four men|/already been pushed out his tried 
ind four women who sing and kid! and true monolog and rhyme and at 
around. They all worked hard with|the same time surprised all by 
the half wit. Two girls doing aj| showing something new in his act— 
duet got the most attention. The|a pair of white flannel trousers. 
half wit is a classic bit of perform-| But with Breen it seems that he 
ing. The girls are all in short] need never add much new material 
dress and half socks. Fields, ajto his*‘staple offering, for the old 
teacher of the old school, is effec- | boys that he has been launching at 
tive in his scenes audiences for years and years still 
Lillian Gonne and Co. of a maid | Manage to bring home the bacon and 
took her scene of “Merry Christ- | sent him off the stage as a solid-hit 
mas” out of the musical comedy, |—he accomplished all of this at the 
“Broadway Brevities,” and has been | matinee’ performance, 
gerving it since in vaudeville, Miss Opening the bill were Jennier 
Gonne is a diminutive personality | Brothers who performed an amaz- 
with blonde hair and tough talk/ing and thrilling routine of stunts 
that tickles the audience. on the trapeze. They consume an 
Husk O’Hara and his musicians, | ¢Ven five minutes in their work and 
which he bills as the “Ten Peacock] not a second of that time is wasted 
Strutters,” played a program of 10] f0 rall of their tricks are performed 
numbers O'Hara pr‘ ides at the|in rapid succession with practically 
ino and uses a platforms on which|no waits between tricks for ap- 
has four of his musicians. The|Plause. In the “deuce” spot Jack 
' y was at the College Inn| Hanley with his comedy juggling 
; turn farced mighty well. Hanley is 


Burke at the piano, disposed of his 


“Soup-to-Nuts” comed offering, - - 
I y s nifty offering of songs, recitation 


and Caits Brothers, who were the 
first of the hoofing fraternity to ap- 
pear in the deuce spot. The balance 
of the turns were cordially received, 
but ft seemed that the heat some- 
what retarded the use of digets in 
the approbation of the other turns. 
Opening the show were the Stan- 
ley Brothers, with gymnastic and 
equilibristic feats. This team have 
a startling and interesting routine 
of. tricks, but they seem to sort of 
work listlessly at times, with the 
impression getting about that they 
are stalling, resulting in the audi- 
ence getting a bit_nervous even this 
early in the proceedings. No doubt 
plenty of stamina is used by the 
boys in rendering their offering, but 
they could get it all over more 
quickly and leave a better impres- | 
Sion than they do if they were to 
put a bit of snap into their faultless 
work. Caits Brothers, on next with 
a smattering of comedy talk and an 
abundance of stepping, moped up 
clean with their offering, stopping 
the show, leaving the mob in a most 
-receptive state for Aanatol Fried- 
land and his revue. The Friedland 
turn, however, does not seem to be 
able to cope with the situation, for 
Friendland appears to have become 
a bit negligent regarding the placing 
of his routine. The entire routine is 
presented in autonomon fashion, 
with not a bit of “pep” or a high 
spot to be seen at any time. The 
turn is a duplication of his last sea- 
son's offering, with his musical di- 
rector failing to qualify in his en- 
deavor to put over a plug number 
which is featured in the turn. 
Friedland has a nice-looking group 
of girls, who are magnificently cos- 
tumed, but just do not seem to get 
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Coats Remodeled in One Week 


into dolmans and wraps of latest style. We 
also clean, glaze and reline with silk for $20. 


ORDER YOUR FURS NOW! 
Pay when you want them, 
BLUMENFIELD’S FUR SHOP 


204 State-Lake Bidg., CHICAGO 
Phone Dearborn 1253 . 
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- Randolph Street 


» CHICAGO 


GREEN MILL GARDEN 


UPPER BROADWAY AND LAWRENCE 
HENRY HORN, Mer. 
NOW PLAYING “BANDANA LAND” 


DANCING FROM 7 P. M, TILE CLOSING. RENDEZVOUS FOR PROF ESSIONALS 


For swivel chair offices in the Loop—For ali heads that do not work. 
We personally do your work. Any kind of the best stage settings 
We could not work for Shuberts, Lait or Paviowa if not square. 
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COMPLETED A FIVE-REEL COMEDY PICTURE FOR 


1 {eae Mr. Ward Lascelle 
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MARY ROBERTS RINEHART’S Story 


“TISH® 
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a | “MIND OVER MOTOR” 
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Stage and Sty 


, The Actress is the advance 
agent for Fashion— Knowing 
this she visits shops where the 
styles are not only new—but au- 
thentic. As the largest makers 

@ of theatrical shoes in America, 
I. Miller also provides equally 
modish street wear styles. | 
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M. THO 


| VAUDEVILLE PRODUCER 


a year. 


FOR 


B. F. KEITH VAUDEVILLE AGENCY 
ARTISTS OF ABILITY GUARANTEED 40 TO 52 WEEKS 


Can use clever people at all times. 


M. THOR, 402 Romax Bldg. 
245 West 47th Street, New York City 
Also wish to hear from producers with good script 
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by Will Morrissey for the show 
which he produced at the Play- 
house this summer, which he called 
“Hollywood Follies,” Morrissey never 
thought this title would be broad- 
cast and used for most anything. 
Hereabouts the use of Hollywood 
has become contagious. Looking 
over the roster of attractions that 
use the name in some form or other 
are found “The Hollywood Follies,” 
one of the Shubert vaudeville units; 
“The Hollywood Flappers,” a tabloid 





act produced by Harold Orr; “Sins 
of Hollywood,” a comedy-drama 


| playing the one-night stands in this 
vicinity, and a cabaret show, “Holly- 
wood Beauties,” in.a local restau- 
rant. 


rd 


Frederick J. Ireland has again 

j}embarked in the dancing field here 
| by opening a studio, 
The Appleton, Appleton, Wis., re- 
sumed vaudeville Sept. 3, playing 
five acts booked by Boyle Woolfolk 
of the association. 


William L, Sherrill made a trip to 

















this city to complete negotiations 
iF with Muriel McCormick for’ her 
I d F S; h MS debut on the celluloid. Miss Mc- 
f\ Broa way at orty - ixt treet |Cormick is the granddaughter of 
. oa Open until 9 p. m. | John D. Rockefeller and the daugh- 
S | ter of the McCormicks of the _ 
we, : me " oS ternational Harvester Company. She 
In Chicago State Sireet at Monrce (has it stipulated in her contract 
| with Sherrill that neither of the 
|family connections shall be ome 
Fy yy) f , ~ toward obtaining publicity. Miss 
Jp “ w ar) = a = Vs = » = 3) = iS | Mecormick has appeared in amateur 
a rey ———— — = | shows in eee and og 5 a = 
: . sugh her talents. She is to be 
and hoofing in a clean and convinc- | to a shift and the last shift having ee auaie as Navanna 
ing style. Even though he followed | only five acts. That made it @) wicor, 
some of the best terpsichoreanists|rather short performance, Ph hich cceaisiegeneign 
on the vaudeville stage, Little Billy | St irted off with W ard and zZellar. | Paramount week in Chithee bes & 
had the customers taking careful ae ee oe me we juggle orang Pe representation, carrying the 
notice of his contribution of step- Pou ne of the men, a comic, “7 aijority wi “The Gilded 
ping, with the result that he — | gets — h out of Fa ee pies pe 4 fader “Blood and 
ed out his stay on the rostrum in | by falls and tumbles. ley Bave | sand” at the Roosevelt, “The Young 
successful fashion. | the show a fast enough stat t to lDiana” at the State-Lake, “The 
Nest to, closing came a ton of |SIAY sr double voice sneinge eg | Cogd, Provider” at the’ Oipheum 
comedy distributed by yo auf aldya chose her songs wisely and and the outlying — sa cipate vor 
gnd true duo Williams and Wolfus. | succeeded in, getting over without | of Paramount's releases, Paramount 
haa eee pag repeatedly the efforts of | trouble. Austin and Delaney, using vend Ravi. oa 
Herbert Williams never are wasted, | # hotel drop, on fourth, did not have | / . aap 
f aaa a bit of trouble in climbing into a | 4 : : G 
for the folks just thrive on his en- singing and dancing hit. Both of | No record is claimed by Walter 
deavors and encourage him in un- |ine men are polished in their work | Downie, booker with the W. V. M. 
stinted fashion to let them have} ang sprinkle asbit of comedy to|A. but just the same he held the 
more. He and Miss woilus with season up their pleasant offering. | Chicago record when he booked 43 
their aids and trick contriv ances The Variety Four ran the rounds | 2¢cts in one afternoon besides mak- 
on on the stage for some 30 of harmony and comedy. These | ing out the atone pongene 
7 es : : : . ' vrs ; 3e mie han- 
rs Ruth Howell Duo made aerial ob- | ™@E" 100k wert and Sabin ager Par <a She tae tasniir taeee 18 Chicnae ‘and 
servations of the passing throng pearance. The voices are tastefully saaiaiie in sie sera Sh ray 8 
from their contraptions susp nded blended. . ; ee 
~ : } ai m Sea Moore and Shy, a big, fat manand |} 
‘rom the gridiron of the house. The/an unde: crown fellow, got much! Max Richards, formerly on the 
Howell turn is nice and pleasi1 ® | out-of their difference in size. This | books in the Association offices, who | 
and one worthy of an audience's }team is always a sure-fire and has | resigned his position some time ago, 
time to witness, but was unfortu-| not missed as ma times as seen|is now in the ranks of the agents, 
mda yang vir trt se So ig Aan: @ cinity They have teamed | having associated himself with the 
engin otherw ; e they wou'’ |together for a long, long time, and | Jesse Freeman agency. 
lave eid in a good portion of the inne aa # : tay to “aad ven eniinntneentaenniatditeimmgunenticcnsttiaaslily 
throng that craving to get ou though hey don't cl} unge nate act | 
and whet their parched t it i. i 3 : hit with tl ; 
i 
bad bl aba ot wn! SAN FRANCISCO 
Monda being a_ holida three women and n 
Rialto ran five and one-half shows. | T] ict has a Gyp 3 ind thou VARIETY’S SAN FRANCISCO 
This was done by having seven acts |4t first the impression was that t OFFICE 
jup in speed to a show-sto ypin f PANTAGES THEATRE BUILDING 
finish { ) 
ror Leases. |.230e.22.o.e: 
e ce] lties and ster in ral The Theodore Roberts in “The Man 
lact is 1 l \ rmnd ] il ) umed Higher . ‘ with De Witt a Jen- 
} r¢ moder Thaatra in| well stag ni ve” o | hings, 1s drafting capacity audien 
A new, maodern Theatre in ; & ged me | pnd i rel the Orpheum. William De Mil) 
Ak =. ( )} 10, with all equip nd instr npl th na supplied Robert with LI eX 
. j ea ) 3 + 1! - Tne Lhe nt Ve his le I Wi p 
t ic nes J M ( in rd , + | chology His vaudeville engagem 
| sb limited to one week ue to p 
RENT REASONABLE | ture contracts. An ovation seldom it 
; ever equalled wa tendered } } 
M ol 2 O © | here Roberts is a Germayt 
| m i , 0G a t pecialist who by installi y 1@aI 
n Mi y ri¢ mm id ot i 0] ) I 
The Dietz Realty Company inate te tere 
P| RAYMOND MATTHEWS | ieves,Swases anes si 
¢ } out of his victim, death coming to 
Corner Case & River St treets| COMPOSER and ARRANGER him in the doctor's office, where hk 
E. AKRON, OHIO 413C, 1658 Broadway. i Bork Gits goes for mental treatment The 
amas s -_ rk City |doctor informs him that at the 
. stroke of nine a time bomb, which 
ticks continually, would explode 
Bel] PEE KS & SOR The ruse is effective, the politician 
& dropping dead from fear. As the 
‘s time approached for the explosion 
two women in the balcony fainted. 
675 Fifth Avenue, at o3d Street Max Fisher and orchestra, repeat- 
: ‘ ing, held fourth spot, scoring tre- 
Have a little fruit delivered to your home or |mendously. Their rendition of some 
° ° u ers stopper the show sever: 
vour friends—take it to your week-end outing |7°™?™ ee * 





 adoote with good laugh material. 


times during the 30 minutes the 
organization held the stage. 

Ernest Hiatt put his stories, gags 
and humorous nut recitations over 
for big laughs. His long-winded 
nut song at the finish scored a 
hit. Lloyd and De Voe, next to clog- 
ing, scored exceedingly well con- 
sidering most of the routine is the 
same as when Lloyd appeared with 
other partners. The boys start and 
finish with singing. De .Voe is a 
clever and versatile comedian. The 
combination looks strong. 

Frank Hurst and Connie O’Don- 
nell varied their routine from last 
week. They repeated big. Tonie 
Grey and Co. scored a nice comedy 


The girl as nurse does excellent 
straight for Grey’s black-face com- 
edy. Oakes and Delour started the 
show well with ballroom dancing. 
The whirlwind finish was applauded 
heavily. The De Marcos, another 
man and woman dancing team, hav- 
ing a Filipino sextet on string in- 
struments, closed the show and held 
the audience nicely. 


Jess Willard, topping the Pan- 
tages bill, filled the houses at each 
performance Sunday. Gene Doyle 
introduces the pugilist, following 
talk about a match with Dempsey. 
The ex-champ appears in full- 
length tights, bows and starts skip- 
ping rope clumsily, and then pro- 
ceeds to box three brief rounds with 
a sparring partner. Willard is slow 
on his feet, fat, unsteady and dis- 
plays nothing to justify his return 
to the ring. He does not utter a 
word during the time he is on the 
stage. The balance of the show held 
some dandy entertainment. The 
Lorne Sisters with Lew Alter at the 
piano presented an attractive rou- 
tine of dances that was favorably 
received. The girls make numerous 
costume changes and as their work 
is together in each dance the pianist 
is in the limelight throughout. “In- 
door Sports” had the audience 
laughing at the start and held up 
until the finish. Bob Willis with 
good stories gained good returns. 
Gordon Wilde and Family opened 
the show with shadowgraph work. 
The act, unique and containing 
many worthy features, scored very 
big. Ward and King, No. 2, pleased 





with talk and scored with dancing. 














| 
| 


act 
win, 
} 


| Vamped, 


Princess Rajah, headlining the |} 
Golden Gate bill, was received with | 
considerable interest. Alexandria, a 
comedy xylophone turn playing a 
return engagement, held the next to 
closing spot quite well. “Tango 
Shoes” went over to a decided hit. 
Janis and Chaplow are doing a new 
credited to Emerson and Bald- 

It contains some old ideas re- 
good for sure laughs 

Yiddish character 
work still the 
s Chaplow’s voice is 

He ind “‘Vills y¥ 
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at best was but a poor exhibition 
of fencing. The comments evident- 
ly reached the ears of the manage. 
ment, for the stunt was, abandoned 
early in the week. 





Turner & Dahnken have opened 
a new theatre at Richmond, Calif. 


It is equipped with every modern 
convenience. 


Hobart Bosworth recently “shot” 
scenes at the famous Argonaut 
mine at Jackson, Calif., that was 
the scene of a big disaster last 
week when 44 miners were en- 
tombed when the main shaft of the 
mine caught fire. Bosworth was in 
Los Angeles when the news broke 


He wired to the Motion Picture 
Corporation in San Francisco to 


rush a representative to the scene 
and offer whatever aid was pos- 
sible. 


Frances Williams opened at Tait’s 
last week. She is a jazz singer and 
dancer. 


Hal Reid, publicity man for the 
Tivoli, incurred the wrath of the 
police here last week when he erect- 
ed a huge banner advertising “The 
Masquerader.” The _ banner was 
stretched across the street in front 
of the theatre and shortly after it 





was up the police department or- 
derod the management to take it 
down. 

The Knight Sisters have joined 
Jack Russell at the Century, Oak- 
land. 

Charles Saker, Wilkes’ scenic 
artist in Los Angeles, has been 
brought to San Francisco to re- 
place Eddie Williams at the Alca- 
zar and is now engaged in paint- 
ing several big productions that 
Thomas Wilkes has announced for 
his newly acquired theatre in this 
city. 

Thomas Wilkes’ production, “Nice 


People,” with Mary Newcomb as the 


star, will open in San Diego Sept. 
11, after which it will go to Los 
Angeles for a week and then play 
up the coast, due here at the Coe 
lumbia Oct. 1. Richard Bennett in 
“The Fool,” also a Wilkes produce 
tion, is now playing at the Colume 
bia. At the conclusion of “The 
Fool” Bennett will remain for an- 


other two weeks to present a second 
new play, “The Rear Car,” that had 
its premiere at the Majestic in Los 
Angeles. 
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| Be 
i 
a 
S 
‘ 57, Holland Park, 
“~ 
London, W. 11, Aug. 21, 1922. 
a = 
ibition 7 
nage. To the Editor of Variety: 
idoned ' 
ul 
pened 7 F 
Calif. : : 4 
10dern 
Sir: 
“shot” 
yonaut 
t was Ps ° 
r last ‘ 
e en- 
= ; RE SOPHIE TUCKER : 
Was in ! 
broke . : ‘ , 
*icture . 
cco. «6to fc , , ; 
scene , : 
; pos- 
Tait's . There seems to have been a doubt in the minds of some people as to the sen- 
er and js - ' . 
sational success of Sophie Tucker during her stay in England. Allow me to state 
or the = e ‘ ° 
se i ‘gest hits tat have ever come to this country. 
ereet= that Miss Tucker was one of the bigges 0 
vas Had she desired to remain I feel certain her success in England would have con- 
| front 
fter it . : ee ° . ae 2 1 j 
ot Oe tinued indefinitely, as she was as big a hit in England as ever she was in America, 
aiid if not greater. 
Oak- 
— : Apart from her success on the stage, she was in demand socially. She is no 
} a : ; e a 2 
‘Alas relative, although she is from my home town, Hartford, Conn. Miss Tucker was 
paint- q 
) that ; : t lg invi i ; to 
gh oe unable to accept more than two of the numerous cordial invitations extended 
“Ni her by my wife to visit our home in London. 
as the 
oe ful in England 
n play, fF : i i i i cts have not been successful in Englan 
e Coe There is a mistaken idea American a ap 
1ett in % sé ° y > 
clume . an this summer. On the contrary, it has been my pleasure to have seen most of the 
‘olume : + ee 1 
“Th pols | F ° . ‘r ce ; rely 
oF an i o§ American acts that have been here, this summer, and 95 per cent. have positively 
in kos | | been successful, but although they have made good with their audiences, from a 
| commercial point of view, they are asking more money than they can command 
(in most cases) and more than the English managers can afford to pay at the pres- 
ent time. I feel certain that the same 95 per cent. could return here at a later date 
’ ° ° , ~ > '©G y j 
Tt and be sure of bookings at salaries that would be well worth the trip. 
; My only object in inserting this letter in the form of an advertisement is to do 
as iste: as S ie ‘ker and to dispose of any erroneous im- | 
justice to so great an artiste as Sophie Tucker and t | : : , ey 
{ . +s aan pre >a few dis: inted people with nothing better 
pression maliciously circulated by a few disappointed people og 
to do. 
Very truly yours, : 
5} F 
| TUCKER | 
“THE SINGING VIOLINIST” + 
| 
Oftice ¥ 
hioney : L 
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My Mamma Is 


PRINCESS 





Age Pay SOAS Fol See 





AH-LETKA 


Headlining on the 











Ss. F. “EXAMINER” 


“Princess Wah-Letka amazes her 
audience with her psychic powers.” 


Ss. F. “CHRQNICLE” 

“It is not necessary to write ques- 
tions for Wah-Letka to answer 
them. She apparently takes them 
straight from the inquirer’s mind.” 





RPHEUM CIRCUIT 
BOOKED FOR 40 WEEKS 





ASK MY UNCLE—HENRY BELLIT 


S, F. “BULLETIN” 


“Princess Wah-Letka has won- 
derful power.” 


S. F. “CALL” ? 


“Princess Wah-Letka provides a 
genuinely interesting number.” 


JUST READ WHAT THE SAN FRANCISCO PAPERS SAY ABOUT MY MOM 


Ss. F. “DAILY NEWS” 


“Princess Wah-Letka one of the 
stars of the show. Her demonstra« 
tion of psychic power holds the 
audience from the time the curtain 
rises*on the act.” 
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INDIANAPOLIS 


By VOLNEY B. FOWLER 
The Stuart Walker Co, closed 
their season at the Murat with a 
double bill. “Five Flights Up” and 
“The Gods of the Mountains” were 
presented. 





“Five Flights Up,” the new play 
by Stuart Walker which had its 
premier at the Murat, received 
favorable comment from the local 
critics. Walter D. Hickman, of the 
“Times,” says: “Mr. Walker’s latest 
idea is daring. Yes, but it has been 
skillfully handled in certain scenes. 
A little too much talk and atmos- 
phere in the first act, but neverthe- 
less it takes a strangle-hold on one’s 
imagination. 

“‘Five Flights Up’ is a strange 
and exotic mentai excursion into 
the realms of temperament. It is, 
at times, most brilliant mental food. 
A little daring but rare fun.” 


B. F. Keith’s has been remodeled 
for the new season. A new 





late Lillian Russell. A large portrait 
of the famous actress is an attrac- 
tion, 





“Laughs and Ladies,” the first of 





INFORMATION WANTED 


MISS BESSIE COLBY 


Born in Fryeburg, Maine, 
five or forty years ago; niece of Florence 
A. (Green) Johnson, wife of Walter B. 
Johnson, late of Essex Junction, Vermont. 


Miss Colby’s Whereabouts 


DESIRED FOR THE REASON 


SHE IS HEIR 


about thirty 


If living, of the estate of said Florence 
A. (Green) Johnson, who died at Essex 
Junction, Vermont, January 14, 1922 


ADDRESS ALL INFORMATION TO 


ALLEN MARTIN 
Administrator, 


ESSEX JUNCTION, VERMONT 


ladies’ 
rest room has been dedicated to the 


the Shubert unjt shows to visit the 
Park theatre, opened “cold” Sept. 4. 


KANSAS CITY 


By WILL R. HUGHES 


EMPRESS—“What’s Your Hus- 
band Doing?” Drama _ Players’ 
Stock. 

GAYETY—"Broadway Flappers.” 
ORPHEUM—Vaudeville. 
PANTAGES—Vaudeville. 
MAINSTREET—Vaudeville, 
GLOBE—Vaudeville. 

ELECTRIC FARK—‘Follies.” 
PHOTOPLAYS—“Nice People, 
Newman; “Monte Cristo,” Liberty; 
‘If You Believe It, It’s So,” Royal. 








The first paper for the new unit 
shows which will open Sept. 17 at 
Shubert this season went up last 
week, 





| 
It looked as though the amuse- 
ment hunters were tired of the light 
and frothy summer stuff and were 
ready for their regular diet when 


they packed the Orpheum at its 
opening Sunday at $1.25 plus tax 
top. Two shows daily, with eight 
acts, instead of seven as last sea- 
son, policy. Prices week day mats., 
15c.-50c.; Saturday and Sunday 
mats., 15c.-75c.; nights, 15c.-$1; 


Saturday and Sunday nights, 15c.- 
$1.25. Tax added on all prices, 

For the first time in years candy 
is being sold in the Gayety. 





A Pageant of Fashion will be one 
of the features of Priests of Pallas 
week, starting Oct. 2. Staging of 
pageant will be under direction of 
Frank L. Newman and Milton Feld 
of the Newman theatres. 








The Orpheum, commencing with 
initial bill, time-tabled the acts. 

The Fritschy ‘concert series, which 
for several years have been given 
l¢ 





ADVANCE FALL STYLES 
FRENCH SHOES 
For On and Off Stage. 


At 
No. 154 


45th St. 
West / 





Opp. Lyceum Theatre, Bet. Broadway 
and 6th Ave. 
Sponsors of Short Vamp Shoes 























in the Shubert theatre, will this 
season be offered at the Empress. 
The change was caused on account 
of the Shubert being given over to 
the Shubert vaudeville. The con- 
certs will be given this season 
Wednesday afternoons. Formerly 
Tuesday afternoon was the time, 
but this also had to be changed, as 
the Empress gives a Tuesday mati- 
nee. lLucrezia Borl, in historical 
costume recital, will open. the 
series Nov. 1 and will be followed 
Nov. 15 by Ruth St. Denis and 
Ted Shawn, with their company of 


» | dancers, 





Over $55.000 in prizes is offered 
by the American Royal Show here 
next November. It is equal to the 
total cash prizes offered by the state 
fair and will insure the entry of 
the best livestock. During the 
nights of the American Rbyal a 
horse show will be the attraction, 


. ma 


Eugene Dennis, the “Wonder Girl” 
from Atchison who has startled au- 
diences during a three-weeks’ en-- 
gagement atthe Doric, here, by 
her remarkable psychic demon- 
strations, is going to take a whirl 
in the picture game. It is an- 
nounced that she has signed a 
three-year contract ,calling for $52,- 
000 a year with the Corfma Pictures 
Corporation, by George Davidson, 
Jr., of Wichita, Kansas, one of the 
directors of the company. 

Miss Dennis has appeared before 
many of the noted scientists of the 
country and has been pronounced 
“A perfect psychist.” She states she 
will go to New York, the first of 
November, to be interviewed by A. 
Conan Doyle, and tested at Carne- 
gie Hall by Howard Kerrigan, spe- 
cialist in psychic research. A ma- 
chine claimed to weigh thoughts, 
to discover trouble personalities and 
the presence of surrounding spirits, 
which is the invention of Dr. Kerr- 
ington, will be used during the tests. 

The directors of the Corona cor- 
poration are Eugene O’Brien, Pierre 
Gendron, James McFarland, Fred 
Jackson, of New York, and George 
Davidson, Jr., of Wichita, Kansas 
They are exceedingly pleased at 
securing Miss Dennis’ signature to 





Teh. 





a contract, and while the guarantee 


is $52,000 a year, they believe she 
will be drawing into the hundreds 
of thousands after the first year. 
They consider a find and the best 
bet of the year. It is stated that 
the young woman refused contracts 
offered by the Universal and Selz- 
nick companies. The young woman 
is but 17 years of age, but has 
created a sensation where ever she 
has appeared in the last few months. 





A man giving the name Richard 
R. Barton, and professing to be a 
former captain in the British Royal 
Flying Corps and an assistant di- 
rector for the Famous Players-Lasky 
Corporation, was arrested at the 
Hotel Baltimore yesterday, charged 
with robbing Mrs. W. J. Dean, of 
this city, of jewels and furs valued 
at $7,500. 

Immediately after the arrest he 
made a confession admitting the 
robbery and returned the stolen 
goods. He claims the “job” was 
framed by a well-known society 
woman, of this city, whom he met 
in California during the summer. 
He says he fell in love with her and 
followed her here. She was an ac- 
quaintance of the robbed woman and 
3arton insists she tipped him off to 
the valuables and where to find them. 
He entered the woman's apartments 
as a telephone workman, and forced 
her and her maid into a closet. Tak- 
ing his time he gathered up dia- 
monds, silk underwear and other 
articles and escaped. He stated he 
and the woman who tipped tne 
job had planned a trip to New York. 
This she denies and claims he is 
trying to get hér in trouble. Barton 
says he was a graduate of Cornell 
University, class of 1916. He insists 
he was a Lasky director, but a wire 
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Guerrini & Co. 
The Leading and 
Largest 
ACCORDION 
FACTORY 
n the United States 
The only Factory 
that makes any set 
f Reeds — made tv 

hand, 
277-279 Columbur 
Avenue 
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from Los Angeles says he is un<- 
known in Hollywood or Los Angeles, 
under the name of Barton. The wire 
advised the police to ask him the 
name of the Lasky publicity man, 
Stating he should answer “Art 
Reeve,” and that if he could not 
name the right man he had no con- 
tract with the Lasky studio. When 
Barton was asked the question he 
promptly replied “Tom Gharity.” 





ROCHESTER, N. Y. 4 


By L. B. SKEFFINGTON 
LYCEUM—“The First Year.” : 
TEMPLE—Vaudeville. 


EASTMAN—Opening. Fine film 
program, 

FAY'’S—Cuban Komance; Welsh 
and ‘Flynn; Klass, Manning and 
Klass; “When We Grow Up”; Green 
and La Fell; Ty Ling Sing; ‘“Mys- 


terious Rider,” film feature, 





Gayety opens next Monday with 


“Bowery Burlesquers.” 





Eastman School, of Music an-< 
nounces three distinct series of pro<- 
grams by famous artists on Monday, 
Tuesday and Friday evenings, all in 
Kilbourn Hall, 





The outdoor park season closed 
Labor Day at Sea Breeze Park. 











JAMES MADISON’S 
COMEDY SERVICE 


is issued monthly at $15 a year. 
The first eight numbers are now 
ready and can be obtained for $9. 
Or any 4 for $5. Single issues $2. 
Each issue contains the latest in 
monologue material, cross-fire 
routines, gags, parodies—and all 
absolutely new and original. Not 
large in size but ‘supreme in 
quality, 

SPECIAL OFFER:—For $20 I 
will send the first 8 issues and a 
full year (12 additional issues) 
beginning with No. 9. 


JAMES MADISON 
1493 Broadway New York 
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MR. R. H. BURNSIDE Presents 


GEORGE HERMAN 


“THE ORIGINAL DANCING SKELETON” 
IN “THE LAND OF MYSTERY” AT THE NEW YORK HIPPODROME’S GREATEST SHOW 


“BETTER TIMES’’ 


HERMAN and SHIRLEY 
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Many Thanks to MR. C. B. DILLINGHAM and MR. R. H. BURNSIDE for Return engagement, and Regards to All from 
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THE CLOTHES YOU WEAR ARE A MATTER OF 
YOUR OWN CHOOSING AND PERSONAL TASTE. 










oo & o 
THE SHOWS YOU SEE ARE SELECTED AT RAN- 
DOM AND AS YOUR FANCIES DIRECT. 
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THE AMUSEMENTS YOU ENJOY ARE PICKED AS 
YOUR DISPOSITION, MENTAL FRAME OF MIND 
AND CAREFREENESS DICTATE. 
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“PETE” 
































“a tt | The food you eat is you yourself. It is the foundation of your health, physical condition and vital- 
tin he ity. Your food must be carefully prepared in a sanitary way, cooked so as to be deliciously edible 
oy 3 _and served in a tasteful fashion. Fanciful selection of foods takes second place to substantial, 
oN =) clean and good dishes. Why not try 

3) “PETE'S PLACE” 

a YOU’VE TRIED THE REST | NOW TRY THE ' BEST 
oe 30 West Randolph | CHICAGO _ Next Door to Colonial Theatre 
S| “DO YOU REMEMBER WAY BACK WHEN” 

net the “13TH CHAIR” Restaurant operated by PETE SOTEROS grew to be a part of the perform- 
















——/ er’s daily visiting place? There were just 13 chairs in Pete’s Place, but wonderful food was served, 


= which contributed towards Pete moving to 
















































=| “PETE’S PLACE” sem: 
We | With a seating capacity of 100. The same principles outlined a 1 ; fe. fee 
ies were followed, and so Pete found his enlarged place much too oo t if 
ee HAE small to handle the growing circle of friends and patrons among es gee jes =. 
v York the profession. Quality, Service, Delicious Steaks and Chops were - zo | eS " at “ie 
— the motto, and so the next step was enlarging ‘“‘Pete’s Place,” and , ; : ey Ul s . 
¢ — fn nie: 
THREE HUNDRED SEATING CAPACITY — 
is the size of “PETE’S PLACE,” with downstairs and upstairs THE NEW BUILDING 
Restaurants in the same old place 
PETE SOTEROS INVITES YOU AND YOUR FRIENDS TO THE OPENING THAT IS AN EPOCH IN 
RESTAURANT BUSINESS AND A CONVENIENCE TO THE PROFESSION. 
“PETE’S PLACE” AT 30 WEST RANDOLPH ST., WITH 300 SEATS, IS NOW OPEN 
“Meet me at ‘Pete’s Place’ after the show” Open All Night 
Fee ee ee ee ee et eS tettahtehtentstehitehtahtahiehias \itehishiehtshiehieh stchtettehthtehteniehtentenieTiehtehiGhiGhisttantettSteteatt: — — 
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BE THE FIRST TO GET THIS SENSATIONAL SONG HIT 
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TOMORROW MORNING 


"SS chorus 
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Friday, September 8, 1922 
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Freehand Bros Murrell Mary 
Fields Mrs B 
Furman Hazel Nash Kenneth 
Franklyn Winslow 
Fernandez Jose A | Orr Harold 
Ormonde Cora 

Grey Fred 8 
Grabby Joe Polly & Oz 


Golden Jewel Ce 


Haller & Goss 
Horter Kathryne 


Polley Boris 


Rogers Jack 8 ' 
Rowland & Meehan 


Hanford Ford Ryan Hazel 
Ryan James 

Jackson Evelyn Riley Joseph 

Kayward Harry Selz Emil 


Khaym Sherman Dorothy 
Lizette Mme a 
LaFrance Bros 
Lewis Chas A 


Taylor Eleanor 
Tyrell & Mack 
Taylor Jackson Ce 


Moore & Fields Walter 3 


















































































mei ; «ij i d “4 Muller & Anthon Ward & Dool 
To-mor-row morn ~ ing, I'll be wear-ing a smile, To-mor- row Murphy & Sperone rene Steoee ey 
A s ate , . P McCormack Doral Wallace Jean 
= < onan White Joe 
f + on t wa y wa Y an A i = =. t —+ y ome x t t “> 
morn + ing, as Imarch down the aisle Sid have the cut-est bunch of - BUFFALO 
; : — By SIDNEY BURTON 
T ee - = meee 5 meee BS 
e = Ss 2 ae 7 a ea a to ae eee This week opening of rene BS 
© ¥ ‘ season. Within past fortnight, busi- aS 
charm hang- ingon my arm, Youdest wait il you see. ny swect-ic¢ andme, What a name nak Salieer a tremendous spurt, aN 
+ }—— 3 —- K aa ae 4 all theatres turning in close to ca- aN 
= cones =| pacity business. Theatrical men ex- \ 
I ’ ee ee ~~"? Pg SO ee “2 ceedingly optimistic at outlook for SS 
hap-py pairwell be,When its all ov- er, hand inherd wewill roam, coming season. Majestic opened y 
Oh» ; ——> 4 Monday with premiere of “Star RS 
+———F 2? Sapphire,” the details of which were § 
— fae + + t 1 —-}—}—_ 4+ Ff 3 shrouded in mystery prior to the S 
Thru'fields of clov- er, to Home Sweet Home, I just can’t wait un-til the opening. Ray Goetz, the producer, \ 
and Irene Bordoni present for pre- \ 
; 7 ! ion ta K . miere. “The First Year,” with \ 














Extra comedy choruses, double version, etc., now ready. We are also publishers of these 


big hits: “CAROLINA ROLLING STONE,” “ROCK ME IN MY SWANEE CRADLE” 
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and “PHARAOH LAND.” 


JOE 


BOSTON 
228 Tremont St. 


MORRIS MUSIC CoO. 
1599 Broadway, New York 


rise,’ i 


CHICAGO 


Grand Opera 


House Bldg. 


To-mor-row morn - 





ing, 


PHILADELPHIA 
1020 Market St. 


Ill be in Par-a- 







Gregory and Ruth, Kelly, due next 
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— week. Shubert-Teck dark this week WN 
dise, owing to cancellation of “Blushing XN 
Bride.” “The Bad Man,” with Hol- WS 


WTA, 


brook Blinn, opens the house next 
week. 


Wi 
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At picture houses, managements ® 
are rushing up heavy artillery for NN 
pre-seasonal skirmish. Loew’s show- S 
ing “The Dictator” backed by strong WS 
vaudeville bill featuring Eddie \N 
Clark. Hippodrome offers double SY 





star features, “‘Her Gilded Cage” 
jand “Grandma's Boy.” Lafayette 
presenting “Young Diana,” with 
vaudeville headed by. Grace La Rue, 
‘added at last minute to offset big 
opposition bills. Strand breaks into 
limelight again with “In Name of 
the Law” at popular prices. Olym- 


PITTSBURGH 
125 Wade St. 
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BURLESQUE ROUTES 


(Sept. 11-Sept. 18) 
COLUMBIA CIRCUIT 
“American Girl” 11 Gayety Kan- 
sas City 18 Gayety Omaha. 

“Beauty Revue” 11 Gayety Wash- 
ington 18 Gayety Pittsburgh. 

“Big Jamboree” 11 Gayety Pitts- 
burgh 18 Colonial Cleveland. 

“Bon Tons” 11 Miner's Newark 
18 Orpheum Paterson. 

“Bowerye” 11 Gayety Rochester 
18-20 Colonial Utica. 

“Broadway Brevities”’ 11 Gayety 
Louisville 18 Gayety St Louis. 

“Broadway Flappers” 11 Gayety 
Omaha 18 Gayety Minneapolis. 

“Bubble Bubble” 11 Empire Prov- 
idence 18 Gayety Boston. 

















ALEXIS JOAN 


RULOFF s ELTON 


IN THEIR 


Sensational Offerings of 
Original Ideas 


This week (Sept. 4th), Coli- 
seum and Fifth Avenue, 


New York 


Next week (Sept. 11th), 
Keith’s Alhambra, New 
York 


DIRECTIONS 


SMITH & FORKINS 


“Chuckles of 1922” 11-13 Colonial 
Utica 18 Gayety Montreal. 


Frank Finney il 
“Flashlights of 


“Follies of Day?’ 
cinnati 18 Gayety 
“Folly Town” 1 
18 Empire 


tiggles” 11 Ma 


Chicago 18 Gayet 
Howe Sam 1iG 
18 Gayety Milwau 
“Keep Smiling” 


“Let’s Go” 11 


“Maids of Ame 
Marion. Dave 11 


“Mimic World” 


—~ 


“Radio Girls” 11 


18 Gayety 
“Temptations 


“Town 
ton .18 Columbia 

“Varieties 1922” 
Worcester. 


Chicago 18 Engely 


Reeves Al 11 H 
New York 18 Empire 
Sidman Sam 1 
18 Lyric Dayton. 
“Social Maids” 
real 18 Casino Bo 
“Step On It” 11 
phia 18 Palace B 
Talk of Town” 


Rochest 
1922” 
Toronto 18 Gayety 
Scandals” 





Palace Baltimore 


18 Gayety Washington, 


1923” 11 Lyceum 


Scranton 18 Casino Philadelphia. 


11 Olympic Cin- 
Louisville. 
1 Gayety Detroit 


Toronto. 


jestic Jersey City 


18 Miner's Bronx New York. 


“Greenwich Village Reyue” 11 Ca- 
sino Boston 18 Casino Brooklyn. 


“Hello Good Times” 


11 Engelwood 
y Detroit. 

ayety Minneapolis 
kee. 

11 Casino Brook- 


lyn 18 Miner’s Newark. 
“Knick Knacks” 
waukee 18 Columbia Chicago. 


11 Majestic Mil- 


Lyric Dayton 18 


Olympic Cincinnati. 


rica” 11 Imperial 
vood Chicago. 
Gayety St Louis 


18 Gayety Kansas City. 
11 Colonial Cleve- 
and 18 Empire Toledo. 


Grand Worcester 


18 Hurtig & Seamon’s New York. 


urtig & Seamon’s 
Providence, 
1 Empire Toledo 


11 Gayety Mont- 


ston. 


Casino Philadel- 
iltimore. 
11 Gayety 
er 


Buffalo 


11 
Buffalo. 
11 Gayety Bos- 
New York. 

11 L O 18 Grand 


Empire 





THEATRICAL 





1580 Broadway 
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OUTFITTERS 
New York City 
































Ir me a oe >) 
The Chateau Laurier 
City Island, N. Y. 
NOW OPEN FOR SEASON OF 
Pe tae. 

Beautifully Decorated W onderfui Orchestra 
Excellent Shore Dinner at $2.50 and exquisite a la 
Carte service 

~* 
Management 
Julius Keller William Werner 
S A, 


Watson Billy 11 Orpheum Pater- 
son 18 Majestic Jersey City. 
Watson Sliding Billy 11 Columbia 
New York 18 Empire Brooklyn. 
Williams Mollie 11 Columbia Chi- 
cago 18 Imperial Chicago. 
“Wine Woman and Song” ii 
Miner’s Bronx New York 18-20 
Cohen's Newburgh 21-23 Cohen's 
Poughkeepsie. 

“Youthful Follies” 11 Empire 
Brooklyn 18 Lyceum Scranton. 





MUTUAL BURLESQUE 


“Broadway Belles” 4 Majestic Al- 
bany 11 Plaza Springfield 18 How- 
ard Boston. 

“Band Box Revue” 4 Band Box 
Cleveland 11 Garden Buffalo 18 LO 

“Baby Bears” 4 L O 11 Duquesne 
Pittsburgh 18 Broadway Indianap- 
olis. 

“Follies and Scandals” 4 Gayety 
Brooklyn 11 Lyric Newark 18 Rivoli 
New Brunswick. 

“Footlite Frolics” 4 Empire Cléve- 
land 11 Ohio one-nighters 18 Band 
Box Cleveland. 


“Heads Up” 4 Lyric Newark Il 


Rivoli New Brunswick 18 Bijou 
Philadelphia. 
“Hello Jake Girls” 4LO 11 Plaza 


Springfield 18 Howard Boston. 

“Jazz Time Revue” 4 Broadway 
Indianapolis 11 Auditorium Dayton 
i8 Lyceum Columbus. 

“Jazz I 
11 G 
irk, 
“Kandy Kids” 4 Folly Baltimore 
L O 18 Duquesne Pittsburgh. 
“Laffin Thru 1922” 4 Ohic one 
nighters 11 Band Box Cleveland 18 
Garden Buffalo. 

“Lid Lifters” 4 Duquesne Pitts- 
burgh 11 Broadway Indianapolis 18 
Auditorium Dayton. 

“London Gaiety Girls” 4 % 
Bijou Philadelphia 18 Folly 
more. 

“Monte Carlo Girls” 4 
Columbus 11 Empire Cley 
Ohio one-nighters. 

“Mischief Ma 

‘um 
and. 

“Playmates” 4 
11 Howard Boston 
York. 

“Pat White 
Garden Buffaio 
Albany. 

“Pell Mell” 4 Rivoli New Bruns- 
wick 11 Olympic New York 18 Star 
Brookly. 

“Pace Makers” 4 Star Brooklyn 
11 Empire Hoboken i8 Gayety 
Brooklyn. 

“Smiles and Kisses” 4 Olympic 
New York 11 Star Brooklyn 18 Em- 
pire Hoboken. 

“Runaway Girls” 
delphi a 11 Folly 


sabies” 4 Empire Hoboken 
1yety Brooklyn 18 Lyric New- 


11 


O 11 
Balti- 


Lyceum 
eland 18 


S24 52. 3a 
Empire C 


ike re” 
Columbus 18 


Ly- 


lay 
ieve- 


Plaza Spring 
18 Olympic 


field 
New 


Daisies” 4 
L O 18 Majestic 


and Irish 
11 


4 Bijou Phila- 
Baltimore 18 L O. 


FOR SALE 


New and Second Hand Theatrical! 
Costumes. 


ARTHUR HUNTER 


COLUMBIA THEATRE BUILDING 








Pe es 





NEW YORK CITY 
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pic opens after dark- summer with 
“The Storm.” 


LETTERS 


When sending for mail to 


VARIETY address Mail Clerk 
POSTCARDS, ADVERTISING or 
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Among burlesque houses, Gayety 
showing “Bowery Burlesquers.” 
“Chuckles” opened the house last 
Thursday for three days and turned 


Le 


a 






















CIRCULAR LETTERS WILL} [in overflow business at all six per- NX 
NOT BE ADVERTISED formances. Garden got off Satur- \ 
LETTERS ADVERTISED ‘IN day night with Pat White and “Trish S 

ONE ISSUE ONLY Daisies” for current week. From N 





early indications burlesque looks big 


Adele Grayce Helway Neale for coming season. \ 
Allen Joseph Holton Miss K \\ 
Angor Adelou Howard Chag In vaudeville, Criterion set for \ 
Hull Nell Shubert time Sept. 11, town being \ 

Barlou Luella * : WN. 
te well covered with . advertising. NY 

Barnum Geo Jeanette Adele ws * SY 
Beltrah & Beltrah Johonnes Jack Steppin’ Around Guo t ope \\ 
Breckenridge Harry | Jones Johnny Shea preparing extra heavy Dill SS 


y 
Z 
Z 

id 


Brookes Monte Jones T L headed by Irene Franklin for same 





NN 
Buffet Mr week. N 
Burke Joe Kearney Patrick J 

Rusey Babette Keating Larry 

Byers Della May Knight Lawrence Edwin O. Weinberg, formerly 


Kovac Mrs N manager of the Strand and who has 
been replacing Edgar Weil at the 
Syracuse Strand during the past six 
months, has accepted the position 
as managing drector of the new 
Troy Strand. The Troy house will 
open about the first of the coming 


Connelly Erwin 
CenwayS 
Coyle Marcella 
Croen H 


LaFrance Fred 
Lamore Harry 
Larkins N F 
Lee Larry 
Leonard James 
Lester E C 


Danes Royal 
Dennis Misses 
Dohertys The 

















, rear. 
Dolin Maxilian Madison Sue 7. 
Mansfield Richard — pa 
Earles Burt May Evelyn C N 
Edwards Lester McCali Mrs Tom 


Ellis Tom 


McCarthy Helen 
Ev 


McFadden Edward 
McGinnis Billle 
McIntosh Max 
McIntyre & H’comb 


ans Ernst Co 


On J4th St Street 


h. RATKOWSKY 


Wz 


Forte Joe 

Frankyn Winslow 
Frawly C B 
Fulham Thomas P 


Va 


MMMM 


Wl 


Parsons Mrs H P 
Pearse Henry A 
Hadges Jimmie 
Hall Nell 


Le 





- Sargent A T N 

arrig She an Mé 

artis taidinee herman Marion N 

Hiayden Miss C T Wyn Betty INC. \ 
CHICAGO OFFICE The Old-Fashioned \ 

Adams Donn Chief Little Elk . \N 

Allen Edna Collins & Pillard Furriers \ 


Andras Josephine 


Darrell Rupert 
Dillon J F 
Day George 
Duffy Barney 


DeLane Dale it q R S 


Dixon T J ; 


Barclay Jack 
Barbee Beatrice 
Bo Peep & Horner 
Bonnat Renee 
Barlow Violet 








Bell Hops 4 Dick Wm \ 
~ 
a ERG ee Advanced Models Ny 





Coatees, Stoles, £carfs and Novelty 


Fur Pieces that are the very latest 


fashions, All are offered at the 
price you would have to pay whole- 
sale We manufacture our own 
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Est. Henry C. Miner, Inc. \ eb <a _J 4 
~ EXTRAORDINARY ANNOUNCEMENT ne . 
MURRAY’S ROMAN GARDENS _ | [ 


tH 


Forty-second Street, West of Broadway 


JOSEPH A. SUSSKIND 


Presents 


MISS BILLY SHAW 


INCLU DING— ° 
Nat Morton, Lester Lane, Gertrude Parrish, Josephine Lavole, Flo Hauser, and tho 


EIGHT BEAUTIFUL MODELS 


in an elaborate revue conceived and 


AL. HERMAN 


Miss Shaw and the entire revue will also appear at The Blossom Heath Inn every 
Sunday evening. 


tH; 


arranged by 
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Appreciative Artistic Triumphs in 


eget Fe a 
vans 


4 Py 
“SUPREME » 
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ale CREATIVE 
i ORGE ARTISTS 

VES | NG OTABLY 
WHITE'S" 








ALWAYS 
B_ATEST 
a CANDALS” 





NEWTON ALEXANDER and 


LIGHTNER SISTERS | 
FRANKLYN ARDELL; CHARLES WILKENS 
; ROBERT MEDRANO and MDM. DELERIO 


(Argentine Dancers) 


RICHARD BOLD, TEMPLE QUARTETTE 
PERSONAL DIRECTION 


HARRY BESTRY > 


IN ‘ADDITION 
ONE HUNDRED PER CENT. (1007) THREE-STAR TRIO 


*LOVEY LEE "5285-7" “THE BOARDWALK” 
* MARY LAWLOR Msicscr new “PASSING SHOW” 


* LOU HOLTZ ENTERTAINER DE LUXE ey ae 
G 7 : 
“BEST Hil 


UCCESS 
Communicate with 











ROMAX BLDG. 245 West 47th St. Phone Bryant 0116-0071 
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Playing Return Date 


Thanks to Marry Singer for - 
Circuit Which Due to eins Contracts of Max Fisher and Hits Orchestre, 
in Les Anzeles Could Not Accept 





3 ata es Vaal - : ’ ; + ac ee ee aks 3 


and His FAMOUS ORCHES 


3 in the Orpheum Theatres in San Francisco, Weeks Aug. 27 and Sept. 4; 


and Los Angeles, Weeks Sept. 11 and 18 


The Club Royale’ 





ay 


a egy 


See 








Arranging the Dates ond the Orpheum Bookerc for Their Offer to Play the Entire 
ta Open Thew Quin Cafe 


(ALSO APPRECIATING HARRY CAMPBELL’S EFFORTS IN OUR BEHALF AND FOR ASSISTING US IN STAGING OUR ACT 





oe ema — — oe 


DENVER | 


The Elitch Gardens company 
moved downtown for one perform- 
ance Friday afternoon and played 
to @ capacity audience Eugene 
O'Neill’s “Diff'rent’ ~ and Forrest 
Rutherford’s “Muted Strings” at the 
Broadway theatre. It was one of 
the most brilliant audiences and 
finest dramatic performances in this 
city for years. The object of the 
matinee was tc give a benefit for 
the American play producing fund 
of the Green Room club. The gross 
was $1,328. The O'Neill play was 
admirably done with Rollo Lloyd, 
director of the company, and Vir- 
ginia Watkins in the leading roles. 
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Miss Watkins is a local girl and 
gave a finished and carefully studied 
nerformance of the idealistic Emma. 
Ernest Glendinning 
from hero roles and was most effec- 
tive as Benny, the young scape- 
Louis Albion made a most 


grace. 
vigorous old sea captain and Irene 
Shirley @it-eurre-of the best things 


she has offered all summer as Har- 
riet. The entire cast was well se- 
lected, others being Ralph Stuart 
Jack, Adelaide Hibbard as_ the 
mother, and Stanley Young as Alf 
Rogers. The piay was directed by 
Charles O'Brien Kennedy. 

“Muted Strings” was given its 
first performance and made a most 
emphatically gocd impression. It is 
based on the rumor that Sir Oliver 
Lodge's son, Raymond, had not been 
killed in the war. In the play the 
character is Sir John Truxton and 
the son is Damon. The opening 
seene is an interesting discussion 
on spiritism with Louis Albion, 
Charles Kennedy and Edward Mc- 
Hugh as the participants. Two are 
admirers of Sir John and the third 
an American skeptic. Edward G. 
Robinson was the father and Hal 
Crane the son. Both were most con- 
vincing and Mr. Crane was brilliant 


as 


in the emotional scene Adelaide 
Hibbard was most charming as 
Lady Truxton 

The play is in one act and is writ- 


a dignified style that most 
ssive. Several exce! 
are developed and 
every reason to believe 
play would do in any place 
hiehiy artistic one-act dramas 


ippreciated. 
, 


is 
lent situa- 
there is 
that the 
where 
are 


ten in 
impre 
tions 


her first 
she re- 
took up 
cities. 


Burkhart made 
Denver since 
stage and 


Lillian 
appearance in 
tired from the 
her residence acifie coast 
For more than 10 years she has been 
devoting her time to lecturing and 
other cultural effort She has been 
active also in philanthropic work. 
Alexander Pantages persuaded her 
to return to the stage and she got 
a play from Ruth Comfort Mitchell. 


toci{+a respite, 














The playlet is ‘Mother's Right 
Here ind is the headliner of the 
‘urrent bill at.the Empress. It is a 
AAA WR S story of the flapper and her mother 
ALMA NEILSON and is not only exceptionally well 
AND COMPANY in 
“POHEMIA” Anyone Knowing the Whereabouts of 
. ear e , rt j > 
This Week (Sept. 4), Keith's, JOSEPH F. MULLE N 
Columbus, Ohio or Any Information rding Him 
ie OE Commun > with 30; iN’ he DOWNING, 
Direction: LEW GOLDER » 109 W 13d Strect, v York City 
Pe Fy 
e Bae 


rer 





“THE LOVE 
With ELMER HAYNES, 


is sf 
A RAE 99 
is DAY aes 


ELOISE MURRAY 


and LOLA NORTON 


PLAYING INTERSTATE AND ORP 


HEUM CIRCUITS 


Direction CHAS. H. ALLEN 


M. S. BENTHAM OFFICE 





acted but of Cecidedly universal 
appeal. 
by peice 
Oreta Porter, leading woman of 
the Wilkes Players at the Denham, 
was subjected to an operation for 
appendicitis Thursday night after 


a performance in “Broadway Jones.” 


She had been advised that che 
would, have to undergo the ordeal 


soon and had planned to lay off next 
week. The sudden change in plans 
became necessary because of a se- 
vere attack. She is reported to be 
improving rapidly. Ruth Spivak, a 
Denver girl, finished the week in 
“Broadway Jones.” Ann Berryman, 
the ingenue of the company. will 
assume the leading role in next 
week's play, “The Seventh Cuest.” 


The Elitch company.closed a most 
successful ten-week season Satur- 
day night. The city has responded 
to the offerings at the famous resort 
more than ever before and seats 
were at a2 premium for the final per- 
formance. Ernest Glendinning and 
Helen Menken have won unbounded ; 
popularity as the leads. He is a 
most dependable actor who has an 
enthusiasm about his work that has 





reficected through the entire com- 
pany Miss Menken has dsne some! 
brilliant work end has proved one 
of the most popular leading women 
of the Garden's history in spite of 
the fact that she did not strilze the 
fancy of the crowds during the first 
two three weeks. Rollo Lioya } 
has done excellent work as the di-| 
rector and the stage settings fur- 
nished by Edward McHugh and! 





,; her husband 


tures of Syracuse “nice people.” 
{dentification of the picture admitted 
to the theatre. 





Syracuse has a new picture-pro- 
ducing company—the Logan-Huhn 
Motion Picture Co. The concern’'s 
first picture, “Nobody's Girl,” is now 
being produced in this city and vi- 
cinity. The picture will star five- 
year-old Yvonne Logan of this city. 
The child's father, Bugene W. Lo- 
gan, is a pioneer movie man in this 
section. Austin O. Huhn of New 
York is allied with Logan in the new 
venture. The cast of the first film 
will include Norma Shearer, Gladden 
James, Richard Neill, Frederick 
ickhardt and local people. 


Mrs. Clara Emma Brown Lewis, 
long a light opera favorite in North- 
ern New York and who appeared in 
all the productions of the old Water- 
town Musical Union, diced at her 
Watertown home Sept. 2. Mrs, 
Lewis, who was 62, failed to rally 
from an operation for cancer. Her 
husband, Charles G. Lewis, who for 
12 years was leader of the old City 
opera house orchestra, now plays in 
the orchestra at the Avon. Besides 
she leaves two sons, 
Charles G. Lewis of Watertown and 
Thurston T. Lewis, vaudeville actor, 
owning and playing in “Rubetown” 
on the Keith time. 





The first screen made by the 
Buckley-Ferguson Productions, Ine., 
of Binghamton was given a private 
showing before stockholders at 
Pinghamton Monday. The picture, 


G. Bradford Ashworth have never; “Her Own Story.” features “Baby 
been: surpassed here. Elvie’ Ferguson, a niece of Elsie 
_— —— Ferguson. It was written by the 

child’s: father, Edward. Ferguson, 


SYRACUSE, N. Y. 


By CHESTER B. BAHN 


WIETING—Dark this week; next 
week, first half, “The Passing} 
Show”; last half, opening of Shu- | 
bert vaudeville, with Johnny Dooley |! 
in “Town Talk” unit. 

BASTABLE—Dark this week; 


next week, “Under Hawaiian Skies.” 
B. F. KEITH’S—Vaudeville. 
STRAND—“When Satan Sleeps.” 


EMPIRE—“The Storm.” 

ROBBINS-ECKEL— ‘Nice Peo- 
ple. Hi 

SAV‘ »¥ —"“Whe n Romance Rides.’ 


-‘Her Husband's Trade- 


R BG :-ENT 





| mark.” 
Labor Day business in the local 
i houses open was good—at Keith's 
| especially so. However, it is next 
| week that the theatres expect to 
reap a harvest. The New York State 
| Fair will bring an army of visitors 
to town. Inasmuch as the Ka-Noo- 
|No. Karnival has shrunk to two 
street parades, the theatres wilk 
ffer the only night amusement. The 
Wieting has a heavy 1dvance for 
both The Passing Show,” which 
ypened at Utica Mi londay, and the 
| first Shubert vaudeville unit. 





Both “The Storm” and “Nice Peo- 
ple,” playing local picture houses 
this week, were boomed through 
promotion tie-ups with local papers 
The heroine's choice of lover in “The 
Storm” worked for a letter- 
writing contests in “The Journal.” 
“Nice People” was plugged through 


was 








The Herald,” which pubtished pic- 


| rs 
Bil 


who is associated in the Binghamton 
movie enterprise with Leo J. Buck- 
ley. It’s a five-reeler. In the cast 
are Mrs. Julia Hurley, Sidney Deane, 
Ricca Allen, Frances yreenleaf, 
liy Leith, Henry Smith and Jane 
Doyle. 

Clarence Flint has been engaged 
to lead the house orchestra at the 
Gaiety, Utica, during the new sea- 
son, which got under way Monday. 


Recording the 


Vaudeville Material For Sale 


Sketches, Exctusive Songs, Comedy Numbers, by 
George —Anna Lambert 
PULLMAN and STEWART 
WRITE, ‘PHONS or CALL 
213 W. 42d St., N. ¥. City; Bryant 9410 


deed in the Oneida 





County Clcrk’s ofiice revealed that 
Nate Robbins coughed up $175,000 
for the purchase of the Colonial 
there. The Colonial was previousiy 
owned by the Utica Construction 
and Realty Co., controlled by Wilmer 
& Vincent. A-site fora new theatre, 
which also was inciuded in the close 


out of Utiea holding of Wilmer & 
Vincent, brought $67,900. 

The new Elvin, just erected in 
West Main street; Endicott, N. Y., 


was opened with a film policy Sept, 
2. The house has a seating capacity 
of 1,000 and was erected and will be 
operated by the Dittrich-Ammerman 
combination. 

The Citilyne, Binghamton, just 
across from the Johnson City line, 
“was sold late last week to Charles 
H. Smith of Binghamton. The the- 
atre building was owned by A. C, 
Crossley of Binghamton, while the 
house itself was operated by William 
S. Mack. Smith will run the house, 
with Mack booking in the pictures 
for him. 

Syracuse stagehands and picture 
machine operators have been grant- 
ed an increase in wages of $2 per 
week for the ensuing theatrical 
vear. The compromise ended a dis- 
pute that had been in progress for 
several months. Both unions finally 
accepted a figure far below that 
which they first demanded. 











“ORIGINATOR OF EXCLUSIVE STYLES. 


NEVER EQUALED BY 


“ADELE” 


10% 


IMtTATORS.” 
LEADS WHILE 
OTHERS FOLLOW 


discount to N. V. A’s. from an N. V. 24 
AISO TO PROFESSIONALS 

160 WEST 45th ST., N. ¥. CITY 

2 Doors Bast of Broadway 

















ESAU WOOD’SAWS OUT MUSIC WITH A WOOD SAW 


NOTICE TO 


MANAGERS 


ESAU WOOD 


—AND HIS— 


ORCHESTRA 


Are open for 


“ngagements after September 1lith, for Restaurant 


Vaudeville, 


Productions or Hotels. 


Aadress: 


ESAU WOOD, 56 East 126th Street, New York City 
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IN “TIP TOP” 


BEWARE of any act calling itself 


OWNS SAXOPHONE. SIX 


iD with TOM BROWN or the SIX BROWN BROS. 
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THIRD FLOOR 


MARKET, GRANT and O’FARRELL STREETS 
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REMOVAL NOTICE 


CKERMAN : HARRIS 


WILL BE LOCATED IN THEIR NEW OFFICES ON OR ABOUT OCTOBER 1 


A 


PHELAN BUILDING 


SAN FRANCISCO 


LL A HERBERT WESTON IN CHARGE OF OUR WESTERN BOOKING DEPT. 


'AGENTS AND ACTS WRITE DIRECT SEVEN TO TEN WEEKS’ CONTRACTS NOW BEING ISSUED 


ONLY. TWO DAYS LOST IN TRAVEL ON ENTIRE TIME AFTER OPENING POINT 








MONTREAL 


By JOHN GARDINER 
HIS MAJBSTY’S—“Bira of Para- 
ise.” Next week, Charles Gilpin in 
“Bmperor Jones.” 


PRINCESS— Vaudeville. 


GAYET Y—Burlesque, “Town 
Scandals.” 
ORPHEUM—Robins Players in 


“The Charm School.” 
IMPERIAL—Morégan and Binder; 

Thos. P. Jackson; W. D. Pollard; 

Mason and Gwynne; Five Mac- 


Larens; Ben Bernie. 

LOEW’ S—Pictures and pop vaude- 
Ville. 

Allien, “One Clear Call”; Capitol, 
“Her Gildea Cage”; Strand, “Fool- 
ish Wives”; Lord Nelson, “Smilin’ 
Through”; Miaway, “The Dictator”; 





TICKETS == ote 








New Grand, “Over the Border’; 
Theatre Parisien, “Amour Quand Tu 
Nous Tient”; System, “Room and 
Board”; Mount Royal, “The Man 
Unconquerable”; Regent, “Strange 
Idols”; Belmont, “Her Social Value.” 


VANCOUVER, B. C. 


By H. P. NEWBERRY 


AVEN U E—Dark. Road attrac- 
tions will continue here. 

ORPHEU M—Vaudeville. 

PANT A GES—Vaudeville. Only 
house to remain open all summer, 
outside of film houses. 

CAPITOL, ALLEN, ROYAL, CO- 
LUMBIA, REX, DOMINION—Pic- 
tures, 

The Empress Players closed a 16- 
week engagement at Orpheum a 
month ago. They took over house 
when Orpheum vaudeville discon- 
tinued, early in spring. They will 
reopen shortly. 























» Say eae vit Rpg Prices Less Than the Actual Cust 
a Jo-J¢ Dooley; Cameo Dancers; | puties Paid to B Tt ustoms 
pace seassee DR. PRAT I Robert Rubly and Co., and Orville | Country. “They Are Ail New me, See 
ac Stamm, with ‘“‘Bobbed Hair,” film. 
Face Correction? (40 West 34th St. ) . GRAYCE GLOVEN 
Crowsfoet , —— 103 West 76th Street, New York City 
Eyelids Youthified (Phone 25 Penn _ he Strand presenting Loew 
vaudeville opened Labor Day wit! 
“Getting It Over’ as the headline: 
4 7 and Carl and Emma Frabell; Con- 
c nell, Leona and Zippy; Princeton 
LKS: No. 99 and Watson, and the Otto Brothers 
EDDIE MAC * completing the bill “When Hus- 
bands Deceive” is the feature film. 
Gayety has “The Big Jamboree. 
Harry and Emma at the Broadway, Season ‘al parently starting off ex- & 
The talented Sharrock’s | mean to say, ceedingly well 
Are going strong and to beat the band Pictures Loew's Palace, “Nite] 
With their act, “Behind the Grand Stand,” Pe ogre Loew's ¢ olumbia ‘Blood | 
f attire and Sand Moore’s Riaito, “F lesh | ’ 
Dressed in Eddie Mack’s best 0 ’ ana Blood Crandali’s Metropoli- | Mail Orders Filled F. O. B., N. Y. 
The applause thex get stamps them “sure-fire.” tan, “Grandma’s Boy | 
—EDDIE MACK " 
( « I te n lY ec a} 
° rt new scale of price Mornin if 
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. nd he I ent da if BC a ' 
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SCRIPTION IN ANILINE 
WATER COLORS. 


ETAMINE DROPS — 
B« 


Vaudeville Acts, 
Productions and 


~ ah EM RBA RG IRS 38 LOR EY 


“Qoaiity Werk” — 





LVETS and 


“APPLIQUE 


“Eeonomy Prices” 


WASHINGTON, D. C. 
By HARDIE MEAKIN 


The nation’s capital is beginning 
to once more take on the appear- 
ance of a city on the theatrical map. 
The Belasco, with Ira La Motte re- 
suming as manager, is giving a 
number of new plays prior to their 
advent in New York city. This 
week Avery Hopwood’s “Why Men 
Leave Home” is holding forth, to be 
followed with a new play by Clare 
Kummer, called “Bango,” sponsored 
by William Harris, Jr. It is a 
French adaptation from Alfred Sa- 
voir, with the cast headed by Lola 
Fisher and Alfred Lunt, 





Julia Dean is appearing in her 
original role in “Her Own Money” 
with Garry McGarry’s Stock at the 
Garrick. Miss Dean may be held 
over for a second week in this piece. 


e 





The Cosmos is offering Keno and 
Rosie Green; Plummer and Darrell; 








mos theatre. Some of these leases 
are coming pretty high, too. 





The Garrick (theatre) Players, 
after an uphill fight and with num- 
erous changes of ownership, coupled 
with a suit to prevent the presenta- 
tion of one of the productions, has 
finally gotten into a winning stride. 





Avery Hopwood’se “Why Men 
Leave Home” seems to have gotten 
over exceedingiy well here. There 
was some fault finding among the 
local critics, but all conceded the 
cleverness and at times brilliancy of 
Hopwood's dialog. The cast as set 
for the New York opening is com- 
posed of Florence Shirley and John 
McFarlane in the leads, With Miner 


STAGE WOMEN 


YOU BETTER KEEP THIS 
IT’LL SAVE MONEY FOR YOU! 
Imported Models in Street, Afternoon 

and Evening Costumes. Works of Art by 
the Foremost Fashion Creators of Europe. 





Watson, Jessie Villars, Theresa 
Maxwell Conover, Audrey Hart, Isa- 
bel Leighton, Norval Keadwell, Her- 
bert Yost, Paul Everton, Wauna 
Loraine, Peggy Lytton. 

The press department of Wag- 
nelis & Kemper, the producers, are 
making a big play on the gowns 
rs by the women in the produc- 
tion. 






































NOW IN OUR ENLARGED QUARTERS 


PROFESSIONAL TRUNKS 


Back to Pre-War Prices 


Used trunks and shopworn samples of all standard makes always on hand, 


529- 531 Seventh Ave., New York City 


OLD TRUNKS TAKEN IN EXCHANGE OR REPAIRED 
NO CONNECTION WITH ANY OTHER STORE 


City. Send for Catalogue. 


BOLE AGENT FOR H & M 
TRUNKS IN THE EAST 


Between 38th and 39th Streets 
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Complete Revues, 
Theatres 


| NOT 


220 WEST 46th STREET 
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BRYANT 65117 
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* HODGE’S MARRIAGE 
(Continued from page 12) 


sister 


¢utors in the following language: 
“I give, 


of No. 317 Fulton street, Mount Ver- 
non, N. Y., and my brother, Morti- 
lmer EB: Hodge, of Stephenville, Tex., 
to be divided equally between them, 
the entire amount of my estate, con- 
sisting of stocks, bonds, money on 
deposit, personal or real estate, or 
any other material of value, which 
includes my inierest in the Neil 
O’Brien Minstrels, 
* ©] desire further that my brother- 
"in-law, Charles KE. Gallagher, now 
; with the Mutual Life Insurance 
Company, of New York City, be ap- 
pointed manager of the Neil O’Brien 
Minstrels, to succeed me at a salary 
‘of $150 per week, and to continue 
said business in co-operation with 
{ Neil O'Brien or if the latter be de- 
ceased, his heirs, under the same 
agreement we now have. 
- “My share fifty per cent. of the 


property of the said Neil O’Brien 
\ Minstrels to be turned over to the 
{ tevenaid beneficiaries under this 


will to do as they deem fair and 
wise. 

“In the event of the death of either 
of the beneficiaries under this will, 
I desire the entire estate to be given 
to the one living.” 

Section 25 of the Decedent’s Estate 
m Law Reads: 

"Tf after making any will, such 
testator marries, and the husband 
or wife or any issue of such mar- 
riage, survives the testator, such 
(will shall be deemed revoked as to 
jthem, unless provision shall have 
been made for them by some settle- 
‘ment, or they shall be provided for 
‘in the will, or in such way mention- 
‘ed therein as to show an intention 
inot to make such provision. 

“And such surviving husband or 
wife, and the issue of such marriage 
shall be entit'ed to the same rights 
in, and to the same share or portion 
‘Of the estate of said testator as they 
' would have taken, if such will had 
not been made, : 

f “No evidence to rebut such pre- 
'gumption or revocation shall be re- 
‘ceived, except as herein provided.” 

who was 43 years old 


Mr. Hodge 
died June 18 at the Stern hospital, 


iNew York, following an operation 
‘for appendicitis. He began his ca- 
‘reer at Fort Worth, Tex., and his 
first experience with shows was as 
a bill poster. For seven years he 
traveled ahead of the Richard & 
Pringle tent show, later going to 
iNew York, where he joined the 
Shuberts and traveled in advance 


companies. He also 
acted for Lew Dock- 
stader’s and other minstrels. 

. About 11 years ago he formed a 
}partnership with Neil O’Brien. The 


\or many of their 


as manager 











we dot = , audiences at being sophisticated 
jtwo founded the Neil O’Brien Min-/ up, Meantime Cohan is looking for enough to stand for it without 
strels. His werk lay with that troupe | more open time in Boston, as he has!rushine for the exit. This was in 
until the day of his death. As gen- | only two more weeks at the Tre-|his Sunday column, however. In 
eral manager of the minstrel troupe, | mont. his Tuesday review he was more 
tA : . lenient. 
the helned build up a reput ee | “Shuffle Along” (Selwyn) 6th week. enient x 
which he earned over the whole | Still turning them away, Real fad. Henry Kelly formerl Ee @ 
theatrical field le : emain a » mn 15 we ete ct gy Geechee econ: Ming -- 
fe Show will remain s long as it re Boston Grand Opera Company and 
= mains above $10,000 for consec utive Bernice Mershon of the San Carlo 
ye BOSTON’S SHOWS | weeks with Thanksgiving apparently; forces have been engaged to re- 
f (Continued from page 17) |certainty. Capacity of house around] place George Dunstan and Mildred 
One winner a year is all that Frazee $14,500 where it has stood since} Rogers when DeWolf Hopper and 
lexpect to br il e\ mn with on hi pening night. ° his company g0 on tour. 
3 reak e\ | : ' : ae ae 
“play nursery.” | “Maytime in Erin” (Plymouth) 
A , } . , 
Grace Gee came over Monda ‘ccondand final week. Figures un- LOS { : s 
lofr the op r of rt Nest if ier $6,000 but satisfactory. AN ELE 
lthe Plymout returnin to New The theatres are not faring so 
York Tuesday fo r t 3 nr es 7 <a nanaa | well The Pageant of Progress at 
“Aimer” which is also by Paul} Two “Passing Sho * st opened | Exposition P irk (15-day engage- 
Geraldy and which in its translated Monday The one from last season] ment, ending sept. 9) drew tremen- 
form will probably be called “True witheut the Howard Brothers, but|dous crowds nightly and hurt the 
My a lt ; lwith Sam Howard and Jack Rice| box offices immeasurably. Sells- 
= ’ +} Ts r xf the Henry in their former roles, started af| Floto : Tous, here this week, is cut- 
The seventh season of = = Pi ieHoen: ON: -y ting deeply into the theatre receipts, 
Jewett Players will open Sept od Beep eam j}and Ringling Bros., scheduled for 
dedicating the new Fine Arts thea- The new “Passing Show le- | next week, won’t do the Rialto much 
ter, an int 800-capacity house,|} signed for the Winter Garden, and] good. 
embodied in the new Loew’s State| with the Howard Brothers, opened | 
picture 1000 capacity). Thelat Atlantic City |, rhe Dana Hay 8 show, “Be Cat 
State Hon will. be “Dolls ; ful Dearie, lidn’i lraw packed} 
. y y y 9 nou ; n ts y " the log 
Reforn by Hi At 9 ° 
tour in Souther ( i, but j 
at ne in America BALTIMORE s undereteok the show kent oa ihe} 
Jewett will hold this house fo! : n te ed which yi ! 
nd will then returt By ROBERT F. SISK S ; ton Be "‘ 
or elie ’ i wil en Yré ] = . L ine how 1 i the Ma mn ls we ci 
to t! é ee bail <8 p . 1t ATT DITORIUM ine Bila . Ad 
ri he ) Cle P . 
bans 
which kat MARYLAND Vaudeville Lu n Li _ , 
street widening proj ‘ARLIN’S ARENA—Opera ——— | 
Stuart t Ultimately A no CENTURY Gilded (¢ | 
a ‘ ais ‘ \ at ' 
re j 
RIVOLI—“Masquerade: EDWARD GROPPER, Inc.| 
GARDEN—Fop vaudeville, iu . tiki ? ve | 
NEW Wandering Boy.” 


SPECIALIST 
16th St., New York 


Bet. Irving Pl. & 4th Ave. 
. Special attention to chronic 
blood Kid 
ney, Nerv- 





Liver, 
Lung. 
lyiseases 
No 


diseases, 
Stomach, 
and Chronic 
of Men and Women 

Charge for Consultation 





Ltlood and Urinalysis made 
X-Ray Examinations 


25 Years of Experience 
Hours: 9 a. m. to 6 p. m. 
Sundays, 9a. m. to 4 p.m 
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ed his property equally between 
and brother and named 
also, without bonds, as the exe- 


devise and bequeath to 
y sister, Mrs. Charles E. Gallagher, 





VARIETY 


|” PHE BEST PLA 














C 


ve 


‘Friday, September 


ES TO STOP AT 


8, 1922 








Leonard Hicks, 


GRANT “cuica 


OFFER SPECIAL SUMMER RATES le with bath 


300 HOUSEKEEPING APARTMENTS 


(Of the Better Kind—Within Means of Economical Folks) 


Under the direct supervision of the owners. Located in the heart of the city, Just 
off Broadway, ¢lose te all booking offices, principal theatres, department stores, 
traction lines, “L"” road and subway. 

We are the largest maintainers of housekeeping furnished apartments specializ- 
ing to theatrical folks, We are on the ground daily. This alone insures prompt 
service and cleanliness. 


' ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 
-HILDONA COURT YANDIS COURT 


$11 to 343 West 45th St. 
- E 43a STREET 
Phone Longacre 3560 568-963 Wane ° 

Finest type elevator, fireproof build- BRYANT 7912 
ing. One, two and three rooms; built- 
in baths with showers. Tiled kitchen- 
ettes. Three rooms have full-tiled 

kitchen 


$18.00 up Weekly. $65.00 up Monithiy. 


THE DUPLEX 
330 West 43d Street 
Phone Bryant 6131 


One, three and four apartments 
with kitchenettes, private bath and 
telephone, Unusual furnishings, room 
arrangements affords the utmost pri- 
vacy. All night hall attendant, 


Rates $16.00 up Weekly. 





Si 








Ons, three and four room apartments 


with kitchenettes, private baths and teie- 
phone, Directly off Times Square. Un- 
usual furnishings, room arrangement af- 
fords every privacy. All night hall at- 


tendant, 





Rates, $16.00 ap weekly. 


Address Ali Communications to M, CLAMAN, 
Principal Office—Yandis Court, 241 West 43d Street, New York. 
Apartments Can Be Seen Evenings. Office in Each Building. 


THE ADELAIDE 


754-756 EIGHTH AVENUE 
Between 46th and 47th Streete : One Block West of Droadway 


Three, Four and Five-Room High-Class Furnished Apurtments—$10 Up 
Strictly Professienal. MRS GEORGE HIEGEL, Mer. Phones: Bryant 8950-1 | 


DOUGLAS HOTEL 


BEN DWORETT, Manager 
ROOMS NEWLY RENOVATED. 
All Conveniences. Vacancies Now Open. 


207 W. 40th St.—Off B’way 


Phone: BRYANT 1477-8 














Phone LONGACRE 3333 


Furnished Apartments 
AND ROOMS 
1—2—3 ROOM APARTMENTS 
$10 TO $18 
COMPLETE HOUSEKEEPING 
310 WEST 48th ST.. N. Y. CITY 
PARKWAY—“Sisters.” 
HIPPODROME—Pop 
CENTURY ROOF- 








for Jewett will be erected on Hunt- 
ington avenue nearly opposite Sym- 
phony hall, probably financed by M 


vaudeville. 
Cabaret. 








Douglas Flattery and backed by . . , ; . 
; e. Boston ar ts . Frank McCune arrived in Balti- 
scr 3 VL Ue svcie . j 
Subp ipti ns 2 >O VI seci J more thia week to take over the 
| Last keek’s estimates: managerial reins of the Shubert 
i. ae " ré sui » ¢ . Ac: e La > 
“Tangerine” (Shubert) first week.| Y@udeville theatre, Academy. The 


house will. open Sept. 11 with Jim- 


Credited with $21,500, far ahead of my Hussey 


expectations. Lalor has role of mon- 
arch (of which he is sixth to reign) 
whipped into wonderful and 
|}eight weeks open look 

“Little Nellie Kelly” (Tremont) 
| 6th week. Continuing at capacity, 
i Slightly under $23,000, with no let- 


show. 

Robert Garland, writing in the 
Baltimore “American,” called “‘Lone- 
ly Wives” the dirtiest play ever on 
the Baltimore stage. Such studied 
filth, he said, he had never seen, 
and he complimented the Baltimore 


shape 
rosy. 








THEATRICAL | 
WARDROBE TRUNKS | 





KENNARD’S 
SUPPORTERS 


249 W. 38th St., N. ¥. 
Phone Fitz Roy 0344 
Send for Catalogue 


HOTEL NORMANDIE 8LDG., 
3 KE. cor. 38th & B’way, 
PHONE: FITZROY 


2 6 
3848 











CHICAGO 


Single without bath, $10.50 per week Double with bath, 








Operating. Hotels 


LORRAINE 





$17.50 and $21.00 per week 
$14.00 per week Double without bath, $14.00 per week 








—— —— 
Geo. P, Schneider, Prop, 


FURNISHED 
APARTMENTS 


Phone: Longacre $444—Bryant 4203 


THE BERTHA 


COMPLETE FOR HOUSEKEEPING. CLEAN AND AIRY. 
323-325 West 43rd Street NEW YORK CITY 


Private Bath, 3-4 Rooms, Catering to the comfort and 
the profession. 
Steam Heat and Electric Light -« <- -« 


convenience of 


$9.50 Up 





IRVINGTON HALL 


355 W. 51st Street 
6640 CIRCLE 
ELEVATOR 
Fireproof buildirgs of the newest type, 


Aparimenis are beautifully arranged, a si . 
and kitchenette, tiled bath oe aeaes ee wen ee 917.00 6 "y Weekine 


Address all communications to Charles Tenenbaum, Irvington Hall. 


FURNISHED APARTMENTS 


THE EDMONDS THE LINCOLN 
776-78-80 Eighth Avenue 306-10 West 5ist Street 


Bryant 554-555-7833 Circle 6040-6041 


—— ~ 





HENRI COURT 
312 W. 48th Street 


3830 LONGACRBE 
having every device and conve Jence. 








NEW YORK CITY 
MRS. GEORGE DANIEL, Proprietress 
Catering Exclusively to the Profession. Special Summer Rates from June to Sept. 
Private Bath and Phone in Each Apartment 











CIRCLE HOTEL, formerly REISENWEBER’S 


COLUMBUS CIRCLE and 58th ST. Phone: CIRCLE 2882 
A_ DRASTIC REDUCTION IN RATES 


ROOM, with private bath and showers.......... .$17.50 per wk. up 
SUITES, of 2 rooms, private bath and showers... 21.00 per wk. up 
, OVERLOOKING CENTRAL PARK; AIRY; COMFORTABLE 
Exceptionally Appointed; Newly Furnished; Day and Night Service 
ten CHARLES E. GILMAN, Manager 














“ai APARTMENT === xs 
SOL R APTS. 


33 West 65th St., New York City 


2, 3 and 6 rooms, Complete housekeep- 
ing. Phone in every apartment. 
pees MRS. RILEY. Prop. 





1 and 2 furnished rooms, housekeeping. 


$7.00 weekly and up, including Gas, 
Electricity and Linen. 
Private phone and separate entrance. 


320 West 96th Street 
New York City 
Phone Riverside 5558 








married to Constance Palmer a few , 4 a . 
days ago, Alhambra, “Storm”; 


Duquesn 
“John Smith.” : , 


The Pilgrimage Play management 
Labor day saw the opening of the 








is trying—and seems to be suc- 

ceeding—to stretch the 1922 run to| Nixon, Pitt and Duquesne, with at- 

ten weeks. Business better than a|tendance reports in all cases en- 

year ago. couraging. As yet the Alvin has set 
me no inaugural date. ,At the Pitt 

A sportsman always, Cecil B. De The Bat” next. 
Mille has bought a new yacht, the 
“Seaward,” to replace his “Sea Ree.” The Nixon Cafe, Operated by 


De Mille is a familiar figure at Ava- 


Frank Bongiovanni, has been clos< 
lon, often beginning long fishing ex- 


ing at about nine o’clock each eve- 


peditions from that town. ning. The downtown cabaret has 
‘i senSaheaes been temporarily superseded in 
90 é j 3) a) ; 
Otis Harlan, the character actor, i te other places in tows 
has been 35 years on and off the |‘ -OnSY 8S Own roadhouse, 
Stage. He celebrated the anniver- 





sary in a film factory the other day 
listening to a speech which William 
Farnum made in his honor. 

Here primarily to watch the open- 
ing performance at the Mason of 
his Jatest musical farce, “Be Care- 
ful Dearie,” Aaron Hoffman may re- 
|}majin and bec 


The Schenley will open for the 
first time in about a year to any- 
thing approaching legit when the 
Russian Grand Opera Co. comes 
there for a week Starting Oct. 9 un- 
der the direction of May Beegle. 


Charlie Frost, former Biackstone 


me an Angeleno for] publicity director, is now in charge 
| go00d. Sale of some of his best st ge |} Of press news for Rowland & C!] irk, 
hits to the movie studios is one of | Bi 


»b Wagner is another R. & C 
aition, 


ad-« 


the attractions. 


PITTSBURGH 


By COLEMAN HARRISON 


Pictures.—Olympic, “Valley of Si- 
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lent Men”; Liberty and Blackstone, 
|‘‘Nice People’; Grand, “Grandma’s 
| Boy"; Regent, “Three Must-Cet- 
Theres” State Monte Cristo’: 
| Cameraphone Bonded Woman’ 
. . rAd lea 
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1559 Broadway, New York City 
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‘B® ; FOR STAGE AND STREET AT MODERATE 
Satin Strap Pump ; 
W. 42d St. Stage La t Pumps, 


Catalogue 
22 New York, -or Soft Toe 


PRICES 


ets Ox 
Reliable Mail Order Dept 


Black, White, Plech Flats, Bal'ets—B 








BEAUMONT 


NEW YORK 
CHICAGQA 
LOS ANGELES 


STUDIOS 


SETTINGS. ATTRACTI 
TIVE PRICE. 
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RIGHT NOW IS THE. 
MOST VALUE FOR YOUR MONEY IN STAGE 


SETS TO RENT AS USUAL. 
225 VW. 46th ST. NEXT N. Vv. A. 
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a “THE CIRCUIT OF. OPPORTUNITY” 


SHUBERT VAUDEVILLE 


ALL APPLICATIONS FOF ENGAGEMENTS AND TIME FOR SHUBERT VAUDEVILLE SHOULD BE MADE TO 


SHUBERT VAUDEVILLE EXCHANGE 
233 West 45th Street, NEW YORK CITY, 











ARTHUR KLEIN, General Manager 
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AMALGAMATED 


VAUDEVILLE 
AGENCY 


1441 Broadway, New York 








PHONE BRYANT 8993~ 


BOOKING 12 WEEKS 
New York, Philadelphia, Washington, 


and intermediate towns 


Baltimore 











THE STANDARD INDEPENDENT 
VAUDEVILLE AGENCY 


FALLY — 
MARKUS 


1547 Broadway, NEW YORK 
Bryant 6060-6061 GAIETY THEATRE BLDG. 


ARTISTS:—The best way to know what we have to offer is to come 
right to our offices and look us over and talk things over with our 
Mr. Markus or Mr. Fisher. 


FOSTERS AGENCY, Ltd. 
cronor rosren YO] (HON G1O8S RU., LONGO, ENG. 


We Placed AL HERMAN in England 
COMMUNICATE THROUGH WILLIAM MORRIS AGENCY, INC. 
1499 BROADWAY; PUTNAM BUILDING NEW YORK CITY 


ACKERMAN & HARRIS 


EXECUTIVE OFFICES: 
281 O’Farrel Street, SAN FRANCISCO 
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SEVEN TO TEN WEEK CONTRACTS NOW BEING ISSUED 
NEW OFFICES AFTER OCTOBER 1—THIRD FLOOR, PHELAN BLDG, 
[a 
ORANGE BLOSSOMS furious. The best number in this 
‘ act is “Orange Blossoms,” sung and 
(Continued fr age 19) a4 ; 
» ed from pag danced by Miss Day and the chorus 


though she inseue” x “— — 
sh she hasn't seen him since} jon who all worked very hard. 


their wedding day, according to the 


arrangement. But she’s secretly 
in love with him. Into this act 
Comes little Nancy Welford as a 


maid who came pretty near running 
away with the whole show, though 
ler chances were limited. Skelley 
(as a detective employed by the 
jealous divorcee) was not quite so 
funny here, though it seemed the 
fault of his ines. The husband ar- 
Fives on the scene, finds his wife 
sen't homely after all, and falls in 
love with her, making the divorcee 
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The final act, laid in Kitty’s gar- 
den, and one of the most beautiful 
settings in any musical comedy in 
years, sees the pairing of Jimmie 
and Tillie (Skelley and Miss Smith) 
and Kitty and the Baron (Miss Day 
and Mr. Michaelis), with the di- 
vorcee, baffled, returning to an old 
admirer. 

Outside of “In Hennequtville” the 
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the 


” 


best numbers are “‘A Kiss in 
Dark,” “Then Comes the Dawning, 


“The Lonely Nest” and “I Missed 
You” (all sentimental) and New 
York Is the Same Old Place,” Just 
Like That” and “The Mosquito Bal 
let” in a lighter vein Mis Day 
solo, “Legend ‘of the Glowworm 
was also attractive. 

Michaelis and Somerset are ex 
tremely personable k li 
a superior type, who did little in a 
dancing or comedy line, but s ed 
any way Skelley overdid some 
things, but was funny in others, To 
Queenie Smith, probably, the most 
praise should go. Her dancing 
(with Skelley) was corking. Close 


beside her was Nancy Welford, also 
a diminutive dancer of real parts. 
Miss LeGrand, besides being stun- 
ning to look upon, was possessed of 
a fine voice. Robert Fisher scored 


|}leases would be on 


NEWS OF THE DAILIES 


Gladys Walton, picture actress, 
caused the arrest last week of Allen 
Alexander in Los Angeles on a 
charge of embezzlement. Miss Wal- 
ton charged Alexander with failing 
to account for $1,600 she claims to 
have turned over to him to pur- 
chase bonds. He was released un- 
der bail of $1,000 pending a hearing 
this week. Alexander is the hus- 
band of Priscilla Bonner, who re- 
cently started suit for divorce and 
then dismissed the case. 





The former wife and daughter of 
William Desmond ‘Taylor, picture 
director, who was found, shot to 
death in his home in Los Angeles 
Feb. 1, have started an independent 
investigation of the murder. Mrs, 
Taylor, now married to an Eastern 
manufacturer, is said to believe it 
was committed by a woman, 





Jane Arden has started a move- 
ment to erect a monument in mem- 
ory of Lillian Russell in the heart 
of the New York theatrical district. 





Milton Hirshfield has accepted for 
production “Listening In,” a play by 
Carlyle Moore. 


Moss and Frye are to head the 
colored revue, “Dumb Luck.” The 
piece breaks in Sept. 11 at Stam- 
ford. 


The opening, of “East of Suez” at 
the Eltinge, New York, has been 
postponed until Sept. 21. 


The performance of “The Bat” at 
the Morosco was interrupted Friday 
night of last week when Effie Elisler 
became suddenly ill during the sec- 
ond act. The curtain was rung 
down until Mabel Wright, an un- 
derstudy, could step into the part. 
Miss Ellsler returned to the cast 
Saturday night. 





Gene Buck has returned to his 
home in Great Neck, L. L, having 
fully recovered from an operation 
which kept him confined to a local 
hospital for the past month. 

The summer. cottazes of theatri- 
cal people on Indian Island, in 
Sebago Lake, near Portland, Me., 
have been seized by officials of the 
Portland water district under the 
right of eminent domain. The 
seizure is to prevent summer visit- 
ors to occupy the island in order to 
protect the city’s water supply. 


Among those having homes on the 
island are Florence Reed, Malcolm 
EK. Williams, Amy Lonergan and 
Mary H. Roselle. Williams was 
fined $20 recently for bathing in 
front of his cottage, which faces a 


restricted area, 

Poor railroad deliveries and fac- 
tory tie-ups because of the coal sit- 
uations has played havoc with the 
Brunswick (records) company this 
month. Where their September re- 
the market Aug. 
16 ordinarily, they are first coming 
through slowly now. 

The Temple, Lewiston, Pa., man- 
agement of Stuart A. Smith, will 
play vaudeville Sept. 25, five acts 
each half, booked by Jack Linder. 
The Temple has heretofore played a 





in a small role. 

Miss Day had a real “fat” part; 
she could clown and do eccentric 
dancing (looking much as she did in 
the first act of “Irene”’) and sh¢ 
could wear stunning clothe 
first act gave promise of f I 
things for her than the other acts 
developed, but, all in all, she 
ered herself with distinction 
ether there much ro 

and 
can be im 
thie utting. Though with- 
music 
and well or- 
looks like some- 

Waters. 


not 


ugh comedy, but tnat 


out any catchy sensations, the 
ordinarily fine 
This 


big. 


is extra 
chestrated. 
thing really 





Ninety per cent. of the theatrical profes- 
sion use Taylor Trunks, Write for our 
theatrical catalogue. 


Taylor Trunk Works 


678 N. HALSTEAD STREET, CHICAGO. 











straight picture and foad show pol- 
icy. 


The Garden Pier, Atlantic City, 





closes Sunday. The house has been 
playing two-a-day vaudeville 
booked by Fally Markus. The plan 
to keep the house open Friday, Sat- 
urday and Sunday indefinitely with 
vaudeville has been dropped. 
Beautify Your Face 


You must took good to make 
eood. Many of the “Profes- 
sion” have obtained and re- 
tained better parts by having 
me correct thelr featural im- 
perfections and remove blem- 
ishes. Consultation free. Fees 
reasonable 


F. E. SMITH, M. DOD. 
347 Fifth Avenue 








N. ¥. City Opp. Waldorf 
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BUMPUS & LEWIS SCENIC STUDIOS 


245 WEST 46th STREET, NEW YORK CITY 
Ne 


Cycloramas, Stage Settings.in the newest 
materials, also velvet and plush 





Phone BRYANT 2695 
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the government impost was re- 
moved. It was stated the money | 
clisted was to form an emniovee | MEU) YORK THEATRES > 
beneficial fund, At first the total 3 
takings from that source were —_— MS 3 
Later the government ruled as the : # 
} WOODSIDE collection was general for all passes, 8AM H. HARRIS Attractions | BELASCO Sse ace ize, 928. .3 
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an admission and 10 per cent of all CORT Mats, Wed, & Sat. at 2:15. 
KENNELS such takings, therefore, must be i ENORE Ul RIC 5 
turned over to the tax collector. WALLACE ge 
It has been estimated several hun- and ; 
Next Week ( Sept. 11 J WOODSIDE dred thousands yearly would be ob- EDDINGER NASH a Ss K / K / t 
tained by the pass tax system. But . 
ORPHEUM THEATRE in spite of the government’s ruling in “CAPTAIN APPLEJACK” | 4 Now Character Study by ANDRE PICARD. a 
LINCOLN. NEB a i that such a collection is an admis- LYCEUM Pe ogg — a 
’ : sion, visiting attractions were never West 45th Street. est 45t v3, at 8:30, t 
° 5 Mats. Thurs. and Sat., 2:30, 
————————— able to secure & share of it. The MUSIC BOX Tel.: Bryant 1470, fi 
— — eS ieieiiadi system has in part held down the! Meves, 8:15. Mat®. Wed. and Sat. at 2:1€. DAVID BELASCO Presents 0 
ReLDEN number of requests for passes and “Best Musieal Show Ever Made in America.” r 
cases are known where pass fiends Yr 
.4 IRVING BERLIN’S | 
Keele have refused to pay 60 cents on two : 
CRARAM $3 tickets offered as courtesies. MUSIC BOX REVUE : 
Versatile Originaliti In some of the Broadway theatres ; 
. ' , : ee ‘“ 2? nD 
= patios WHR FESEE CRAVEN Now Fay where the amount of “paper” is — With a Cast of Metropolitan Favorites — in “SHORE LEAVE , 
ke eae Agency “SPITE CORNER” very small, the new system has a. 
nih ayy Ft hod arted. So far as is —MARK— 
South Africa Management JOHN GOLDEN andy Mes 0 + BB os Gn T RAN 4 th ST. THEATRE, Evenings, $:30. x 
———eeeeeeeeeeeeeeeeooeeeeee SH Mats. Thursday and Saturday 2:26, 
originated the system and several <f, Gntintnd nittasthees”ireae ca ae de: y y - 
others adopting the idea have not |opetion......... Je peas Plunkett STEWART and FRENCH Present r 
agreed to turn the pass taxes over SECOND BIG WEEK—BY DEMAND ii 
nee eee HAROLD LLOYD) THE TORCH BEARERS : 
“Screamingly Funny."’—Post. : 
FOR BIG CHICAGO OPPOSITION in His Latest, Greatest and Longest Production f 
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FOR SMALL (Continued from page 17) GRANDMA’S BOY” MOVES MONDAY, SEPT. 11 TO 
: STRAND SYMPHONY ORCHESTRA THE VANDERBILT THEATRE c 
reels THE per send-off, but there is no cause CARL EDGUARDB. Conductor : 
for worry on the part of either the = —— ieee : 
a a house or show. It promises to be REPUBLIC 424 St. W. of Bway. ELWYN THEATRE, W, 42d St.—, é 
one of those engagements which SVENINGS at 8:00. 
N IDEA . ° . 9 S86 ye sees Neate Mats, Wednesday and Saturday, 2:30 BARNEY BERNARD and t 
s quietly finishes a contract, turning ALE ND CARR ; i 
“TWO” si MATERIAL an encouraging profit for both ends. ANNE NICHOLS’ New Comedy XA ER in n 
“UNDER A CRAZY UILT” The Cohan's Grand attraction lived ‘“ ’ ” a new comedy é 
TITLE PROTECTED wholly on its advance sale after ABIE’S IRISH ROSE “PARTNERS AGAIN” : 
big sovgen yt 4 house. af f By Montague Glass & Jules Eckert Goodman. e 
, S “Just Married” remained far from Wi Prices: Evs. $2.50. Mats. Wed. & Sat. 
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: but, as was expected, “The Hotel mage eg 
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SAM KRAMER, Representative zy i openings, Petrova ‘at the Playhouse, ‘ : 
“The Cat: and Canary” at the ‘“ P ” 
Princess and “Strut Miss Lizzie” at The World Is Mine yy 
DOROTHY the Auditorium. Further augmen- Staged by EMMETT J. FLYNN A 
tation will come Sunday when Cecil . mene 
Lean and Cleo Mayfield opens in L | ef T L W. 4ith St. Evs, 8:30. TIMES SQ. THEATRE At’ 8:30 t 
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i service every house town except]. ‘6 — > - 
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around town, and should be con-|for three performances “Lightnin’” (Blackstone, fifty- 
tent with $10,000 average for re- “Just Married” (LaSalle nine-|second weck). -—- Opposition may 
A CHOP HOUSE maining two weeks. Jolson re-|teenth week).—Slowed up trifle]}come and go, but “Lightnin’ Bill” : 
2 : quests already noticed for 17th with new opening but turned an-| goes on for big business. Just as 
of Exceptional Merit “Bulldog-Drummond,” (Powers).| other profit with gross of $7,600.| difficult to get seats for record hit 
Under the former management —Opened Friday night with favor-| Four weeks to go to complete sen- |as when there were only four shows 
— of the Strand Chop House, jable newspaper reviews. Hit $2,700 sational run, qin town,. Checked for $15.700. 
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Fan impossible story for the pic- 
house trade is “Dusk to Dawn,” 


vel by Katherine Hill. Its start 
will ‘complex the average person, 


+ and especially the young, with its 


# finish, 


theoretical questions, and at the 
for the story to pull itself 
out of the hole its impossibility 
junged it in, the picture becomes 
ridiculous in its ‘wildness. Aside 
from that, the barrenness of action 
and the absence of vigorous playing 
with a melodramatic theme without 
melodramatics remove whatever 
‘chance this film had for interest, 


» entertainment or drawing power. 


~ 


It’s a King Vidor production, with 


» Vidor directing and Florence Vidor 


- appearance. 


Miss Vidor assumes a 
double role, for no reason other than 
an economical one, as the dual role 
is totally dissimilar in make-up and 
One is of an American 
girl; the other a Hindu dancer, as 
far apart as the countries they are 


_yespectively in. 


The theory is Freudism. Any two 
chapters or even one of Freud on 
dreams would have to!d more tnan 
the picture does. Then, again, it 
delves into theosophy in minor de- 
tail, with a question and the trans- 
migration of the soul, It’s too 
much, it’s too high, it’s too 
demic and too clinical for any audi- 
ence in this form. Then what must 
it be for pictures and their audi- 
ences? 

This scheme of making people 
think through popular pictures at 


* popular prices is a Griffith one, and 


“ 


Grifiith tired of it long ago. It 
can’t be done. “Dusk to Dawn” 
might have strongly appealed to 
Mr. Vidor in its possibilities and 
opportunities. He has realized some 
of both, but the component portion, 
its backbone, the tale itself, was 
even more impossible. Strange that 
it did not so strike his mind in the 
first reading of the script. 

Granting everything in the direc- 
tion that the direction does—the 
excellently simulated locales through 
studio artificiality, the apparent 
genuineness of the MSéhammedans 
and of the battle atop an elephant 
where an Indian rajah was killed 
by a program-called tiger (which 
was a leoparfd instead), there is 
nothing that can offset the weak- 
ness of the main thread of the 
double and divided soul, controlling 
two people, whether near or far. 
Yet this picture tries to make that 
positive on the American end and 
negative on the Indian end, a tech- 
nical slip, however, that won't be 
noticed any more in a picture house 
than the entigg thing will be seri- 
ously accepted there. 

The American girl feels she is 
governed by an unknown force at 
the commencement; at the finish 
she has discovered it, even to the 
name of the Indian dancer, Aziza; 
where she is, who she is with and 
that the American girl's brother is 
the confidential adviser of the 
rajah. It’s too much on the infor- 
mation received by her, while m 
jail, through a “spirit” message. 
That brought in spiritism, much too 
much. And the rest, the story of 
a vamp enmeshing the brother, who 
is accused of forgery and decamps, 
to wander into India with a full 
beard and to return to his sister in 


jail upon the eall, still with the 
beard,Yafter a lone sea voyage, un- 
less he also took the soul fleeting 
route. 


The other little 
through and 


strain running 
the main line 
is much better—that of the bank’s 
president where the brother was 
paying teller informing the girl he 
would relent from pressing the 
charge against her brother if she 
would endeavor to wean away the 
banker’s son from ancther vamp— 
a dancer. That lead the solicitous 
sister to jail, for as, she was rob- 
bing her brother’s vamp, vamp got 
her and called the police. 

The soul re'easing on the Ameri- 
can side was accomplished through 
What will be one of the high lights 
of the th< aware of 
the Hindu mode of mourning by 
widows, the widow of the rajah in 


across 


Fae a) ¢ 
feature to 


ca 
iO s¢ 


this instance, and she being the 
soul mate of the American girl, 
f0ing to her doom via a pyre fol- 
lowing her husband’s exit by the 


leopard finish. That released one- 
half of the goul, or otherwise made 
& whole soul for use alone by the 
American girl, so she was then free 
to marry the son of the banker, the 
brother was vindicated, the vamp 
was pinched and the light went out 
of the picture, with the ushers 
waking them up to go heme. Teo 
bad—a good effort wasted. 

Mr. Vidor may make people talk 
if he will add another inscription to 
the opening titles, one as to whether 
the conscience is the soul, and if so, 
if it directs the soul: and-if not, if 
the soul is the spiritual eompcs:- 
tion of the human, what then does 
compose it or how is it composed? 
Then let the local manager ask for 


aca- f 


picture needs something more than 
it has got and anything will do. 
; Sime. 





CHILD SHALL LEAD THEM 


Colonel Lewis......s+ss.+.+.-Moger Lytton 
BD en Peggy Shaw 
Barbara ........ seeeeeees. Florence Billings 
Frank Draper..........+....-Ernest Hilliard 
Bob Hale...cccccceesseeesWilliam T. Hays 
Mrs. Tyler.....seesese+ee+-Adelaide Prince 
TEU As 5 cig'es Chadavececiccescceve Niles Welch 
TERMOAM 500 000s isccvocesess Marie Reichardt 





William Fox in his special screen 
productions can exhibit the most 
violent of contrasts, or, in sporting 
phrasing, a change of pace. At the 
Lyric, New York, last Friday (Sept. 
1) was displayed “A Little Child 
Shall Lead Them.” There certainly 
could be no wider range of topic 
from the special; “Nero,” which just 
closed its exploitation metropolitan 
showing at the same theatre, unless 
it be “Silver Wings” and “Nero” or 
Fox's last season's opposites, “Over 


the Hill” and “Queen of Sheba.” 
Contrast in releases or’'specials is 
likely a very definite plan of the 
producer and sounds like good busi- 
ness, designed to catch the entire 
range of film fans. 

“A Little Child Shall Lead Them” 
in no sense is a biblical picture. It 
gets down to a phase of life pretty 
closely, touching as it does on mar- 
ried couples who are unhappy be- 
cause childless. Pounded out is the 
moral that the woman who denies 
motherhood to herself denies the 
most divine thing of womanhood. 
That factor will probably attract 
a large feminine clientele. It is the 
story above everything else in this 
picture, and it goes rather far afield 
in the teHing. The author, “Mr. X,” 
specializes on the adoption of or- 
phans, From his conception that is 
more preferable to maternalism. 
His two sisters in the story are ap- 
parently normal young women and 
there is no explanation why one 
did not become a mother, while the 
other’s child is kept from her for 
purposes of the story. Nor is there 
any explanation why a_ wealthy 
neighbor had brought up a promis- 
ing lad to manhood, having secured 
him by adoption as an infant. In- 
ability to achieve motherhood may 
be assumed in two cases, though no 
explanation is attempted. 

Betty and Barbara are the daugh- 
ters of wealthy Colonel Lewis, Bar- 
bara is married and lives in luxury. 
Her love forhorses and dogs tran- 
scends all else and her husband is 
drifting away. Betty, in love With 
a young business man, is forbidden 
to see him, but the couple slip over 
to Jersey and are married. It is 
kept a secret, the girl returning to 
her father’s home. The youth is 
killed and the story of Betty’s im- 
pending motherhood becomes known 
to the Colonel. She is taken away. 
After the infant arrives she is in- 
formed it died. An old nurse places 
the child in an orphanage, but Betty 
finaJly learns the truth, She had 
meantime married the young man 
of the adjoining estate and, at the 
behest of her father, never divulged 
her secret. When the young hus- 
band discovers the ‘situation he is 
for lighting out, whereupon the 
woman he thought was his mother 
discloses he too was a foundling. 
3arbara meantime re-establishes 
her household by adopting two chil- 
dren, to the delight of her husband. 
No one knows why Barbara didn’t 
have her own. 

There are frequent scenes within 
an orphanage; the other locales 
within homes and the grounds of 
an estate. The special was not 
costly in production. 

Peggy Shaw as Betty is the out- 
standing character. She sweetly 
did a girl whose highest aim is mar- 
riage and motherhood. Miss Shaw 
is expressive and sincere. Roger 
Lytton as the stern parent of the 
motherless Betty and Barbara han- 
dled his job well. Florence Billings 
played the sister, cold to the en- 
treaties of her husband until the 
lesson of the little children finally 
hit home. Ernest Hilliard looked 
very good as Barbara’s husband. 
Niles Welch was personable as 
Betty’s husband, and Adelaide 
Prince was excellently suited as the 
wealthy neighbor who devoted her 
interest to the orphanage. Kid ac- 
tors, Florence Haas and Jimmy 
Lapsley, appealed as children in 
pathetic circumstances do on the 
screen. But a 15-months-old infant, 
supposed to be Betty’s child, was 
a delight. 

“A Little Child Shall Lead Them” 
had its first public showing at Tre- 
mont Temple, Boston, two weeks 
ago, where it opened for a run. At 
the Lyric a 16-piece string orches- 
tra (12 violins; two cellos, bass and 
harp) supplied the soft music fitted 
to the film. A long run is not ex- 
pected by the producer, for “The 
Shepherd King” is underlined as the 
next speciah Yet “A Little Child 
Shall Lead Them” will supply a lot 
of food for thought to those whose 
homes are ch !dless. It may even 
promote some _ such wives into 
adopting orphans. 

J. Searle Dawley 
Paul H. Sloane's scenario. Bert 
Dawley handled the photography. 
In spots, especially during the first 
section, the picture was fogged 


directed from 





answers, giving a couple of reasons 
why, after all, and after all theories 
and beliefs, it still may be possib’e 


that what has for ages been termed ' 


the soul is but the conscience. 


we Veer we 


The 





That may have been faulty film. 
The picture consumes a little less 
than two hours, counting a 12- 
minute intermission. Admission, 
$1.50 top at Lyric. doce. 


BURNING SANDS 


George Melford production made by Lasky 
and released through Paramount. From the 
novel by Arthur Weigall, adapted for the 
screen by Olga Printzlau and Waldemar 
Young. About 6 reels, shown at the Rivoli, 
New York, week Sept. 3 








Muriel PNET A ao 0-0b-06 3 const 00 Wanda Hawley 
Daniel LANE. cccccccceccccccs ss Milton Siliz 
Kate Bindane......... ++...-.Louise Dresser 
SOND oC iuseshibic stu -Jacqueline Logan 
Robert Barthampton........... Robert Cain 
Mr. Bindane...... ..-Fenwick Oliver 
WO VGEMOE “so ccvvcoscopescoeeocces Winter Hal! 
SON ORNIN ss co's Heidecdh badeciu Harris Gordon 
Ibrihim.... seeen»-Albert Rooscoe 
MON cic bisevewieews o6d Cecil Holland 
Hussein 


osmee Ceccccscescccosccsecs BOG Ray 
This feature is billed as “the an- 
swer to ‘THe Sheik’.” It may be 
just that, but it hardly shows it on 
the screen. That line, however, may 
make the picture a box-office win- 
ner, but it doesn’t-look on the sur- 
face as though it is going to touch 
“The Sheik” when the final count up 
is made. It is, however, a corking 
picture, almost worthy of being a 
special. It has a corking story, a 
great cast, beautifully directed, and 
the. sets are really marvelous pieces 
of work. The title seemingly should 
have a great box-office appeal. That 
“answer to ‘The Sheik’” line heavily 
used in the billing ought to have 
the power to bring the flapper ele- 
ment flopping into the theatres, 
Egypt and the desert are the 
scenes utilized for the story. The 
opening takes place in Cairo at the 
residence of the British governor. 
His daughter has just returned from 
a school in England. A ball is in! 
progress for her when the man from |! 
the desert appears. The daughter 
is played by Wanda Hawley, while 
Milton Sills is the desert man who 
accepts from the governor the com- 
missionership to the Arab tribes. It 
is his indifference to the daughter ! 
that causes her to fall-in love with 
and finally follow him into the des- 
ert when he goes to visit the tribe 
with which he formerly lived to pre- 
vent their being made a party toa 
revolution against the government. 
He had been warned of the 
planned uprising by a little French 
dancing girl in one of the cafes 
(Jacqueline Logan), who also fol- 
lows him to warn him of his danger 
of an attack within a few hours. 
He saved this girl from the atten- 
tions of an unwelcome admirer in 
the cafe on one occasion and in this 
case his playing of the chill for her 
feminine charms was also theerea- 
son for his conquest of her. The 
fact Mr. Sills in this sort of a role 
makes conquests should tag him as 
the “ice box lover,” with Valentino 
the “incubator lover.” Of the_two 
types Sills should have the more 
universal appeal, for he doesn’t of- 
fend the men in the audience as 
does the more romantic flapper idol. 
At the oasis where the tribe 
makes its headquarters there is a 
corking fight, in which. for a time 
the atfackers are the victors, but in 
the efd a squadron of British cay- 
alry appears and drives out the in- 
vaders. During this attack it is 
disclosed one of the attaches of the 
governor’s staff, who was a suitor 
for the hand of the daughter, Was 
among the plotters, and when he 
discovers the girl present in the 
desert camp, he tries to take ad- 
vantage of her. Here the little 
dancing girl, who arrives after the 
first attack, frees the hero, who 
steps in and bests the heavy and is 
holding the girl in his arms when 
her father and the relief forces 
appear, 

It is a story with thrills and sev- 
eral corking fights, with Sills stand- 
ing out throughout. Miss Logan, 
however, overshadows the work of 
Wanda Hawley and takes away all 
the honors. In the billing Miss 
Hawley has the preference, a place 


that on the strength of the work 
done should have gone to Miss 
Logan. Sills is second in the bill- 
ing, with Robert Cain, the heavy, 
next. The balance of the cast is 
practically an all-star one, with 
Louise Dresser playing a rather 
prominent role in forceful manner 
Fred. 


SLIM SHOULDERS 


Irene Castle starring production, 
reels, made by the Tilford Studios, 
the direction of Alan Crosland. 
drama written by Charles K. 
leased by W. W. Hodkinson, 
York, week Sept., 3, 1922. 
Gnas - WORTOR. 666 dec vccnbeceee Irene Castle 
Richard Langdom......ceces Rod La Rocque 
John Clinton Warren.. ».+»- Warren Cook 
Mrs. John Clinton Warren...Marie Burge 
Count Guido Morriani........Mario Carillo 
Jerome Langdon... Anders Randolph 


in five 
under 
A society 
Harris. Re- 
Capitol, New 





a chance to do everything. At first 
she is at Miami, déing a little 
horseback riding, some .swimming 
and diving and finally chaufs a 
speed boat that really speeds, this, 
as well as doing some dancing. Fair 
enough for the first section. 

When the scene moves to New 
York she becomes a society deb, 
willing to do a little job of burglary 
to save the family name. The 
“Jimmy Valentine” stuff lets her 
slip into boys’ clothes. .Caught by 
the man of the house, sha promises 
to go straight and get a job, That 
leads into a bit of modeling which 
she does when the man discovers 
her in a Fifth avenue modiste’s shop. 
If that isn’t running the gamut for 
a star so as to show her points, one 
wonders what would be. Miss 
Castle even has a chance to flash 
her pair of griffons and their ugly 


little faces are almost enough to 
get a laugh. 
There is one find, however, the 


picture discloses, and if some pro- 
ducer doesn't grab Rod La Rocque 
and Zeature him in a couple of those 
red hot sands of the desert pic- 
tures and develop another Valentino 
he is overlooking a bet. This boy 
has everything that Val has as 
far as the eye tricks go, and it is 
that eye stuff that made the dancing 
boy a flapper king, only La Rocque 
seems to have something more be- 
hind the eyes. 

Alan Crosland directed and kept 
thé story moving as fast as it could, 
despite the rather trite and con- 
ventional material at hand. His 
handling of Miss Castle is to be 
admired. It is a better picture than 
her last starring vehicle. 

As to the presentation at the Cap- 
itol, one was rather disappointed in 
the Fashion Show. At that show a 
clothes reyue with only 10 girls is 
far from a flash. 

Fred. 








LOVE IS AN AWFUL THING 


Antheny Churechill..........+-+- Owen Moore 
Helen Griggs.....e..+... ».++-Marjorie Daw 
Ruth Allen..... ¥obidenes*s Katherine Perry 


Harold Wright...............-Arthur Hoyt 


POTtOP ceccccichcovccteboucss Douglas Carter 
Marion.......-. seveceesee+-Charlotte Mineau 
Superintendent..............Snits Edwards 
His Wife..... ot ec enna aes ohne (eee ere 


This is a Selznick production and 
presentation, an acceptable Owen 
Moore farce and a good program 


picture. As a special it can scarce- 
ly have a stout enough appeal to 
justify its splash at the Criterion. 

Scenically it is quite plain, and, 
except for the support of Marjorie 
Daw opposite Moore, in a role not 
especially exacting the farthest 
reaches of her talents, the cast is 
economical and undistinguished. 


The story is an in-and-out-pf- 
doors running thing, with baby- 
borrowings and unplausible mis- 
taken identities and substitutions. 
It is the hackneyed tale of the 
young fiance who says he is mar- 
ried in order to get a vamp ex- 


sweetheart (a chorus girl, of course) 
off his neck, and what follows. 
There are laughs galore, naturally, 
and Moore humors them and keeps 
the action alive, assisted by a 
friend named Percy, whose identity 
is not disclosed on the program. 
Douglas Carter, colored, contributes 
some especially subtle Bert Wil- 
liams touches of light humor that 
are most welcome, 

In all this sums up as a good pic- 
ture-house headliner for the usual 
program release period, with noth- 
ing inspired or extraordinary about 
it, yet solidly good amusement for 
the run of film patrons, It is a 
short film, apparently about five 
reela, and in that is a relief against 









the encroaching extensions in the 
fancy Broadway houses, where 
longer films are not uncommon, 
Last. 
Robertson-Cole five-reeler of the Canadian 
Northwest, with lots of snow stuff Story 
by Walter Richard Hal! Script by Cliff 
Smith Releaged through Film Booking 
Office 
Tom O'Day. .ccccccecceseess Johnnie Walker 
Harry O' Day...cececsgeeessss.- Wilbur Higby 
Mrs. O’Day.. ose-Mary Redmond 
Dawn...cce ~eees Ruth Clifford 
La Due...coscece esscsoees Les Bates 
Rin-Tin-Tit.rcccocecocceccesdoorve By Himself 


Don’t let them fool you, Mr. Ex- 
hibitor, with this one because it has 
had a Broadway run of two weeks. 
It is just a snow picture of program 
caliber, about on a par with the run 
of snow stuff the U was turning out 





os at}. UB eee Matthew Betz 

The chances are that 
the Fashion Show in 
with this feature is 
idea to tothafel fo1 
Surely the picture 
though Irene Castle is the star, was 
insufficient to get it a Broadway 
pre-release date at the _ biggest 
house on the street. At that the 
feature is as good as some of the 
Goldwyns that have played the 
house, but it is known how they 
manage to get into the theatre. In 
all it is a fair program production 
without great punch. 

The Fashion Show angle is what 
pulls, still an exhibitor wants to be 


the idea 
conjunction 
what sold the 
the Capitol. 


alone, even 


average exhibitor can afford to foo! 
his public. 


“Slim Shoulders” is a good pic- 








ture. cor Miss Castie. It gives, her 


of | 


careful of that “Irene Castle's 
Fashion Show” line, for a tot of | 
those who attend with the idea.of 
seeing Miss Castie in person in the} 
Fashion Revue are disappointed 
when they find she doesn’t appear. 
It's a question whether or not the 


ja few years ago. The Robertson- 
| Cole story is a little different, how- 
ever, but the screen treatment makes 


| 


committed while under the influence 
of drink. When the factor informs 
him he will have to keep his boy 
awey from the girl under the pain 
of exposure the father carries out 
the command, 

It later develops it was the factor 
who committed the crime, and it is 
through the efforts of tie boy that 
evidence is secured. This hunt for 
the evidence is what really gives the 
picture its punches. One is the 
fight in a deserted cabin, in which a 
police dog acts as first assistant to 
the hero. 

The direction is very poor at 
times. An example is the scene 
where the trading store is crowded 
with people to greet the inspector of 
the Northwest Mounted, and fn the 
rooms above the factor is whaling 
away at a door with a heavy chair, 
while his stepdaughter on the other 
side of the door is screaming at the 
top of her lungs, yet nobody in the 
store below pays any attention. 

Ruth Clifford as the girl gives a 
corking performance and looks par- 
ticularly pretty. The mother, played 
by Mary Redmond, is also effective, 
while Les Bates, as one of the 
heavies, gives a fair performance. 
The role of the factor, the principal 
heavy, is well played, although the 
actor is unprogramed. 

For the daily change houses this 
will prove a fair picture. In some 
of the bigger houses where a double 
feature bill is played for two to three 
days it is safe enough to play it if 
brought at the right price. Fred. 





THE WOMAN HE LOVED 


Frothingham production in five reels star- 
ring William V. Mong, who also authored 
the story. Directed by Edward Sloman and 
released by American Releasing Corp. 
Nathan Levinsky.........William V. Mong 
Esther Levinsky...eee.eee+--Marcia Manon 
Helen Comstock....e.eeeees-.+.-Mary Wynn 
John Comstock.....eeeee++.Charles French 
Max L@VY.....ecvecescesses- Fred Malatesta 
John Danvers. ...seeeceeess+--Harvey Clark 
Jimmy Dativers...........-Eddie Sutherland 
Rosie Romansky........+.+++.+.Luciie Ward 





William V. Mong is considered 
one of the greatest character actors 
on the screen, but this picture should 
prove to him he should stop author- 
ing, at least when it comes to writ- 
ing his own vehicles. This partic- 
ular production in which Mr. Mong 
is starred is from his pen and it is 
about as bad a “bad boy” as has 
been seen in some time. It is a 
tale that might have been worth 
while with different treatment, but 
in the manner turned out it makes 
the feature only a cheap program 
production for the smallest houses. 
Theré is too much Mong, too much 
of the real old-time surefire hoak 
and the long arm of picture coinci- 
dence is permitted to work over- 
time. 

Mong is a thrifty Jewish peddler 


ing wife with a love of finery, The 
craze to spend for her own decora- 
tion almost causes them all to lose 
their lives... On the morning the 
husband and father had planned to 
start with:his wife and child for the 
frontier and emigrate to America 
the Cossagks raided the village. 
They couldn’t get away, as the wife 
had dipped into the savings for the 
traveling fund to buy herself a fur 
cape. Some years later they got to 
America and Mong became a street 
peddler, with the wife very much 
Americanized in garb. Finally she 
runs off with a crook, taking the 
child with her. 

The crook is picked up by the cops 
in Chicago and the woman, fearing 
to return to her husband, places the 
child in an orphanage. He is adopt- 
ed by wealthy gentiles. 

From that point on it’s all the old 
stuff. Naturally the father meets 
and recognizes the boy in later years 
but refrains from making known the 
fact that he is the dad, as he is in 
far better circumstances than the 
dad and he is engaged to marry the 
| daughter of the millionaire owner of 
the neighboring ranch, who is a Jew 
hater... But in the finish everything 
is all squared up, but it is the man- 
ner in which it is squared that would 
make the picture a better comedy 
than a drama. 

It really looks like Mr. Mong in 
authoring went after all the old ones 
with the idea of “The Peddler,” the 
old Joe Welch play, and perhaps a 
bit of the “Music Master’ ’idea back 
in his head. As a feature it just 
won't do a-tall, Fred. 





Lila Lee’s Chauffeur Kills Woman 
Los Angeles, Sept. 6. 





'it an ordinary picture Continuity 
and titling are only fair, and this is| 
| where the picture falls down. The} 
| director isn’t mentioned and there is | 


¢ 


evidently sufficient reason, as one 
can gather by viewing the produc- 
tion. 

Johnnie Walker, who gained fame 
in a number of Fox productions 
after he had appeared as the boy in 
“Over the Hills,” is the heroic fig- 
ure. He gives a good performance, 
although it seems rather far-fetched 
to imagine Johnnie taking care of 
two husky roughnecks, either of 
; whom is about twice his size, and 
|} Johnnie is supposed to handle both 
at the same time. 


The story has Johnnie as a clerk | 


in a trading-post store, 
father is the bookkeeper. He is in 
love with the stepdaughter of the 
factor. The latter, being a widower, 
wants to marry the girl. He has a 
hold on the boy’s father because of 
the latter’s belief the factor was a 
witness to a-murder he thinks he 


where 


a Os 
41is | 





Lila Lee’s automobile, in charge 
| of her chauffeur, and with her 
| mother.as a passenger, ran down 
and killed an aged woman. The 


chauffeur has been held. 


Semnacher Suing Jacqueline “Logan 
Los Angeles, Sept. 6. 


Jacqueline Logan is being sued 
for $625 by Al Semnacher. He was 


one of the important witnesses in 
the Fatty Arbuckle case, figuring as 
the manager of Virginia Rappe. 

Oe! 


The Mozart at Canton, O., seating 





850, opened Aug. 27 with Abrams 
| Co. its operator. Policy, vaudeville 
jand pictures. 

J. E. Williams, aged 44, died at 
his home in Columbus, Ohio, last 
week. He owned the Lexington the- 
atre, Columbus. 
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BACK TO YELLOW JACKET 


Ben Wilson production, starring Roy 
Stewart, distributed in the state right mar- 


to him the answer 
offhand. 


Everything in the picture is done 


one can guess 


ket by Arrow. Story by Peter ss. Kyne,|] with an exaggerated touch that 
Gtrected _ by eo Me i i Five reels.| makes it almost a continual laugh. 
: Tews yim’ Ballantyne......Roy Stewart} If it had been done as a comedy 
Carmen Fallantyne......Kathleen Kirkham | instead of straight, with the titles 
¢ *‘Fiush’’ Kirby..... cone cescces Earl Metcalf | jazzed, it would have been a picture. 
William Cargon....rcccscversceses Jack #’ ral. The “Bulldog Courage” comes in 
on the part of those who had the 
This western started out asj}fnerve to market this one and those 
though it was really going to be] sitting through it. Fred. 
something different; then it sagged —_—_—-__—— 
into the ordinary, and finished a 
long-drawn-out, tiresome piece of CHAIN LIGHTNING 
screen padding that practically 
. ig ave been devel- Arrow feature produced by Ben Wilson 
ruined waat might — been . vata with Ann Little starred. Story supplied by 
oped into a real eature pic “IJ. Grubb Alexander and Agnes Parsons. 
worthy to travel in the best of com-| peggy Pomeroy............:+0+:5 Ann Little 
pany. As it is itis Justa mediocre | Major Pomeroy........-. Norval MacGregor 
program feature, that may stand UP| Rt WO edicy veccscocos. — fo 
on the double-feature bills in the Bob Bradley........seserss Jack Daugherty 


better houses. The one sales point 
it has is that it is a Peter B. Kyne 
story. Other than that there is 
hardly anything in either the picture 
or the cast that will pull at the box 
office. In the houses where the 
crowds come no matter what the 
picture is it will get by, but where 
the exhibitor has to puli his audi- 
ences—nothing doing. 

The directorial handling leaned 
too much toward cutbacks and 
visions, which naturally made for 
slow progress. -The feature opens 
with reference to the gold rushes of 
California in '49; Alaska in '08 and 
the desert rush in 1907. It is here 
that the scene is laid. “Sunny Jim” 
Ballantyne is trying to win a for- 
tune from the ground for his young 
wife, left behind in_ civilization. 
Finally she joins him in the mining 
camp, where the life is unbearable, 
and through his cruelty finally leaves 
him. He follows and continues a 
search over four years for her. In 
the meantime she has changed her 
mind after a day or two away from 
her husband and returns to the camp 
to await his return. When he comes 
back he has as a partner the man 
that his wife went to join, but who 
insisted that she return to her hus- 
band. The two have a claim to- 
gether near Yellow Jacket, which is 
the name of the camp, and one night 
when supplies are needed “Sunny 
Jim” makes his first trip into the 
town and sees his wife in the dance 
hall working as an entertainer. 





Horse racing is the predominating 
feature of this multiple reel inde- 
pendent release. As with the ma- 
jority of pictures based upon racing 
there is a similarity in theme that 
tends to detract from the interest. 
In this instance the only difference 
from many other stories of this na- 
ture is that no attempt is made to 
poison the horse just prior to the 
big race. All of the other old stand- 
ard bits are incorporated in it. 

A southern-bred girl is the lead- 
ing spirit, riding her horse in the 
hig race to win enough to take 
father away to the mountains in 
order that he might regain his 
health. He in turn had been a good 
fellow by having taken a second 
mortgage upon the old homestead 
so she might continue in fintshing 
school at Washington. A love angle 
is introduced and a well propor- 
tioned leading man brought into the 
story to keep the girl from hugging 
her pet horse through every reel. 
Ann Little gallops through the 
lead role with little effort, easier 
when not upon the horse’s back. 
She appeared ill at ease during the 
close-ups during the race scene. 
There is a possibility someone was 
doubling for her at the time. Nor- 
val MacGregor in a character role 
as the father handles it with deft- 
ness. Joseph Girard comes under 
the same _ classification. William 
Carroll plays the heavy with fair 


She is ill, and during her work! success, Jack Daugherty has the 
faints and he carries her to their|juvenile lead. Not overburdened 
old shack across the road. There,| with opportunities, he fails to gain 


while she is unconscious, he sees the 
picture of his partner on the mantel 
and immediately forms the opinion 
that he is the man responsible for 
the wife’s condition and likewise for 
the youngster that is in the cabin. 
He returns to the mine to wreak his 
vengeance, but the wife, returning 
to consciousness, sees a note that he 
has left, follows him and prevents a 
murder. 

Picture coincidence is working 
overtime again, but it will get by in 
the cheap houses. 

it appears that Roy Stewart is} 
getting a little too much forehead 
to be cast in the roles of heroic 
mould, and it looks that he is rather 
on tap for middle-aged character 
roles rather than the “win-the-gal” 
stuff. Incidentally there is but one 
role in this picture that gets any 
sympathy, and that is played by 
Jack Pratt. He is the cast-off suitor 
to whom the wife tries to turn after 
she and her husband have fought. 
The wife played by Kathleen Kirk- 
ham is decidedly an unsympathetic 
role, and the near-heavy of Earl 
Metcalf counts for almost nothing. 

Fred. 


ULLDOG COURAGE 


in the state 
Productions 





B 


right 
Made 
direction of 


western, released 
by the Russel 
linton Productions under the 
Edward Kull from the story by 
Seanne Poe Shown at w's New York 
double-feature bili. 

Gloria Ph DS. cscccecevecses . Bessie Love 


market 
by ¢ 


much headway. 

The production cost reaches no 
large figure. The interiors called 
for no great layout, with a small 
race track used for flashes and cut- 
backs. 

“Chain Lightning” 
in a double feature 
Circle. 


included 
Loew's 
Hart.” 


WINNING A WIFE 


This is an exceedingly good 
French racing picture. The story 
is by no means original, but has a 
great advantage over most racing 
films—the heroine does not ride the 


was 
bill at 


has been injured. The picturiza- 
tion of French racing stable scenes, 
the “pari mutuel” system of betting. 
race course crowds and training is 
exceptionally interesting. New, also, 
are the weird double-decked trains 
bearing the poorer class of race- 
goer to the course. The exterior 
work has been done amid exceed- 
ingly beautiful surroundings. 
The renters make the usual Eng- 
lish mistake in editing the film for 
the English-speaking market—al- 
though all the surroundings are ob- 
viously French, they have given all 
the characters English names, and 
whoever wrote the subtitles has 
completed ignored such a thing as 
punctuation 

Helen Ridder is the 
a race horse trainer 
loved the owner, 
Heler father, howe 


daughter of 
and the be- 
Paul Marton. 


ver, object s to 


ol 








From the looks of this production 
it would appear George Larkin, who 
is starred, rather fancied himself as 
a leading man and, having more 
money than he knew what to do 
with, started to put Doug Fairbanks 
and Bill Hart into the discard. The 
manner in which the picture is laid 
out and the opportunities given to 
Larkin more than indicate this must 
have been the Otherwise there 
is no excu for either the picture 
or Mr. Larkin init. In the cheapest 
houses, where it doesn’t matter 
what there is on the screen, the pic- 
ture will get by, but that is about 
all it can do. It has no place in the 
race with even C 3s Lb pro im pro- 
duction 

The story is a western, but 
hero is a college youth who goes 
west at the behest of a rich uncle 
who promises him $50,000 if he meets 
and licks a man in a fair fight. The 
certain man is one who beat up 
uncle about 20 years before. The 
adventures of the rah rah youngster 
on the cattle range, where he gets 
a job as a puncher, his meeting the 
man that he is supposed to lick; a 
fight with the man and his final 
round-up of a band of cattle rustlers 
and the winning of the girl make up 
the story. 

Bessie Love is the one bright spot. 
How a girl who has done as good 
work as Miss Love has would per- 
mit herself to get into a production 
and cast of this caliber speaks badly 
for production conditions on the 
coast. Mr. Larkin, who is the star, 


case, 


ise 


th 


>i cellent The 


has another 
tirfield, whom she 
}turns down He plots Paul 
ind his horse Pretty Polly, with 
a shady horse owner, De Vries. 

future depends on win- 


} t} e marriage She 
llover Georere Ee 


against 


race 
Paul's entire 
hing a big race, but the villains get 
at his jockey and he is ruined. De 
Vries buys the’ Marton string, but 
so well does the Marton stable lad 
disguise Pretty Polly's true form 
that he thinks the horse is a “dud” 
and selis it back to the heroine. Of 
course when the next big race is run 
Pretty Polly wins, villainy is ied off 
gendarmes, and ie aristocratic 
old man bestows his blessing 
lovers 

The principal parts are 
Louise Colliney of the Odeon the 
atre, Constant Remy of the Marigny 
ind M. Angely of the Sar:.h Bern- 
hardt The supporting cast is ex- 
photogr of a 
standard Gore, 


b 

A GIRL’S DESIRE 
Five-reel society drama made 
graph. Story and script by C. 
Baker and directed by David Devar. 
Calhoun starred. Shown at Loew's 
Sept. 3. 
Elizabeth Browne 


h«y 
wy 


on the 


phy 


iS 


hich 


by Vita 


seees . Alice 
**Lord’’ 
Lady Dysart.......:. 
Mrs. Browne 


-»...Lillian 


eee eee eee ee 


tory grind” of society dramas that 
are turned out by the Ciass B. 
League of producers of program pic- 


winner in place of the jockey who; 


played by 


Graham 
Alice 
Circle 


ion Calhoun 
...Warner Baxter 
Frank Crane 
Lawrence 
Victory Bateman 
H. Jerome Browne........-. James Donnelly 
.Sadie Gordon 


This looks like the average “fac- 


the picture was made that long ago, 
only that it isn’t any improvement 
over those then made, As a matter 
of fact, some turned out by this 
same company longer than five 
years ago were much better. This 
is just a program picture of very 
ordinary caliber and can just about 
get by in the daily change houses. 
The story is of a family of social 
climbers, who have made their pile 
in oil They get into the hands of 
a pair of English schemers, mother 
and son, who try to fleece them. 
The plan is to pass the son off as 
Lord Dysart, when he was only the 
stepson of the deceased holder of the 
title, marry him to the daughter of 
the oil millionaires, even though 
there is a real heir to the title living. 
This heir shows up on the scene in 
time to frustrate the plans of the 
schemers and marries the girl. 


The story is slow moving on the 
screen without any action or pep at 
any time. The detail is badly han- 
died, and in one instance night 
tinted scenes are utilized as the ex- 
terior of a house where an after- 
noon reception is being held, witha 
continuance of exteriors in the se- 
a of the action in full day- 
gant, 


Miss Calhoun makes a fairly neat 
little ingenue as the daughter, but 
the young woman is far from show- 
ing anything in this picture entitling 
her to stellar honors. Warner Bax- 
ter is an acceptable lead and Frank 
Crane a fair heavy of the wishy- 
washy sort, The true note sounded 
in the cast was delivered by Vic- 
tory Bateman in a character role. 
James Donnelly, playing opposite 
her, made the father a low comedy 
Irishman, altogether out of keeping. 
It must have been the fault of di- 
rection to a great extent, however. 
Fred. 





CREATION © 


London, Aug. 23, 
This, the first production of the 
Raleigh King Co., shows promise. 


The producers have striven hard to 
find an original idea for a basis to 
their plot and have, to a point, suc- 
ceeded. The story has much to do 
with a phase of spiritualism, but 
the producer has been unable to 
keep clear of social problems, which 
considerably lessen the wholesome- 
ness of his work. Again he has not 
been too careful in some of his de- 
tail. The characters are supposed 
to belong to the higher walks of lite 
and in such society one does not 
drink soup out of the point of a 
spoon nor does one throw match 
ends onto other peoples’ drawing 
room carpets. 

Zena Hammond is a devout spirit- 
ualist. She is also married to a man 
who is too good to be true. She be- 
lieves if the paragon were to die his 
spirit would return to her in another 


man. The following day her hus- 
hand is drowned. A doctor, Gan- 
nally, becomes her constant com- 


panion, but an adventurer, Ever- 
more, learns of her fortune and also 
of her spiritualistic beliefs. By mak- 
ing use of one he determines to pos- 
sess the other. He persuades her 
that her late husband's soul has 
aren his body and she marries 

im. 

Gannally knows what a black- 
guard Evermore really is and 
mourns that Zena’s belief should 
have carried her so far. Time comes 
when Evermore discovers he is 
really in love with his wife and he 
determines to become a decent man 
for her sake. He then discovers the 
dead paragon had a previous wife 
living and that, therefore, Zena was 
never really married. He pays the 











—— 


real wife to clear out of the coun- 
try. Gannally tries to force Ever- 
more to tell Zena the truth about 
himself, but hearing she is in deli- 
cate health the confession is post- 
poned. Evermore has become thor- 
oughly converted by his love and is 
working in the slums to 
brighten the lives of the outcasts. 
Again Gannally tries to force a con- 
fession but discovering that Zena is 
about to become a mother and is 
perfectly happy he agrees to let 
things remain as they are. The 
picture is well staged and the acting 
is up to standard, if without any 
special distinction. Gore. 


THE VEILED WOMAN 


“A Veiled Woman” doesn’t mean 
a thing. An ordinary picture, made 
by the Reno Co., starring Mar- 
guerite Snow and taken from the 
story, “A Spinner in the Sun.” 

It moves along with nothing to 
impede it nor exhilarate it, doesn't 
stop moving and ends as it com- 
menced. 

There is plenty of No. 2 with the 
only thrill one of repulsion at see- 
ing a heavily veiled woman (in 
white) continuously in it. 

A slap at vivisection is tried for, 
but that won't get over, even with 
the mushy titlé that was thrown in 
to help, and the best that may be 
said for the release is that it was 
half of a double bill at the Tivoli. 

‘ Sime. 





Contrary to reports, the Center 
Amusement people Kept: their lease 
on the Strand, Newark, N. J., and 
reopened Sept. 1 with “In the Name 
of the Law.” 


. 
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tures. It is one of those picture 








fg utterly impossible, and as every- 
thing in the picture is subordinated 


productions of the v.ntage of about 
five years ago. That doesn’t mean 
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‘The Great American 
Photoplay Is Here 


At Last !’’ 


It Is 


CECIL B. DeMILLE’ 


‘** Manslaughter ”’ 


with 


! THOMAS MEIGHAN 
LEATRICE JOY and LOIS WILSON 


From the novel by Alice Duer Miller 


Scenario by Jeanie Macpherson 


7 
Here are a few press comments: 


nlow ta heen 3 
photoplay is here at last. What other directors have been 
Mil e really -; 1 >» 
1) Till I as fr aily accomplished. Los Angeles Times 
t honest effort. A success by unanimous opinion. Will 
‘tal : . : 
st vital works of motion picture at 


‘ ; 
s Angeles Examiner. 


Watch What They Say in New York! 
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Los Ai Jeles Herald. 
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———— ADOLPH ZUKOR, President ——_., 
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PICTURES 








~~ MUSIC MEN. 


‘Under date of Aug. 30 the Motion 
cture Theatre Owners of America 
ted circular letters to every mu- 
5 publisher, including members of 
9 American Society of Composers, 
A rs and Publishers, which 
“starts with the sentence, “We deep- 














‘ 


~ music will 
_ gercen,” announcement of song titles 
* jn the theatres, co-operation with 
# local sheet music dealers and 
4 






_ my” 








hice Cm rN Sees 5 soe oe lt ilps meneame 


"jy appreciate your offer of co-opera- 


in the development and exten- 





gion of the Department of Music of 


M. P, Te oO. A, eee 3 The fact 


= exhibitors have been fighting the 


lishers and composers in the 
“matter of paying a license fee for 
the privilege of performing their 
catalog makes for ironical comedy 
as yiewed by the music men. The 
jetter is intended to make the music 

blisher see wherein he might ben- 
efit by eliminating the tax. There 


3 are 12,000 members in the M. P. T. 


0.A., it is set forth, and co-operation 
is promised in a number of ways, 
including “where practicable the 
be thrown upon the 


bers, etc. The publishers are dis- 
regarding the letter. 
The music men are of the opinion 


*< 


_ that Belwin, musie publishers, who 
~ have been singled out by the M. P. 
_ 7. O, A. as an organization not be- 
~ Jonging to the America society, are 


benefiting at the expense of the ex- 
hibitors’ body. Considering that 


*Belwin, when they do get a big hit, 


turn it over to a music publisher 
who is a member of the society, they 
will be really popularizing his stuff 
through the exhibitors, 

Should it ever become popular in 
hit proportions, they turn it over to 
a firm that will restrict its perform- 
ance unless’. licensed. _ Belwin 
started “Humming” and turned it 
over to Harms; “I Want My Mam- 
was taken over by Shapiro, 
Bernstein & Co., and only recently 

“Sing a Song of Swanee,” a “Follies” 
‘number, was also acquired by 
Harms. 

The society in its investigations 
has learned that the orchestra lead- 
ers do not pay the least bit of at- 
tention to whether music is tax free 
or not. If it suits their purpose it !s 
used, and any interference by a 
manager, in instructions anerit us- 
ing only non-copyrights, is inter- 
»preted a contract violation, which 
specifically provides for non-inter- 
ference by managers. This, in the 
minds of the music men eliminates 
the questionnaires which the M. P. 
T. O. A. has been circularizing to the 
orchestra leaders and managers. 

Sherman, Clay & Co. of San Fran- 
cisco, and Joe Mittenthal, Inc., music 
publishers, this week filed applica- 
tion for membership in the Ameri- 
can society. 





who, 
the 


Harold Chamberlain Berg, 
with Howard Simon, conducts 
Chamberlain Music Publishing Co. 
in Detroit, has turned over the 
firm’s latest number, “Mary-Ellen,” 
to the Remick Co. Harry Jolson 
wrote the lyric of the song, music 
by Berg and Simon. Other songs 
originally exploited by the Cham- 
berlain Co. and taken over by other 
publishers are “I'll Remember” by 
Fred Fisher, Inc., and “Draggin’ the 
Dogs” by Jack Mills, Inc. 


In an effort to boost sheet music 
tales, EF. C. Mills of the Music Pub- 
lishers’ Protective Association has 
evolved a scheme soliciting the job- 


bers to co-operate in making the 
record and roll retailers’ install’* 


music departments, The idea is to 
sell a eopy of the song in conjunc- 
tion with every purchase of a roll 
or a record. Since only hit songs 
sell nowadays, and only the most 
popular are recorded on the rolls 
and records, the phonograph shops 
will not be flooded with dead issues 
but always find their stuff moving 
off the eodunters. It is also sug- 
gested, in a separate letter to the 
record and roll dealers, that they 
order sheet music with a view to 
felling on that basis. Therefore, 
next month’s and all advance re- 
leases should always be kept in 
mind and sheet music ordered ac- 
cordingly. It is expected that 10,000 
dealers may thus be induced to 
handle sheet music, the jobber figur- 
ing as a general clearing house. The 
musiz publisher obviously prefers 
not to handle so many individual 
smail accounts. It is the hope and 
belief of the music men that 
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Blind Tiger Alley 1s rapidly be- 
coming the name of one of the side 
streets in the roaring Forties be- 
tween Broadway and Bighth ave- 
nue. There are no less than 14 
places on this one street that are 
given over to the dispensing of 
“hooch”of various grades, in ‘addi- 
tion to two regular saloons that are 
on the block. On the same street 
there is a congregation of loafers, 
bootleggers, blind tiger bosses and 
attendents who block the streets, 
together with a large number of 
their customers. A certain element 
of the latter congregate on the steps 
of the various houses along the 
block or in front of the business 
buildings and indulge ing language 
that is a violation of the penal code 
of the city. Staggering “souses,” 
cursing and swearing ‘stews,” and 
others passing audible profane com- 
ment, and slattern women with stri- 
dent voices shrieking from the 
stoops to those on the streets, makes 
the picture complete. 


The Society of American Restauz 
rateurs will hold a national scon- 
vention in Washington, Oct. 3 to 
13. The matter of the Keith cir- 
cuit’s ban on prohibition gags will 





scheme has greater potential pos- 
sibilities than any syndicate or 
group of chain stores ever had, 


Honey Hurst (Fisher and Hurst) 
has signed to make records for 
Vocalion. 





Shelton Brooks, colored song- 
writer-actor, will do recording for 
Okeh. 





Bennie Selvin has signed exclu- 
-volgad to record for Aeolian-Voca- 
on, 





Through an arrangement recently 
completed an assembly plant will be 
erected at. Sydney, Australia. It 
will be used to reprint Okeh records, 
also to assemble Heineman motors. 
The deal guarantees to the Amer- 
icans that 5,000 motors will be used 
yearly, while 1,000 records a month 
must be purchased from Okeh. Re- 
printing over there will be from 
Special matrices. The territory 
taken by the Australian company, 
headed by Simon Hickey, a capital- 
ist of that country, is for Australia 
and New Zealand. Otto Heineman 
of the motors company is president 
of the Okeh. He is @lso likely inter- 
ested in the Australian subsidiary. 
The records will retail in the Anti- 
podes at 75 cents (American). Sold 
for English currency the cheapest 
records now in Australia are equiv- 
alent to about $1.12 American. Ger- 
ald Griffin, who is an exclusive Okeh 
singer, promoted the deal through 
his acquaintance with all of the im- 
portant people concerned. 





Isidor Witmark, Jay Witmark, 
Julius -P. Witmark (surviving 
members of M.._Witmark & Sons) 
were finally served this week in the 
suit Michael B. Leavitt, the old- 
time producer, has been threatening 
to institute the past year. Leavitt 
was delayed through first securing 
an order from Justice Mullan to ex- 
amine Isidor Witmark for the pur- 
pose of securing facts upon which 
to base his complaint. This exam- 
ination concluded about_six months 
ago. 

Nathan Vidaver, acting for Leav- 
itt, served the papers on Nathan 
Burkan, who accepted them on be- 
half of the Witmarks. 

The suit asks for a total of $25,- 
106, which Leavitt alleges is due 
him in the form of royalties on two 
operas, “Kin Fu” and “The Belle of 
Budapesth,” authored by the Hun- 
garians, Iszo Barne, Jeno Farago 
and Geza Markus, in 1902, when the 
producer secured the world’s rights 
from the authors. On Nov. 28 of 


that year the Witmark Music Li- 
brary acquired the American pub- 
lishing rights. Leavitt objects to 
their granting the English rights to 
Joseph L. Sachs of London on July 
23, 1917, without his permission. At 
the same time West & Co., British 


Music 


publishers, secured the rights 
to publish the scores of both operas 


“Kin Fu¥Y% was produced in 1917 at 
the Drury Lane, London, under the 
titl “Shanghai.” The complaint 
also alleges that Maurice Bandman 
was unauthorizedly assigned the 
Indian and South African rights, 


The Witmarks are alleged to have 
received a total of $25,106 for these 
rights from Sachs, West & Co.iand 
Bandman, which is alleged to be 
wrongfully withheld from the plain- 
tiff. - 





Mr. Leavitt is the oldest living 
legit manager. He is 78 years old 
and started David Belasco, David 
Warfield and others in show busi- 
ness. 

Herbert Walters has connected 
with Ager, Yellen & Bornstein 
Musie Co. as manager of the band 
and orchestra department. 

Miss Vaughn De Leath, song- 


writer and phonograph singer, per- 
formed for the radio (WJZ station) 
last week in a duet with one of her 





own Okeh recordings. 


CABARET 











be placed before the convention for 
action. The New York restaura. 
teurs postponed ‘intended criticism 
of the edict at its meeting last 
week, but it is understood a ma- 
jority of the membership believe 
the restaurant men should adopt 
condemnatory resolutions on the 
barring of Volstead jokes in the 
Keith houses, Another meeting was 
scheduled for Wednesday afternoon, 
with the subject to again come up 
for debate among the restaurant 
men, 





A pilot of one of the larger trav- 
eling orchestras that has recently 
completed a long tour on the road 
came into New York this week. He 
says there are 64 orchestras trav- 
eling, playing wildcat dates and get- 
ting from $200 a night down tod $75 
nightly for eight men, according to 
the caliber of the orchestra and its 
members. The orchestras are play- 
ing-in dance places and parks, do- 
ing their own bookings, with no 
theatre engagements. In his opinion 
the surplus of orchestra will weed 
out the faking musician who can't 
read music but has taken a chance, 
with the present craze eventually 
working out for better music, 





A lawsuit is pending between 
Elkins’ Band and Joe Pani of the 
iXnickei »ocker Grill. The band, a 
Wiiteman-managed combination, is 
claimed by Pani to have played too 
loud in the grill, also that its mem- 
bers sat at tables with guests con- 
trary to orders. The band alleges a 
breach of contract and is demanding 
salary for the unfulfilled term. 


in some inspection districts of 
Greater New York the police order 
calling upon an inspection of res- 
taurants is understood to have been 
revoked or recalled. In these dis- 
tricts the men, particularly those on 
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doing business, Combined, they 
employ about 60 entertainers. 
Hector Downe, who has managed 
several road attractions en tour, is 
in charge of Kelley’s, the most pop- 
ular cafe at Ancon, in the Canal 


Zone. He is due in New York next 
week to engage principals and 


chorus for a revue destined to run 
all winter. 


it was reported early in the week 
a determined attempt would be 
shortly made to force the remoVal 
of detailed policemen in uniform 
from several Times Square res- 
taurants. The patrolmen have been 
detailed to the places, following a 
liquor arrest in any, and notwith- 
standing that the majority of the 
arrests have been disposed of 
through dismissals, the policemen 
were retained in the restaurants. 
It is said to have had an effect 
upon the business in fhe places, and 
while endured for a considerable 
time, the lost patronage has finally 
forced the restaurant men to de- 
cide that patience is too costly. 





Isham Jones has entered into a 
new contract with the College Inn, 
Chicago, playing on a flat salary 
and split on the cover charges. 


A romance developed through 
mutual love for music culminated in 
the marriage of Richard Northrup, 
leader of the Thousand Island House 
(Alexandria Bay) orchestra, and 
Mrs, E. E, Moore, a feature writer 
on the Poughkeepsie (N. Y.) “Eagle- 
News.” While the ceremony was 
performed Aug. 19, it did not leak 
cut until this week. Northrup dur- 
ing the theatrical season conducts 
the Bardavon theatre orchestra in 
Poughkeepsie. Mrs. Mcore, widow 


ed 
of an air service officer who died 
during the war, is also known ag a 
song writer, 





The lead of Broadway in paying 
big money for names and heddliners 
in cafes is being followed in many 
out of town cities, where similarly 
the cover charge idea is in general 
vogue. The ability of the hinterland 
resorts to pay as much in salaries is 
evidenced in the booking of Bee 
Palmer for the Oriental cafe, New 
Orleans, The jazz singer and shim- 
my expert has been engaged there 
for four weeks, with her salary $1,200 
weekly and the opening date Sept. 
23. Eva Tanguay, who has been 
making cafe appearance, is making 
$2,500 weekly for such dates, 
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The Hotel St. Francis, San Fran- 
cisco, announces a new orchestra to 
take the place of Max Fisher's or- 
ganization. It is to be headed by 
Edward Harkness. Fisher is going 
to Los Angeles, where he will have 
his own cafe, “The Club Royale.” 





An “orchestra duel” is being used 
by Sander’s Inn, Pittsburgh, as a 
business getter. Two local orches- 
|tras, not engaged by the house, 
have a playing competition with 
the winner selected by the audience, 
The road house may pay the musi- 
cians, probably amateurs, for ap- 
pearing, but just how the thing is 
worked was not explained by 
Variety’s Pittsburgh correspondent. 
Sander’s is one of Pittsburgh's old- 
est road houses. 


ee 
The Margie Coate Review opened 


last Saturday at the Alamo in Har- 
lem, New York City. 
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post, have been told to observe from 
the outside, not the inside, of the 
restaurant. 





John E. Jenkins, manager of the 
Belle Grove Inn, a notorious cabaret 


on the outskirts of Baltimore, has | 
custody by the) 


been taken into 
police there as a suspect in a day- 
light holdup and murder,in the heart 
of the city’s business section Friday 
morning. 





A couple of Broadway cabarets 
are out for big names to start off the 
new season. Others are going to 
try flashy revues. Few names are 
in sight and those -available ask 
more money than the cabarets will 
pay. 

Chicago has a new dance orches- 
tra, Oriole Terrace Band, at the 
Edgewater Beach hotel. It came 
here recently from Detroit. Dan 
Russio is violinist and director of 
the orchestra. 





The Mariborough, New York, will 
have an opening Sept. 12 with a 
new revue. Its principals are Elaine 
Dale, Lillian Colquerst, Adele Mc- 
Donald, Louise White, with Charles 
Cornell producing. 





The Pete Pates musical comedy | 


company (traveling 

hearsing at Memphis. 
at the Lyceum there 
show's production 
equipment of Ernie Young 

from the Marigold Gardens, 
cago. 


It will open 
Sept. 4. The 


Revue 
Chi- 





The revue with girls appears to 
be retaking its place in the cabaret. 
The theory always of the cabarets 
was “girls,” but with liquor ont the 


expense of producing was thought 
too high by the restaurant men, be- 
sides the weekly operating cost. 
The ibaret have increased since 
prohibition, liquor in oreput, and as 
the places with the ris seemed to 
attract the most business the chorus 
girls revue is again getting the call 

Jazzing bands to a limited extent 
are wanted now in England 


basis of an or 
ra, like piano player, drummer 
The English com- 
three saxophones 


English want the 
chest 
and three saxos. 

binations now use 
in each, It is an idea over there. 
Taking the five pieces from this 
side, the Londoners ask the Ameri- 
cans to fill in 
cians. The Americans will do-it, 
but the English can’t get the jazz 
into their music. The American end 
of the orchestra is depended upon 
though to hold it up. One of the 
London representatives is now in 
New York. He wants six or seven 
jazzing fives to take back with him, 
each with a contract for eight 
weeks subject to renewal, the Eng* 


lish paying fares both ways. 





Panama has seven cabarets, all 


stock) is re-/| 


was formerly the | 


changes are amazing. 
possible on the stage. 


Everyone will be thrilled.” 


RICHARD WALTON TULLY 


presents 
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with English musi- | 
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From the Famous Novel by Ka 











“Will Thrill 


That's what the Chicago American says, and continues: 


“Mr. Post’s performance is beyond description. 
years’ continuous stage appearance in this play has 
not dulled his spontaneity. 
interesting work he has ever given. 
He is able to do what is im- 

A wonderful presentation! 


Masqueradar 





THE MOTION: PICTURE=TRIUMPH - 


Thurston and the Play by John Hunter Booth. 


Directed by James Young 
A First National Attraction 
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B'WAY’S BUSINESS BATTLE 


TAKES IN THREE HOUSES 





“% 


‘Capitol Finishes Far in 


Rear Through Feature— 


Rivoli and Rialto Close Last Week—Current 


Week’s Fast Start 


- 





‘ ]here was a battle along Broad- 
way last week with age in 
particular fighting for the siness; 
Rialto, Rivoli and Strand, each with 
an unusually strong bill. The big 
Capitol ranked as the outsider be- 
cause of the lack of strength of its 
feature. 

The week started off like wild- 
fire. Sunday with all of the houses 
registering big business. “The Val- 
ley of Silent Men” at the Rialto 
scored with $6,192, while at the 
Rivoli where “The Young Diana” 
was the attraction, the receipts on 
the day were but a couple of hun- 
dred dollars under that mark. At 
the Strand was a double bill with 
the First National attraction 
“Kindred of the Dust” and “The 
Three Must Get Theres,” the coupled 
attractions pulling a corking week’s 
business, while at the Capitol, the 
Florence Vidor feature “From Dusk 
Tili Dawn” finished a bad fourth 
on the week. 

The new events of the week were 
the presentation of “A Little Child 
Shall Leati Them” presentd by Wil- 
liam Fox at the Lyric replacing 
“Nero” at the house and the advent 
of the Selznick comedy “Love Is 
An Awful Thing,” which was placed 
in the Criterion as a stop gap for 
a single week to await the coming of 
“When Knighthood Was In Flower.” 


This week the street however has 
considerable new material with the 
long awaited full length feature 
“Grandma’s Boy” starring Haroid 
Lloyd looking to get top business 
at the Strand. This feature was 
offered to the Capitol for a guarantee 
of $10,000 but was turned down at 
that figure. The Strand claims it 
has the picture for less than three- 
quarters of that price and a special 
arrangement to cover a_ possible 
second week. The second week it is 
understood was set Wednesday with 
a further arrangement made in the 
event the picture should prove 
strong enough to hold for a third 
week. The third week run is looked 
upon as highly improbable at this 
time. 

The Rivoli started off Sunday with 
corking business with “Burning 
Sands” and at the Capitol the 
Fashion Show given in conjunction 
with Irene Castle feature “Slim 
Shoulders” seemed, to be a draw. 
The rain Labor Day helped to hold 
the public in town and went a long 
way toward swelling the receipts 


eb 


little above. $34.000 on the week. 
With a strong feature the house 
should have topped $40,000, with the 
weather conditions what they were. 

Central—‘Human Hearts” (Uni- 
versal Jewel¥ (Seats 960; scale 55- 
75). Last week was the final one 
that the Universal held this house 
and consequently the last one of 
the picture here. The business fell 
off considerably with the figures 
going under $4,000. 


Criterion — “Forget Me Not” 
(Metro). Seats 886. Scale, 55-99. 
Metro closed this feature at this 


house last Saturday after a six 
weeks’ run. The final week found 
the business down to under $3,000. 
“Love Is an Awful Thing” and a 
Selznick comedy starring Owen 
Moore the attraction for the current 
week. “When Knighthood Was in 
Flower” due the latter part of next 
week, 

44th Street—“Monte Cristo” (Fox 
Special). Seats 1,323. Scale, mats., 
$1 top; eves., $1.65. Fourth week. 
Business dropped off a littte last 
week, but the feature seems still.to 
be hitting on all six. A strong ad- 
vertising campaign being carried in 
the daily papers. Business at 
$11,700 last week. 

Lyric—“A Little Child Shall Lead 
Them” (Fox Special). Seats 1,400. 
Scale, mats., $1 top; eves, $1.65). 
First week. This feature opened 
the latter end of last week follow- 
ing a 15-week run of the Fox pro; 
duction of “Nero” at the hous 
Over the week it got around $2,000, 


with great notices tin the daily 
papers. 
Rialto—"“The Valley of Silent 


Men” (Cosmopolitan-Paramount). 
Seats 1,960, scale 50-85-99. This is 
the James Oliver Curwood story 
which caused the suit against “I 
Am the Law.” It came into the 
Rialto virtually on gum shoes with 
the Marion Davies Cosmopolitan 
production “The Young Diana,” 
given all the advertising and ex- 
ploitation break for the Rivoli, At 
that, this picture pulled $6,192 on 
the opening Sunday and finished the 


Mweek with $24,480 to its credit. 


Rivoli—“‘The Young Diana” (Cos- 


mospolitan - Paramount). Seats 
2,200, scale 50-85-99). Marion 
Davies, star. Reported as one of 


the best pictures that she has done 
to date. The opening date the fea- 
tured was only a few hundred be- 
hind the business done at the Rialto 
The week finished with $21,800 as 














for the current week although the 
heat which came along Tuesday and 
Wednesday made considerable of a 
cut in receipts. 

Of the features in the legitimate 
houses for a run “Monte Cristo” 


ingly held up quite well and 
Prisoner of Zenda” at the 
likewise pulled a good weeks bus- 
iness. 

Estimate for last week: 

Astor—‘Prisoner of Zenda” (Met- 
ro Special) (Seats 1.131; scale $1.65) 
(5th week). Held the pace of busi- 
ness that it has been doing, getting 


4 


e@ very fair play at the window 
with little paper out. Dropped a 
little last week getting around 
$9,300. 

Cameo—‘‘Sherlock Holmes” (Gold- 
fwyn) (Seats 550; scale 55-75) (11th 
week). This is the production with 
John Barrymore as the star. Last 
week was the eleventh and final 
week at the Cameo, the picture be 
ing in on an arrangement where | 
the house took the first $2,200 and} 
a split above that. The first wee 
the picture opened to over $6,000, 


very good business for this theatre 
From that time there was a 
drop until the final couple of weeks 
just about touched the guarantee. 
' {This week the Cameo has “Nice 
People” playing a second run after 
the Rialto. 
Capitol—“From Dusk To Dawn” 
(Associated exhibitors) (Seats 5,300; 


steady 


scale mats. $0-50-$1.10; eves. 55- 
85-$1.10). Picture not up to the 
usual run of productions at this 


house with a consequent suffering 
at the box office. With all the 
other houses along the street get- 
ting a great break through strong 
attractions and an attendant 
weather break in their favor the 
Capitol did met pull its share of 


\ the regular business, Got just a 
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Fox feature at the 44th Street seem- | 
‘The 
Astor | 
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the gross. This week at the Rialto 
tMs feature opened on Sunday to 
almost as much “The Valley of 
Silent Men” got in its opening day, 
despite the fact that this is the 
second week-for the Davies picture 
broadway, 


as 


on 


Strand—“‘Kindred of the Dust” 
(First National) and “Three Must 
Get Theirs” (United Artists) (Seats 
2,900; scale, 30-50-85). The doubie 


bill pulled good business which for 


the greater part was attracted by 
the “Kindred of the Dust” feature 
instead of the burlesque*on “The 
Three Musketeers.” The gross on 
the week went to $24,000, being one 
of the best weeks that the Strand 
has had in a long while. 





| COAST FILM NEWS 


| 


} Los Angeles, Cal., Sept. 6 
| . y . 
Frankie Morrow McLaughlin,. for 
| years switchboard operator at 
| United Studios, was married to Wil 
|liam Earle Neugle. 

Dorothy Manners has been signed 

by Universal 

Elmer Pearson, general manager 
| of Pathe Exchange, Inc., is here. He 


|} is being entertained by Hal Roach. 

Lioyd Bacon, son of Frank Bacon, 
will direct Lloyd Hamilton in Edu- 
cational comedies. 

William Seiter is back 
vacation in the mountains, 

Guy Price, dramatic editor of “The 
Herald,’” accompanied by Mrs. Price 
and son, Guy, Jr., spent the past 
week at Arrowhead Lake. In the 
party also were Mr. and Mrs. Walter 
R. Hearn, Dr. H,. W. Martin, and Dr. 
Cresmer, 
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Sol Lesser is doing the things per- 
sons usually do when vacationing 





here, 
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PHILLY GOT BREAK 
WITH HOLIDAY’S RAIN 


But Most Philadelphians Had 
Gone to Seashore—“Monte 
Cristo” Held Over 


Philadelphia, Sept. 6. 
With two of the biggest film 
houses playing pictures for more 


than the usual single week here, and 
with lively attractions at all the 
downtown theatres, business is ex- 
pected to soar this week. 

Like the legitimate, the movies 
got the breaks with a dreary and 
rainy Labor Day, but as most of 
Philadelphia went to the shore Sat- 
urday for three days, no records 
were reached. “Blood and .Sand,” 
which opened at the Stanley Sat- 
urday, started disappointingly, with 
plenty of rows of gmpty seats all 
day, and not quite *the crowds, at 
the evening performances expected. 
Monday, however, they started 
coming in the early afternoon, and 
the late afternoon and evening jam 
was the biggest this house has had 
in nearly a year. It’s doubtful, 
however, if “Blood and Sand” will 
top the Stanley’s high gross rec- 
ordg or begin to do the substantial 
business turned in by ‘Passion’ and 
others. 

The Stanton, which was to have 
had a private showing of “Monte 
Cristo” Friday night; called that off 
because of the failure of some new 
projection apparatus to arrive and 
the Saturday public opening was 
also postponed, which may have 
been just as well. This show also 
did big business Monday, with the 
old 75-cent top restored permanent- 
ly. It’s predicted this feature will 
come close to duplicating the run 
of “Over the Hill” at the same 
house. More recent Fox features 
there have limped. 

Both of these features got par- 
ticularly fine notices, with “Blood 
and Sand” (because of the house it 


is playing) getting the edge. The 
Ibanez play remains only two 
weeks. 


With Paramount films in all the 
downtown, houses except the Stan- 
ton, the most unusual booking this 
week is that of “Her Gilded Cage” 
at the Victoria, a house which runs 
to melodrama and Western stuff. 
The usual lobby decorations and 
mild ballyhoo stunts were employed, 
and this Swanson picture, whose 
aipcate at the Stanley a week or so 
ago was mild, may clean up nicely 
on its supposed naughtiness. 

Last week business was only so- 
so, with the usual pre-Labor Day 
slump in evidence. The Stanley had 
“Nice People” for five days (“Blood 
and Sand” coming in Saturday) and 
did neat business. The wise ones 
are wondering why this two-star 
feature was booked for the short 
week. It received mixed notices. 

The Aldine, which has not shown 
the expected improvement under 
Stanley management, had another 
off week, despite. a rattling good 
film, “A Tailor Made Man,” which 
did the unusual of opening here be- 
fore it hit Broadway. It is believed 
this’ same film could have done 
much better with the Aldine’s: usual] 
class patronage back from their 
vacations in October or November. 
The booking of “The Prisoner of 
Zenda” at this house seems to be 
cancelled held in abeyance. 

The Karlton also slumped notice- 
ably, with “Evidence,” and at the 
last moment “The Bonded Wom- 
an” (this week’s booking) was stuck 
in on Saturday. Ordinarily a Betty 
Compson feature gets a Stanley 


,or 


theatre booking, but this one is 
slipping by, obscured by the big 
fellows, and is not likely to set 
any new" records for thig house, 
which will get its inning when 
“The Storm” comes in next Mon- 
day for two weeks, with “The Mas- 
querader” to follow. 

So far, no mention has been mad: 


of a change of admission prices at 
either Aldine or Karlton, which re 
duced to a straight 50 cent charge 
in the early summer, with the in- 
timation that this was a hot weath- 
er move. 

The Palace @id a fine week’s bus- 
iness with “If You Believe It, It’s 
So,” failing to show the slump of 
the West Market and Chestnut 
streets houses. The Victoria also 
scored with “I Am the Law.” 

Estimates for last week: 

Stanley — “Nice People” (Par- 
amount).—Notices mixed, and peo- 
ple.complained of mis-casting, but 
show seemed too good a card for 
short five-day showing. At Palace 
this week $20,000. “Blood and 
Sand” went in Saturday to only 





at Idlewild, a mountain resort near | 


fair business, but is booming ahead 





HOLDING OVER FEATURES 
IN SAN FRANCISCO COSTLY 
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“Blood and Sand” Drops in Second Week, Also 
“Masquerader”—All-Chaplin Bill Didn’t Draw— 
Loew’s Warfield’ Good Showing 





BUFFALO’S BRACE 


Last Week Gave Large Grosses to 
Picture Houses 
mf Buffalo, Sept. 6. 

Business at local picture houses 
took a sudden brace last week, with 
all theatres reporting consistent 
large grosses, 

The Olympic enters the field this 
week with “The Storm” for an in- 
definite run, probably two weeks, 
playing. 15-20c. mats., 20-25c. night 
scale. Good start Sunday. 

Last week’s estimates: 


Loew’s—“South of Suva” and 
vaudeville. (Capacity 3,400; scale, 
mats. 20c., nights 30c.-40c.). Pic- 


ture did well, contrary to expecta- 
tions. -Thought that similarity to 
previous picture would be harmful, 
but house bettered last week's busi- 
ness by comfortable margin. Local 
“Who's Who” feature proved big 
drawing card. House spending big 
money for advertising and specias 
exploitation and should show heavy 
returns if quality of offerings is 
maintained. Crowd liked last week's 
show. Leaning’ strong on vaude- 
ville. $10,000. 

Hippodrome — “Orphans of the 
Storm.” (Capacity 2,400; scale, 
mats. 15c.-25c., nights 25c.-50c.). 
Neat business all week, but fell off 
final day; second time picture here, 
first showing at pop prices. Hip 
beginning to show its old strength 
and rourfding into regular seasonal 
draw. Announcement of coming fall 
features stunned town by magni- 
tude of programs. Last week's 
neat consistent business, $8,000. 

Lafayette Square—‘“Deuce of 
Spades” and vaudeville. (Capacity 
3,400; scale, mats. 20c.-25c., nights 
25c.-50c.). Picture drew on strength 
of Ray’s name. Absence of Minor, 
regular organist, caused comment. 
Business off .at several perform- 
ances. Saturday noticeably weak. 
Week looked big at outset but fall- 
off kept takings around $11,000. 


LONDON FILM NOTES 


The Graham Cutts-Wilcox organ- 
ization (“Astra”) has secured the 
film rights of the Savoy theatre suc- 
cess, “Paddy the Next Best Thing.” 
The company is using the Famous- 
Lasky studios at Islington, 





The Ideal screen version of “A 
Bill of Divorcement” goes into the 
New Gallery kinema for an indefi- 
nite run Oct. 23. 


Walker Bond Sunshine Produc- 
tions have completed a four-reel 
comedy, subject “Hide and Seek.” 
It. will shortly commence on “There 
and Back.” The action of this new 
picture commences in Liverpool, 
transfers to a trans-Atlantic liper 
and finishes in New York. Maftin 
Walker, the producer, is under en- 
gagement to Arnold Bennett for the 
production of “Body and Soul” at 
the Regent (Euston Music Hall) and 
Molly Kerr, the leading lady, is at 
the Piayhouse in “The Second Mrs. 
Tanqueray.” 


H. B. Parkinson, producer of the 
Master “Tense Moments” series, has 
begun on a new issue featuring dif- 
ferent sports. The first of these is a 
rowing story featuring James 
Knight. The next is a boxing film 
with Victor Maclaghlen, then comes 
a cycling episode with Rex Davis 
and Peggy Carlisle. Other artists 
engaged for the series are Milton 
Rosmer, Madge Stuart and Vallia. 


ys 
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Fred Paul is at work on “Let’s| 


Pretend” for British 
Keys is the 
his first 
The 


Super Films 
star, this being 
appearances in a 
supporting cast in- 
cludes Lillian Hall-Davis, 
Rorke, Julian Royce and Campbell 
Collan. i-l\@ 


Nelson 
one of 
studio 





this week. (Capacity, 
35@ and 60c.; 
Tic. evenings.) 

Aldine — “Tailor - Made Man” 
(United Artists).—Despite some fine 
notices, this cleyer little comedy did 
poor business. As yet, house has 
not found stride and it remains big 
problem for Stanley company, $4,- 


4,000; 
matinees, 50c. 


scale, 
and 


000. (Capacity, 1,500; scale, 50c. 
straight. 
Karlton — “Evidence” (Selznick). 


—In for only five days, and did weak 
business, with nothing outstanding 
to catch people in slump, $2,000. 
“Bonded Woman” brought in Sat- 
urday and stays this week, (Capa- 
city, 1,100; scale, 50 cents straight.) 


Mary | 


| 








San Francisco, Sept. 6. 

Busingss at the first run picture 
houses fell off a little with those 
holding over attractions. “Blood 
and Sand” at the Imperial started 
with a smash during its first week, 
but on the second fell to just about 
normal. The Tivoli, which held over 
“The Masquerader,” also suffered 
somewhat on its second week. The 
picture has proved an exceptionally 
fine artistic success, but its appeal 
is somewhat. limited. 

Loew's Warfield entered the rankg 
of the first run picture houses offer- 
ing “Prisoner of Zenda” and at- 
tracted the majority of the big 
business. The film is a splendid 

, "les 
attraction. 

The Granada started well but the 
latter part of the week dropped. -At 
the Strand there is an all-Chaplin 
bill, using as the chief offering 
“Th kid,” which will play out the 
week. The shorter Chaplin features 
are being changed every day. 

The little Frolic got its usual 
drop in trade, with business about 
fair. 

Estimates for last week: 

California—‘Her Gilded Gage” 
(Paramount). (Seats, 2,700; seale, 
50-75-90.) Gloria Swanson. $17,500 
on week, below normal, 

Granada—‘While Satan Sleeps” 
(Paramount). (Seats, 3,100; scale, 
50-75-90.) Jack Holt. Tied with 
California in receipts, also getting 
$17,500. 

Iimperial—‘Blood and Sand” (Par- 
amount), (Seats, 1,425; scale, 35- 
50-75). Rudolph Valentino (2d week), 
Business dropped somewhat for sec- 


ond week, going to $12,000, about 
normal weekly return. 
Strand—“The Kid” and _ short 


Chaplin features changed daily. 
(Seats, 1,700; scale, 40-55).) Busi- 
ness distinct disappointment as it 
was figured. All-Chaplin Week 
would be clean-up. Gross $5,200. 

Tivoli—“The Masquerader” (First 
National). (Seats, 1,800; scale 25- 
40.) 
Business for this holdover attrac- 
tion also flopped, picture getting 
$8,500. 

Loew's Warfield—“The Prisoner of 
Zenda” (Metro). (Seats, 2,800; 
scale, 30-50-60-75.) Straight picture 
policy for initial week tied business 
at California and Granada with 
house going to $17,500, 

Frolic—‘Paid Back” 
(Seats, 1,000; scale, 10-30.) Gladys 
Brockwell. Business went to $3,000, 
considered fair under present con- 
ditions. 


CAPITOL SLIPPED 


Last Week Under Previous One 
Population Picking Up 
Washington, Sept 6. 

3usiness last week, although leav<- 
ing room for little complaint when 
conditions are taken into considerae 
tion, slipped a little from the previ- 
ous week. All houses are promoting 
their pictures in such a manner as 
to attract the most attention. “One 
Clear Call” at Crandall’s Metropoli- 
tan seems to have created the most 
talk, 

Estimates for last week: 

Loew’s Palace—(Capacity 2,500; 
scale 20-35 mats., 35-50 nights.) 
Clara Kimball Young in “The Hands 
of Nara.” Well liked. Fai 
ness, possibly $8,000. 

Loew’s Columbia 
scale 35 


(Universal).: 





9 FOO 


busi< 


(Capacity 1,200; 
mats., 35-50 nights.) 
ond week of Gloria Swanson in “Her 
Gilded Cage.” Not interest other 
pictures With same star has doné. 
Perhaps $7,000. 

Crandall’s Metropolitan—(Capac- 
ity 1,700; scale 20-35 mats., 35-50 
nights.) Star aggregation in “One 
Clear Call.” Picture liked, and al- 
though no special publicity usual 
weekly expenditure was so placed to 


Sec- 


show appreciable increase in re- 
ceipts, reaching $7,000. 
Moore’s Rialto—(Capacity 1,900; 


scale 30 mornings, 40 afternoons, 50 
evenings.) Business continuing at 
about same level, although difficult 
to judge this theatre, all on one floor 
with such vast expanse of seats good 
house deceives at times, ‘The Mar- 
ried Flapper’ considerably aided by 
advance publicity. About $7,500, 


Guy Bates -Post (2d week).:. 
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PADDING OUT ENTERTAINMENT 
~ 10 MAKE FEATURE SECONDARY 
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~ Newman, Kansas City, Trying New Plan—So Far 


Successful—May Follow Into Other Houses—| 


$17,000 Last Week at Newman 


a 








Kansas City, Sept. 6. 
Frank L. Newman, owner of the 


Newman, Royal and Twelfth Street 


theatres, is trying out a plan of 
at the Newman, 
which, for the last two weeks, has 


: -peen the biggest kind of a draw. It 


4s the present intention of Mr. New- 


--*man to gradually build up the pro- 


~ revue, 











gram at his picture houses so as 
to round out the performance with- 


out giving all the publicity to or 
depending on the feature picture to 
earry the show. 


Last week, in addition to “Her 


Gilded Cage,” which had been ad- 


vertised for weeks ahead, the pro- 
gram consisted of a comedy, “That 
Son of a Sheik,” a miniature musi- 
cal revue headed by a team from 


opera assisted by six dancers, a 
singing and dancing act, a@ news 
two advance reels of com- 
ing attractions, and a _ featured 
overture by the Newman orchestra, 

If anything, there was too much 
show, but it brought the crowds. 
The management reported it the 
best week since the house anniver- 
sary celebration in June. 

The policy will be continued, with 
some variations. It probably will be 
introduced in some of the other 
houses under the same manage- 
ment here, and in St. Louis and 
Milwaukee. i 

At the second Newman house, 
the Royal, a double bill, “The 
Woman He Married” and “Golf,” 
stood up very satisfactory against 
the strong opposition of the New 
man and that of the Liberty, where 
“The Young Diana” has been cir- 
cused to the limit by the Harding 
interests. At all three theatres the 
press agents went in strong for the 
costuming of the stars and that’s 
what the “women fans want. The 
Isis, one of the big residential 
theatres, got in the first run class 


last week and offered “When 
Romance Rides,” taken from the 
Zane Grey novel, “Wildfire,” for 


the first shéwing in Kansas City. 

No claim is made by Newman of 
creating anything in the new style 
program, but the bill as made up is 
an innovation for picture theatres 
in these parts. 

Estimates for last week: 

Liberty—"The Young Diana” 
(Cosmopolitan). (Seats 1,000, scale 
Z5e, children 15c.) Marion Davies 
and her costumes heavily circused. 
Bill also contained Pathe news, 
Sereen snapshots and a Johnny 
Jones comedy. Story of feature in- 
teresting and rather bewildering 
until finish, Scenes of the winter 
carnival at Montremeux beautiful 
and different. Critics united in de- 
claring this, best of Miss Davies’ 
pictures. House benefited by some 
‘of the night turnaways from the 
Newman on same block. Gross, 
$5,500. 

Newman—“Her Gilded Cage” 
(Paramount). (Seats 1,980;- scale, 
afternoons, 35; nights, .50-75; chil- 
dren, 15-25.) Other features on 
the program “The French Cabaret,” 
singing and dancing number pre- 
senting Mlle. Ollivotti, Arthur 
gurckley and the Six Kelley Danc- 
ers, Aaron Children and “That Son 
of a Sheik.” Many who saw 
bill liked everything offered better 
than the feature, although no ques- 
tion but name of Gloria Swanson, 
Star, was responsible for big part 
of draw. The Aaron Children, juve- 
nile precocious pair, favorites. As 
for the feature it is without real 
punch; only pep furnished by Wal- 
ter Hires and dancing star. Busi- 
ness, $17,000. 

Roy 





> Woman He Married” 
(First National) and “Golf” (seats 
999, seale 35, children 10) Anita 
Stewart. Picture found favor with 
regulars. New price scale of 35 for 
all seats; kiddies 10, also noticed, but 
did not help gross, around $6,000. 
Twelfth Street—‘“Man From Hell's 
River’ 


10) Eva Novak and Wallace Beery. | 
Picture liked. About the summer | 
average, around $2,000. 

Opposition at the vaudeville 
houses was “Tillie,” Mainstreet, 
“Free Air,” Pantages, “Man to Man” 
and “Pilgrims of the Night,” Globe. 


CHICAGO CRITICS RAP 
VALENTINO PICTURE 


Don’t Like “Blood and Sand” 
—Notices Affect Business— 
Hot Weather Too 





Chicago, Sept. 8, 
Not even “Blood and Sand” could 
withstand some of the. breaks in 


weather that played havoc with the 


grosses of all houses, and juggled 
them around to a drop in patronage 
in every house last week, The 
phenomenal top business that 
“Blood and Sand” did at the Roose- 
velt last week was accompanied with 


a drop in gross of close to $8,500. 
It has been a subject along the 
street of the way the first: week was 
a hold out every show, and the sear- 
city of capacity lobbies in the big 
days last week, 

The under-the-skin causes for 
“Blood and Sand” experiencing the 
landslide Was attributed to the 
merciless pannings most of the re- 
viewers for the dailies gave the pic- 
ture, grading it as being a wonder 
in one sense, and that sense being 
the inferiority of the picture and 
not being a good Valentino picture, 
let alone a special of. merit, The 
series of bulletin boards and paper 
which was around town was occu- 
pied the second week of the “Blood 
and Sand” run by the various neigh- 
borhood movie houses ,and it is 
likely that many are waijing for this 
film to come to the neighborhood 
where. they can see the same film. 


In the loop, the Orpheum, a Jones, 
Linick & Schaefer second run house, 
has paper scattered about its lobby 
on “Blood and Sard” coming. This 
1ouse is three blocks down the street 
from the Roosevelt. When it leaves, 
“The Prisoner of Zenda” will occupy 
the Roosevelt. 

As much attention as “Blood and 
Sand” received was given to the 
announcements in the dailies on the 
releases the Randolph, the U. house, 
will play. When the Randolph was 
subleased from the J. L. & S..firm 
it was understood Universal would 
use this house more for exploita- 
tion, to show the Central West the 
U, products. This was simply an 
announcement taken for granted, 
but now the announcements carry 
bookings of films from other com- 
panies, which leave the question as 
to whether the U. will use the Ran- 
dolph on an exhibitors’ basis or for 
their own releases, “Human 
Hearts,” the U. special, has a lot of 
24-sheets out with the Chicago get- 
ting that picture. The Randolph 
played the “Gray Dawn,” a Hod- 
kinson released film, and next week 
is playing “More To Be Pitied Than 
Scorned.” “The Gray Dawn” fell 
below the $5,000 mark. 

The Chicago housed 
the Dust,” 
week’s business, and that is not top 
nor even average. 

Sstimates for last week: 





this | 


(seats 1,100, scale 25, children | 





“Blood and Sand”’—( Paramount) 


his salary now subject for news. 
“The Gray Dawn’"—( Hodkinson), 
686; 


| second week, Roosevelt (Seats 
11.275; mats., 39; nights, 50; holi- 
|days, 60.) Suffered to extent of 
|having difficulty in meeting gross | 
lof previous week; close to $16,500. 
|One matinee day business touched 
|nearly $2,000, but the pace did not} 
|keep up. Valentino getting some- 
| thing in dailies most every day, with 
| 


(Seats 
The 


| Randolph. 
nights, 450.) 


mats., 35; 
dailies took slant 
of this picture as good thriller of 
old California days. Got good play 


| 

lup to Wednesday, when pace 
| equalled that of week before. Rest 
lof week business off, with weather 
| extremely hot. Finisned around 
| $5,000. 

| “Kindred of the Dust”—(First 

‘ National), Chicago. (Seats 4,200; 
mornings, 39; mats., 55; nights, 63.) 
| Film well spoken of by critics and 
got fair play from fans. Waring’s 
Collegians ,band, brought back as 
inducement. Business rounded 
about $28,000, 





{only hope 


PARAMOUNT’S SPLASH 
STIRRING UP BOSTON 


Film Bookings Otherwise Cal- 
culated to Draw—Censor- 
j ship Referendum 


Boston, Sept. 6. 

The Paramount splash thiseweek, 
with practically full page copy in 
the Sunday papers, resulted in a 
flood of business. Business would 
have been strong without it, as the 
season has been leaping ahead for 
several weeks back, but the in- 
fluence of the advertising was even 


greater than was expected. 

The copy carried 72 houses, with 
bookings, dates, name and location, 
starting with Loew’s State with its 
4,000 capacity and winding up with 
town hall bookings along Cape Cod. 
It was not the specific films that 
seemed to draw so much as it was 
the fact that pride in a picture must 
indicate merit. 

“Blood and Sand” knocked Bos- 
ton for a goal, Monday night seeing 
a mob outside Loew’s State that 
caused Manager Joseph Brennan to 
call for extra police. The top is 50 
eents, and indications are that the 
week will touch $15,000. The Loew 
interests used “Blood and Sand” as 
a double header by booking it into 
the Orpheum (pop) simultaneously. 

The strongest surprise of the 
early part of the week was fur- 
nished by Harold Lloyd in “Grand- 
ma’s Boy,” which the Park crashed 
out. with in. double column ads, 
characterizing it as “The most re- 
markable comedy in the annals of 
filmdom.”’ The real draw to the 
publicity, however, came not 80 
much through extravagant phrase- 
ology as through the simple state- 
ment that it was Lloyd’s first five- 
reeler. With 2,400 capacity, the 
house will probably hit around 
$11,000 for the week, a comforting 
shift from the recent averages of 
$5,000 and $6,000, the single excep- 
tion to which was “Damaged 
Goods,” sensationalized and which 
approached $12,000 for the first week 
before it was frowned upon by 
Mayor Curley and withdrawn. 

The demand for stronger pictures 
continues to be felt along Celluloid 
Alley, and the suburban houses are 
finding more and more that good 
pictures cost good money, and 
bring it.” 

The local campaign to defeat the 
censorship commission,. law by 
referendum -at the coming state 
election still displays no visible 
signs of accomplishing anything. 
As one man worded it after read- 
ing Variety's prediction last week 
that censorship in Massachusetts 
seems to be a certainty in Novem- 
ber, “How can you fight when you 
have nothing to fight with and with 
no definite campaign for leadership. 
Money is no use in fighting a 
referendum unless you have a cam- 
paign. You can’t reach a million 
voters by buttonholing them up a 
dark alley like a senator or a repre- 


sentative. Massachusetts has al- 
ways stood for anything’ that 
sounded like censorship and our 


is organized labor, which 
is luke-warm and disinterested at 


present, and also the possibility of 
rousing up the women’s vote on the 
theme of ‘press, stage and screen 


muzzled by cranks,’ And the minute 
this happens, the anti-Hays faction 
from Massachusetts at Washington, 
that has been aching to take a sock 
at Will for a long time, will merely 


‘Kindred of! send out the word to their organi- 
which did as good as last | zations 


-_—_--- — 











INSIDE STUFF 


ON LEGIT 





(Continned from page 1) 


biack crow. Little .balls are thrown into the audience 
turneed the crow catches them in its beak, on the fly. Mr. Bernstein 
caught one in his seat near the front row. Starting as if to throw 
the ball onto the stage, he threw it behind him way to the rear, It 
looked like an awkward throw of an embarrassed thrower and was 
a real laugh. One of the Bobs also believing it, said: “Try again,” 
throwing the white ball to Mr. Bernstein, who did the same thing with 
it for the second laugh. 

The Shuberts will do a novelty production in the fall in which a Franz 
Lehar waltz is the prime motif. It is a comedy with only that one waltz, 
the tentative play title being “Waltz,” which will not be “plugged,” but 
will serve merely to introduce the action of the play, which revolves 
about a world-famed composer. He starts playing the composition and, 
when asked how he came to write it, recites the story for a “flash back” 
scene, 


and when re- 


After Variety reported, in reviewing the George White’s “Scandals,” 
that Al Jolson had invested $25,000 or more in that production, Jolson 
attended the opening of “Molly, Darling,” at the Liberty Friday night. 
“Molly” is by independent producers also and playing an Erlanger 
house, like the White show. While watching the performance Jolson 
received a note from Lee Shubert, saying, “Have you got money in 
this show, too?” Jolson replied: “Not as much as you have in ‘Spice’ ” 
(referring to the current attraction at the Winter Garden, in which 
Lee is reported to have about $20,000), 


Thomas Burke, the tenor, has signed a five years’ contract to 


appear 
under William A. Brady’s management. Concert business is some- 
what of a departure for Brady, but he has agreed to accept 50 per 


cent of the net profits of Mr. Burke’s concerts in exchange of ex- 
clusively worfying about dates, halls, ete. The singer is guaranteed 
$400 a week four concerts weekly to be considered a week's work. 


David G. Fischer, film producer of the Regal-Fischer Corporation of 
America, turned playwright, but almost didn’t have his play pro- 
duced, although a route had already been laid out over the Erlanger 
circuit. Lester Allen Smith and Philip Wolfson were to sponsor “Under 
Hawaiian Skies,” a three-act drama written by Fischer, but the author 
repudiated his contract when certain financial stipulations were not 
lived up to, to suit him. The Erlanger office, in view of the doubt 
to the title in the piece, warted to cancel bookings, but Nathan Vidaver 
interceded on behalf of the author and it was straightened out. .“Under 
Hawaiian Skies” opened this week per schedule, 


Sam H. Harris is taking his one-horse racing stable seriously, Some 
expert told him that “True Flier,” his likely pony, needed mouniain air 
and so the manager sent his thoroughbred up to the Berkshires, That 
is why the horse has not been racing of late. He is expected to start 
again next week, The last time out “True Flier” figured to come in 
under wraps for the purse. He finished fifth. Prior to that race “True 
Flier” had won a number of starts and was in the money for the first 
half a dozen times out. The horse. was purchased last winter in 
Cuba. At the time Harris and Arch Selwyn were taking a vacation. 
Arch figured it a bad season, sent his Rolls-Royce to dead storage 
and hied him to the summer spots. He figured to save by having the 
car out of commission, but almost immediately upon arriving at 


Havana he found himself half-owner of a racehorse—he bought 50 per 
cent of “True Flier. 


Eleven companies were reported rehearsing 
York, last week. Some funny stories were 
where some of the people rehearsed. 


in the Century, 
around as to how 


New 
and 


There may be something in the “free love" stuff Greenwich Village 





raves about. Down there the dyed-in-the-wool boosters specialize on 
two things—their kind of art and the advantages of living together 
though not married. 


They claim that as soon as the wedding bells 
chime, one or the other of the*locked persons feels the rub of shackles, 
but when the door isn’t fastened with legal locks and either party can 
walk out, it makes for a game that lasts longer than actual cere mony 
marriage. No less than three instances lately around Times Square bear 
on the Village idea. In the trio of eases the boy and girl lived happily 
together for years (one as long as seven years) and then for some reason 
married. All three are now on the verge of divorce, after separating. 
Perhaps it is figured one way to really get freedom. Walking out cold 
on a “pal” is no easy thing. But when people are married it’s just dif- 
ferent, somehow. 


The complaint to the Columbia Amusement Co. officials by Irving Berlin 
and Sam Harris that a comedy bit in the “Bon Ton Girls” (it was ordered 
out immediately) marks the first time in several years a Broadway pro- 
ducer has taken any action on what might be considered as infrihgement 
on a Broadway production by a burlesque show. The ordering out of the 
bit at the Columbia means that it is to stay out of the show at every 
other Columbia house also, The precedent of Broadway producers may 
result in more complaints of the same nature, inasmuch as the Cx 
took such summary action on the matter. 

Burlesque people, in discussing the question of material aside 
the Music Box incident, say the matter has two sides to it, many Broad- 

way shows using material in a modified form. that its origin in 
burlesque, and in some instances using bits and business lifted direct 
from burlesque shows by comedians who left burlesque 


lumbia 
from 


for productions, 

















throughout the state and “The Torch Bearers,” one of the eight attractions which arrived on 
then. zowie!” Breadway last week and which got the least attention prior to the 
Last week’s estimates: premiere, will move from the 48th Street to the Vanderbilt next Monday. 
Loew's State—(25c.-50: capac- | Confidence in the play’s chances was expressed by the Vanderbilt man- 
4,000 Gloria Swanson in “Her | agement, which is to play it on regular sharing terms, The 48th Strect 
Gilded Cage” and Frank Mayo in.jis under control of the Equity Players, Inc., and the “Torch Bearers” 
“Caught Bluffing’ touched nearly | secured the house on a rental basis. The new piece is a satire, poking 
$8,000 in a house where $7,000 gets | fun at the little theatre movement. It is the first production try by 
| by. “Blood and Sand” this week, |! Rosalie Stewart and Bert French. Charlies Stewart is agenting the show 
with possibility at present of | and also managing the company. 
noidovel | —_ 
Park (28c.-40c.; capacity 2,400) | The manager of a Brooklyn theatre is daily in attendance at the Put- 
} Doris May in “Up and At ’Em” and | nam building office of an agent who supplies the shows. It is the man’s 
‘The Fighting Guide” last week, custom to interview turns, particularly those refusing the salary offered. 
showed little under $6,000, having |Recently he argued it out with a musical act because $50 for the eplit 
been booked in Ilate to cover| week was rejected. The manager asked the musician whether the act 
eancelling by mutua] agreement of | played in one, two or full stage. .The answer was palace. The manager 
“Damaged Goods.” then asked: “When?” 
Tremont Temple—(25c.-50c.; ca- , 
acityv 2.000). Seeond week of “A : 
Little Child Shalt Lead Them,” a| @appointment not entirely ex-| $1,700 ROBBERY IN NEWARK 
Fox exploitation presentation on plained, This week “The Storm” Newark, N. J., Sept. 6. 
lease basis. Reported at around]|and Richard Talmadge in “Watch The Rivoli, owned by Gold & 
$5,000 and probably due to be}Him Step” expected to turn tide : : 
pulled in about two weeks, although and bring house up to former Hennes *, was robbed Monday night 
this auditorium type of house tride always big money-maker,|of $1,700, the proceeds of the last 
famed for its tenacity in holding up]relying mainly on drop-in business. performances at the Ironbound and 
at uverage takings for six and Beacon—(Attractions, scale and Rivoli theatres, 
eight weeks. seating capacity identical with = . Se: 
Modern—(28-40c capacity 800).] Modern, both being operated under The rebbers jimmied open the 
“The Fast Mail’ <a Charles Ray|same management). Takings last |safe but in their haste overlooked 
in “The Decue of Spades’; last] week reported as being ahead of |$500 in ‘sills which were in a box 
jweek slightly over $5,000; distinet| Modern slightly in the g fe. 
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ROAD SHOW FILMS AT $1 TOP; 


NEEDED TO RETURN INVESTMENT 





Former Scales Over $1 Not Expected—Scarcity of 
Broadway Houses for Special Pictures — Two 


Drawing Features Change Opinion 





The outlook for the coming sea- 
gon as far as picture road shows 
are concerned is that whatever fea- 
ture pictures are sent through the 
country will be on a $1 top scale, in- 
stead of a higher scale prevailing 
last season. Those producers who 
have sunk huge sums into produc- 
tions, sums far greater than they 
can hope to get out of straight 
rentals to exhibitors, feel there is 
nothing left except to get their 
money back out of the road shows. 

It is certain that “When Knight- 
hood Was in Flower,” the new 
Marion Davies super-special, will} 
be road-showed after its run at 
the Criterion, New York. The pic- 
ture ts known to have cost over 
$1,000,000 to make, 

At present those interested inthe 
new Douglas Fairbanks picture, 
“Robin Hood,” are casting about for 
a New York house for an e »xtended 
run on Broadway. The outlook 
early this week was that there 
would hardly be a theatre available 
for the early part of Octobe: when 
the United Artists is figuring on 
bringing the production into town 
The Lyric, heretofore the house 
where the Fairbanks pictures played 
for runs, has been taken over by 
William Fox on a rental for the 
balance of this year and will be 
utilized to exploit the Fox specials. 

The promoters who have’ the 
Bible picture have been trying to 
obtain- a house on Broadway for 
four weeks for that production, but 
have been unable to secure a look 
in. They even have made an offer 
for the Astor Theatre for a year, 
figuring that they would be able 
to sub-lease after their run 
completed. 

The success of two feature pro- 
ductions in New York, “Monte 
Cristo” at the 44th Street and “The 
Prisoner of Zenda” at the Astor, 
have given the bookers cf road at- 
tractions a better box office line 
on picture drawing possibilities this 
season, than anything else. Up to 
the time these two productions 
showed the bookers were “off” of- 
fering terms for feature films on 
tour, figuring the vogue was dead 
for the legitimate houses. During 
seems to 
have been something of a change 
in this attitude and the possibilities 
are that a number of shows will be 
lined up within the next month. 

The Sol Lesser production 
be road showed, 


the star is to 








of 10 producing organizations 
‘ | Los Angeles, Sept. 6. . sp 
with a personat appearance in the | Pete FY Aatlawne orgy ogee The reaction recoils to Jones, 
EAS Per PD Allan Alexander, Salk ¢ -r : ; > ‘ : : 
key cities of the star. | manager for Gladve. Walton. Yini Linick & Schaefer, for it is under- 
an Sa . ‘ ‘ g hati bs * rIaAaYy i 9 - > > > ¥ 2 - 
Mack Sennett is also debatin ges Paes Pipe “| stood B. & K. were banking heavily 
whether or not to road show “Suz- | versal star, has been placed under > } 
. , ** : * , . i ‘ neva? ee ergy oF pe , }On Paramount releases to occupy 
1a” which has cost upwards of | @™rest On a charge ol embezzlement. 3 : , 
anna wich has we Naas eiiiaiie ask . some of the 104 weeks’ booking they 
$400,000. The picture scheduled as| *"* ar charges that while he was |‘ - , ea 5 
aU, ° : ul . sees “ uctinge as her manager she entrusted |! id to fill for their two houses in 
one of thi irs Re : _ a $1600 to hin for the . } of the loop. With the Paramount s ilp- 
nr - fs schedule ut the f — nti _ , , ee , ' ¢ : 
on the fall schedule, =e . > me bonds and that he failed to |P!"8 the juicy melon picture of their 
hat Sennett was an exhibition val “ae } } ; ; ; |} organization to J. L. & S. it is ap- 
uation of $1,000,000 placed on the} ver the nds or return thel , ) a9 
a ge | money. parent this Paramount move upset 
+ “6 av > ~e ca > one } ’ > > r s : 
pi ture maybe the cause of the con Alexander was also at one time a|B- & K. to the point of tryin~ to 
sideration to road show. | director. cover up their innermost feei:ngs 
i or aC: through this sort of publicity, now 
4 T Trap To ASKS APDITINYVT Wa TratT that Jones, Linick & Schaefer have 
A. L. HART WINS AND LOSE ARBUCKLE’S LUCKY ESCAPE sent ou ‘thete Beet series of strane 
. Los Angeles, Sept. 6. i Los Angeles, Sept. 6. publicity to the dailies on their com- 
The breach of contract suit Fatty Arbuckle was successfully|ing plans when McVicker’s opens 
which tha 4 t ft . . 9 p las ry} 1 
whi h the A. L. Har a Hoey a operated on for blood poisoning at} The dailies have been « cope up the 
brough ainst the pecia ic- | Tokio, He ig on a world tour by|J. L. & S. stuff whi may have 
t1IrTeAa Crees - 17 +} i aie «be " : ; . . ; Jit \ 1] may ¢ 
panes Corp., Marco Hellman, the| way of the Orient. While cross ng | prompted the move.on B. & K.'s| 
local banker, and others interested | the Pacific on a steamer he injured | part 
with him in the company, as well| nis hand in a scuffle on boat a In a recent talk by San K tz at 
as the stockholders, resulted in a] om f } . ; ; 5 tag & agemigath my ' 
Be a ee Mic ~ se Veed The steamer physician ared!q meeting of the First tional 
decision by Judge McLucas under amputation would be nece iry al PA. Ve organization in the Central 
whicl ie plaintiffs both won and ve aimee at Tol Posen. Rise one ees 285 
; = din . ‘ ee arrival at Tokio the med ny) Wwe t, he mentioned 21 weeks’ book 
os } f 
st. was rushed to a hospital, where he} ;, 1 Wpie r Wiy Nati | 
They sued for $148,000 damages! .. ' : ‘ - ; * occupied by First vational 
: ’ was operated on without the hand} pnjctyres This firm also rave ‘ 
and were awarded judgment for| wejno 1 ken off Wee > & dain Sino 84% out 
} ills, ~¢ . "Bal 0 7. ifs ag . Lora |} 
$6,360.99 and $3,000 additional, while | ae oi ies Be, nnouncements as to the booking: 
‘ ~ lined up, but do not mention which 
in the stockholders’ liability case i ’ J i 
judgment was given in favor of | LUNCH FOR EXHIBITORS theatre the films are booked for. 
the defendants. | Sam Eckman, acting as manager The list as it was announced runs 
on . an¢ . Gert , 
_ of the Goldwyn, New York, ex-| "The Eternal Flame, The Bond 
FI change since the retirement of the Boy,” “Skin Deep,” “Valley of Silent 
° ” “Rae « y >’? se 
RORK-YOUNG RM former manager, Harris, has issued | Men, East Is West, Human 
Los Angeles, Sept. 6. |an invitation to the members of the Hearts, “Brawn of the North,’ 
A new combination has been|T. O. C. C. to attend a luncheon| 5¥2anne,” “Omar the Tentmaker,” 
formed which gives promise of pro-|at the Hotel Astor Tuesday next, | “Oliver Twist,” “Minnie,” “Sherlock 
ducing four notable pictures dur-| which is to be followed by a pre- Holmes,” “Main Street,” ‘Brass,’ 
ing the coming year. Sam E. Rork| view of the new Rupert Hughes “The Beautiful and Damned,” “Man- 
has signed a contract with James| feature, “Remembran: laughter,” “Fury,” “Prisoner of 
Young, director, for this purpose. | This is an innovation in showlr Zenda,’ “Loran Doone,” “The Voice 
Although the new Rork-Young | the pictures to exhibitors and f Minaret,” “The Sin Flood,” “The 
combination has been established, | certain of an attendance, as the|Hottentot,” “The Christian, 3rok- 
the arrangements will not affect|regular weekly meeting of the|en Chains,” .“Garden of Allah,” 
Young’s agreement to direct two | Chamber of Commerce will occur]‘ Birds of Paradise,” “Peg O° My 
more pictures for Richard Walton!immediately after the picture is Heart,” “Trifling Women,” and ‘ 
Tully’ in the near future. shown. 4 Bat.” 
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of 


Dag er Twist” with Jackie Coogan | MISS WALTON MAKES CHARGES 


TWO MORE LOOP HOUSES 


Astor and Orchestra Hall Added to 
Chicago’s List 








Chicago, Sept. 6. 

The loop has two additional 
houses playing picture policies. The 
Astor, Clark and Madison opened 
Sunday with’ “Forget Me Not” as 
the starter. The new house occupies 
a site formerly housing commercial 
busigess, and is around the corner 
from five other small movie houses. 
James Roder is the owner, while 
the managership has been placed 
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HIGHER ART REALIZED 


Program—Compared to the 





opened Labor Day, following a pri- 
vate viewing to an invited audience 
Light, 

It is a wonderful palace Mr. 
built, and pre- 
sented to the University of Roches- 
ter, 


Saturday r 


East- 


'man has equipped 


with’ the Eastman 
School of Music, for the furtherance 
of pictures and music. 

The program this week begins 
with an organ recitai and ends with 
an organ exit, with Dezso d’Atalffy 
and John Hammond, 
the great eight-division Austin 
organ, the largest and most com- 
plete ever installed 


* , 
together 


by Arthur 
Wagner, 


Alexander 
played 


and Victor 
“Overture 


urrent Events, consisting of a film 


first time on any screen color pic- 
tures taken by the 
process. A number of stage 











and 


picture stars are the subjects and 


the result excellent. Marion 
| strong, Scotch-Canadian 


Arm- 
soprano, 


is heard in “The World Is Waiting 
comes the 
of 
The music of the 67-piece 
orchestra and the great’organ fur- 
accompaniment 


” 


Sunshine, 
film. feature, 
Zenda.” 


after which 


“The Prisoner 


nish a musical 
which sets new standards for 
picture theatre world. 


the 








IN EASTMAN THEATRE 


Opens Labor t Day with Full 


organists, at 


in a theatre. 
The symphony orchestra, conducted 


1812,” 
followed by the Eastman Theatre 


Kodachrome 


in the hands of R. A. Healy. The 
announced policy is that of playing 
only first runs, which may Place it 
in a class of the big houses, if it 
éan keep up a first run policy. 

The other house now playing pic- 
tures is Orchestra Hall, on Mich- 
igan boulevard. It has been playing 
pictures in past summers, but this 
year closed. 


: Paramount formerly put their 

Grand Opera of Legit first runs in this house, but the 
siahuiak Jones, Linick & Schaefer deal with 

Paramount prevented them from 

Rochester, N. Y., Sept. 6. using this house this season. The 

The Eastman Theatre formally | opening picture at Orchestra Hall 


is “Nanook of the North.” 


(LOOP BATTLE RAGING; 
GETS INTO ADVERTISING 


Balaban & Katz “Going After” 
Jones, Linick & Schaeffer— 
J. L. & S. Getting Publicity 








Chicago, Sept. 6. 
Balaban & Katz are spending a 
round sum to advertise their the- 
atres in a group, and the’ various 
policies this firm is following in or- 
der to serve its clientele. When the 


of the house followed by the Fox] yyniversal film “The Storm” was 
News. Ester Gustafson in “Music . "hae ; 
Interpreted Through the Dance,” playing day and date at tw - of the 
two numbers, “Russia” and “The SB. & XK. outlying house with the 
South at Work.” The Eastman Randolph, Universal controlled 
Theatre Magazine presents for the house, Balaban & Katz started writ- 


ing copy with lines reading “To See 
‘The Storm’ right, see it here.” It 
was a question at that time whether 
Balaban & Katz were inserting an 
antagonistic slant to this copy, in 
the face of the U. people playing 
“The Storm” in a loop house across 
the street from the Chicago. 

In Monday’s “Herald Examiner” 
there was no question as to the pur- 
pose of the ad. It was meant to 
slam Jones, Linick & Schaefer, for 
tying up with the Paramount. 
Some of the lines from the copy are 
“Every Picture at Balaban & Katz’ 


>} 


Much has been written about the ‘ : 
. : : theatres is chosen on its merits as a 
Eastman, but even the most crit- a 
“ ,.} picture—regardless, of the cost or 
ical can see how Mr. Eastman’s } sae 
: ; ; the name or the brand. We choose 
idea of blending music and the : - : 
, our pictures from the whole world 
screen into a higher art, like grand ‘ whey ee 
| ‘ : of stars and producers, No one 
|opera as a combinatioon of the]. es , : 
| aaa? : firm can produce 52 pictures that 
| stage and music, is in a fair way . f p 
; will all stand up there, for we tie 
to be realized, 





down with no one producer in par- 
ticular, but pick our own from the 
entire field.” Then follows a listing 
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THOMAS HOWARD'S ES 
BRINGS REVELATI 





Former Secretary of Exhibitors’ League and Divectss 
of N. A. M. P. I. Was Henry Cohen, Fugitive 
From Justice—$100,000 Alleged in Estate 





Basing his action on a number 
of affidavits laid before him, Sur- 
rogate Wingate, in Brooklyn, this 
week, signed an order directing all 
heirs and creditors of the estate 
left by Thomas Howard, late in- 
ventor, formerly secretary of the 
Exhibitors’ League of America, and 
a director of the National Associa- 
tion of the Motion Picture Industry, 
to show cause before him Oct. 13, 
why temporary letters of admin- 
istration, pending the appointment 
of a permanent administrator, 
should not be granted to some one 
to take care of the property. 

Mr. Howard, who was 49 years 
old, lived at 2874 West 3lst street, 
Brooklyn, wherg, without leaving a 


will, he died June 10 leaving Rose 
Howard, his widow, and Thomas 


Irwin and Lillian Howard, chiidren, 
who reside with their mother. 
Claiming that her husband left 


an. estate — exceeding $1,300 in 
personalty, rs. Howard filed a 
petition in the Surrogate’s Court 


asking that she be appointed ad- 


ministratrix of the estate. At the 
same time, as an alleged creditor, 
Charles F. Wilcox, lawyer, of 63 


Pineapple street, Brooklyn, with of- 
fices at 15 Park Row, New York, 
also filed a similar petition demand- 
ing that he be appointed the ad- 
ministrator. According to Mr. Wil- 
cox, the estate left by the decedent 
is about $100,000 in personality and 
about $1,000 in realty. 


A hearing to pass upon these two 
petitions, with the consent of par- 
ties on both sides, has been ad- 
journed to Oct. 8. 


In his answe?f to the petition as 
to the appointment of himself as 
temporary administrator, and in his 
objections, to the appointment of 
Mrs. Howard as such, Mr. Wilcox 
alleges in part: 

“That upon information and be- 
lief, the statement of the estate of 
deceased by Rose Howard is a 
false guggestion of a material fact 
whereby, if appointed, she would be 
disqualified and subject to re- 
moval, according to Section 99, sub- 
division 4, of the Surrogate’s Court 
Act. 

“That said Thomas Howard, alias 
Henry Cohen, was a felon, having 
been convicted of two felonies in 
the State of Pennsylvania about 
the year 1913; that he was indicted 
in 1908 and fled the State and re- 
sided in Canada several years; in 
1913 was apprhended and placed 
on trial and was convicted upon 
his own confession, permitted to de- 
posit $2,000 cash bail, on condition 
that he reappear for sentence. 

“That he thereafter changed his 
name from Henry Cohen to Thomas 
Howard, and removed to the City 
of Nev York in the year of 1914. 

‘Fhat upon 


~ 


information 
lief, there is still the sum of $ 
in cash on deposit in the 
Sessions Court at Philadelphia, 
posited at the time 
said Thomas 
Cohen, the y 
and belonging 
Thomas Howard. 
“That iw June, 
a petition 
in the 
York; 


ny 


gating 


and 
2 000 


de- 
above named by 
Howard, as Henry 

property of the decease ed 
to the estate 


1920, deceased filed 
in voluntary bankruptcy 
Southern District of New 
that he listed debts ,aggre- 
about $90,000, and that « the r 
were filed, making the total 
about $150,000, 
the bankruptcy were 
three suits of clothes 
shoes 

upon ex 




















i} claims 
in ag 
I the as 
stated 


} 
| 
i hats 


errerate 


sets of 
to be 

and 
“That 

| bankrupt 


ition of 
‘ding, it 
said Th 
had been 
business operations as a 
partner with the petitioner, Rose 
Howard, Adolph Buchbaum, Charles 
Buchbaum, Louis Buchbaum and 
others under the-style name of R 
H. Cohen & Co., dealing in real es- 
tate, and therefore all revenues and 
liabilities were received and as- 
sumed jointly and were partnership 


amin 


the 
in said proces was 
that the 


deceased, 


} discovered 
Howard, 
gaged in 


mas 


en- 


assets and liabilities, that the debts 
against Thomas Howard listed in 
bankruptcy were contracted while 


he was engaged ji 
business. 

“That the widow, Rose Howard, 
is liable as a partner for all of the 
debts and liabilities of the de- 








Theceased. 


“That deceased, Thomas Howard, 


{was not discharged as a bankrupt, 


and his estate is liable for all of 
the debts of the deceased, together 
with the partners, the joint owners 
and the joint users, and the trustee, 
if any, there be of any part or por- 
tion of the estate of deceased. 

“That the undersigned objecting 
is the attorney for the National In- 
stitute of Inventors, a domestic 
corporation of New York; that de- 
ceased was acting as the executive 
chairman of said corporation; that 
as such he controlled the funds of 
said corporation and drew upon the 
same at will. 


“That large sums of money were 
drawn from bank deposits of said 
corporation and turned over to said 
Rose Howard for deposit on her 
own account in fraud of the rights 
of the members of said. corporation; 
that by estimate between $50,000 
and $100,000 of money was so drawn 
from the bank deposits of said cor- 
poration by deceased for which he 
gave no true accounting, and the 
major part whereof as he is in- 
formed and believes was placed in 
the hands of petitioner, Rose How- 
ard. 


“Upon information and belief, in 
the year of 1920, the said deceased 
had on deposit, in the name of Rose 
Howard, in a bank in the State of 
Pennsylvania, $40,000, all of which 
was the property of the members 
of the said corporation, or other 
creditors of said Thomas Howard. 

“That, Whereas an 
made by.the Supreme Court; of 
New York county, in January, 1917, 
restraining Howard from selling or 
assigning any of his property until 
said order was dissolved. 

“That the said order is still in 
full force and effect, but, neverthe- 
less, said Howard has sold and as- 
signed property in violation of said 
order, and it is believed that he has 
assigned property to Rese Howard 
since that time for the purpose of 
defrauding creditors,. and which 
property she is now holding in 
fraud of the lawful creditors of 
said Howard. 


“That said Howard testified in 
the bankruptcy proceedings afore- 


order was 





be- | 


Quarter | 


¢ | 
anw |} 


»} Willi 


said that within two years he had 
assigned property to his wife, Rose 
Howard, all of which is contrary 
to Jaw and to the order of the Su« 
preme Court. 


“That since the date of said or« 
der of January, 1917, said Howard 
has assigned to Adolph Buchbaum, 
as he alleges, sums of money, the 
lawful property of his creditors, in 
the sum of $15,000, as this petitioner’ 
is informed and believes. 

“That the said Adolph Buchbaum, 
| the father-in-law of said Howard, 
was dne of the partners doing busi- 





ness under the style of R. H. Cohen 
| & Co., and Thomas Howard & Co.; 
that said Adolph Buchbaum is 
liable as such partner; that Rose 


| 

| 

| Howard is aware of all the facts 
ye aforesaid, and desires to administer 
; the estate of Thomas Howard, de- 
of | ceased, in order that the true facts 
|} can be concealed and the creditors 
| be deprived of their due and 
| just payment. 

| Howard, 
of 


so 


“Thomas 
| at the time 
| dictment by 
| Jury of the 
| New York, 
the 
| Court rec 

that the F% 
Nov. 8, 1920 
of the 


deceased, 
his death, under in- 
the Federal Grand 
Southern District of 
charged with felonious 
United States mails.” 

rds in New York show 
deral Grand Jury on 
indicted Thomag Hiow- 
» National Institute of In- 
ventions, and J. Mountain, 
a lawyer, on charges of using the 
mails to defraud. It is alleged that 
the defendants sought to induce 
investors to join the institute as a 
fraternal and co-operative brother- 


was 


use of 


urd 


George 


hood, and that its purpose was to 
| protect investors or ideas. that 
|might be turned to financial ad- 


| vantage 


| - = 
| 
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| BILL BRANDT’S BABY 


cf th® 


Mom - 
Lom 


im Brandt, 
Owne 


founder 
Chamber “of 
and president of the organi-- 
for several terms) became 
last week. 
in Brooklyn 
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| Theatre rs 
| merce 
zation 
| daddy 
home 
Aug. 3 
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A boy graced the 
of the 








com 
Ags 
gan! 
bine 
to | 
with 
the | 
Tr 
a he 
book 
inall 
circ 
$18.0 
of t) 
tion 
with 
gran 
the 
ture 
it a 
leas: 
the | 
Diac 
their 





a 





exhibitor og 





>, 





NS 


‘ector 
gitive 


inkrupt, 
- all of 
ogether 
owners 
trustee, 
or por- 
sed. 

bjecting 
nal In- 
lomestice 
hat de- 
recutive 
in; that 
unds of 
pon the 


ey were 
of said 
to said 
on her 
e rights 
oration; 
$50,000 
0 drawn 
aid cor- 
hich he 
and the 
. is in- 
laced in 
ee How- 


elief, in 
leceased 
of Rose 
State of 
f which 
nembers 
r other 
foward, 


ler wags 
ourt; of 
ry, 1917, 
elling or 
tty until 


still in 
everthe- 
and as- 
1 of said 
t he has 
Howard 
rpose of 
| which 
liding in 
litors of 


tified in 
s afore- 
; he had 
ife, Rose 
contrary 
the Su<« 


said or« 
Howard 
ichbaum, 
yney, the 
jitors, in 
yetitioner’ 


ichbaum, 
Howard, 
ing busi- 
H. Cohen 
aé& (56.% 
baum is 
hat Rose 
the facts 
dminister 
vard, de- 
rue facts 
creditors 
due and 


ised, was 
under in- 
il Grand 
istrict of 
felonious 
mails.” 

ork show 
Jury on 
nag lHiow- 
ute of In- 
Mountain, 
using the 
leged that 
to induce 
itute as a 
» brother- 
se was to 


leas that 
neial ad- 
ABY 

( f th? 


er 
“of Com- 
he organi-- 
became a 
rraced the 


































r 








XHIBITORS’ NEW ORGANIZATION 
"MAY SECURE STRONG ADDITIONS 





— 


Co-operative Booking Plan About Completed—Keith- 
Moss and Fox Possible—Loew Circuit’s First Run 


Cause—Nathan Burkan Selected Counsel 





The new independent exhibiicr 
organization for co-operative book- 


; ‘jng has been practically completed. 


‘At present with virtually the en- 
t strength of the Theatre Owners’ 
Chamber of Commerce aligned 
with the organization, practically 
400 days of booking for a picture 
in the Greater New York territory 
4s assured. This week, it was be- 
eved that either the Fox Circuit 
or the Peerless Booking Corp., which 


Bis representative of the Keith, Proc- 


tor and Moss houses, might be rep- 
esented in the new organization. 
The new corporation has retained 
Nathan Burkan as its attorney and 
it is looking for office space in the 
Im district. i 
Within the last few weeks the 


BlLoew Circuit through its booking 
Betrength of from 60 to 145 days has 


aken over a number of the bigger 
Paramount pictures for. first run, 
following the pre-release showings 
on Broadway, and forced the Keith, 


@Proctor and Moss houses into the 
Bposition of accepting second run. 


That brought about a condition that 
might force the Peerless people to 
throw their lot with the new ex- 
hibitor organization. 

Thus far the exhibitor combine 
has obtained assurances from Gold- 
wyn, United Artists, William Fox, 
Universal and several of the inde- 
pendents that they would lend their 
full strength to the new booking 
combination. 

As soon as the details of the or- 
ganization are. completed the com- 
bine will present its united front 
to the distributing organizations 
with an absolute refusal to follow 
the Loew houses with playing dates. 
The battle came more or less to 
& head over the “Blood and Sand” 
booking by the Loew Circuit. Orig- 
inally the contract which the Loew 
tircuit made with Paramount was 
$18,000 to cover the regular houses 
of the circuit without any stipula- 
tion as to the days to be played, 
with its practically being taken for 
Zranted the picture would receive 
the usual 96 days. When the pic- 
ture developed the unusual strength 
it did with its Broadway pre-re- 

ase runs at the Rivoli and Rialto, 
the Loew people decided they would 
Dlace the picture for a full week in 
their combination vaudeville-picture 
houses and extend the bookings in 
the daily change houses from one 
to two days, which gave them a 
total of 143 days for the picture 
without additional cost. 

Loew éncidentally is practically 
@oing likewise with the Metro.-pic- 
ture “Forget Me Not’ ’and using a 








@pecial exploitation campaign with 
the picture, utilizing the expres- 


sions of the New York daily paper 
critics on the screens of their va- 
Tious houses in advance of the play 
date. This is a rather unusual de- 
parture, with the picture also being 
booked in for two days in the daily 
change houses. 

It was the Valentino booking that 
Caused the greater stir, as it forced 
the independent exhibitor to play 
the picture as a third run booking, 


following both Loew and Keith 
houses. With the draw the star 
created and the attendant publicity 
he received when trying to walk 
, Out of the contract with Famous 
Players, the exhibitors went up in 
the air. 

In New York there is still a reso- 
lution on the books of the T. O. 
C. C. under which the members of 
the organization bind themselves 


hot to play the pictures of any con- 


tract-jumping star. This was 
Passed at the time of the Clara 
Kimball Young litigation, when a 


Number of stars were jumping back 
and forth from one producing man- 
agement to another. In the event 
Valentino jumps. Paramount the 
Tuling of the T. O. C. C. would un- 
douhtedly be invoked against him 
insofar as any productions that he 
Might make for another producing 
ganization would be concerned. 
In the Paramount offices the re- 
Action of the legal tangle which 
Star has 


. exhibitor wa caused began. to. be 
{ this week with the negotiations 





for contracts for the balance of the 
season. In the block selling of pic- 
tures the exhibitors were asking 
what assurance the Paramount offi- 
cials could give them that the pic- 
tures scheduled by them with Val- 
entino as the star but not yet made 
would be delivered if contracted 
for. The Paramount sales force 
seemed certain the contract which 
the star held with their organiza- 
tion would be upheld in the courts 
and advised the exhibitors to that 
effect. 

With the perfection of the book- 
ing combine and the _ inclusion 
therein of one of the big circuits 
in addition to the 400 days that the 
independent exhibitors have lined 
up, their wiping of Valentino from 
the screen of the entire New York 
territory would mean that the rev- 
enue incoming from his productions 
would be cut to such an extent no 
producer would be able to pay him 
the salary demanded and still con- 
tinue to be able to make the pic- 
tures and distribute them at a 
profit. 

A part of the plan that the new 
independent organization has in 
mind is the taking over of a num- 
ber of feature pictures made by in- 
dependent producers and exploiting 
them on Broadway before booking 
them in their houses. For this pur- 
pose they are casting about for a 
house in the Times square district 
where they could show such inde- 
pendent productions for runs. 


FILM SONGS’ REVIVAL 
STARTED BY SHEIK” 


Publishers Are Not Paying— 
Mutual Publicity Consid- 
ered Fair Arrangement 





There seems to be a new revival] 
of the picture song epidemic preva- 
lent two years ago when “Mickey” 
made such a hit publishers started 
vieing with each 
to secure the rights to some big 
picture and frame a song around it. 
Mary Pickford for instance was 
paid $2,500 for the use of her photo- 
graph and autograph on the title- 
pages of ihree songs written around 
three of her releases. 

Since Ted Snyder’s .“Sheik” of 
the current vintage created a simi- 
lar impression, every publishing 
house is lining up one or more 
picture songs. Concessions to the 
stars though are of the past. The 


other financially 


mutual publicity in the tie-up is 
considered an equitable arrange- 
ment, the film salesmen in fact 


helping to exploit the songs through 
the various exchanges. 
Feist has “Human Hearts” (Uni- 


versal) release by Milt Hagen; 
Richmond-Robbins is publishing 


“Burning 
C. Caine; 
(Pathe); 
has “The 


Sands” (Paramount); S. 
Inc., has “Isle of Zorda” 
Phil Ponce Publications 
Old Homestead” (Para- 
mount); Belwin, Inc., exploiting 
a “Prisoner of Zenda” song (Metro 
picture), and Harold Lloyd’s 
“Grandma’s Boy” (Pathe), “The 
Masquerader,” others are “in 
the works.” 

Contrary 
of putting out any trash and 
relying on the picture to move it 
off the counters, the songs are prov- 
ing more successful than the picture 
sometimes, and in all truly 
meritorious and worthy, minus the 
film tie-up. 


is 


and 


former 
old 


to the 


se 


practi 


cases 


STUNT MAN IN STUNT FILMS 


Los Angeles, Sept. 6 
Al Richie, soldier of fortune and 
at times a “human, fly” stunt. man 


is to make a series of stunt piciures 
for Pathe. 

Work is to start here immediately 
with the building tn the downtown 
section utilized for a,great. many of 
the scenes, 





.the Capitol 


BEN HAMPTON RETIRED 


Picture Interests Taken Over by 


New Corporation 


Los Angeles, Sept. 6. 

In response to numerous queries 
as to when he is to resume picture 
production, Benjamin B. Hampton 
states that several months ago he 
disposed of all his picture interests 
and has retired from business. 

“It is not my intention,” says Mr, 
Hampton, “to engage in picture pro- 
duction again, either now or in the 
near future. My interests have been 
taken over by a new corporation, 
Federa] Photoplays, Ine., of which 
W. G. Logan of Los Angeles is presi- 
dent. I am advised that they in- 
tend to begin production some time 
this fall.” 





” 


“SHEI WITH BEN TURPIN 
Mack Sennett is making a 
special five reel comedy which is to 
be.a burlesque of all of the “burn- 
ing sands” features.. It is to be 
known as “The Sheik of Arabia” 
and Ben Turpin is to have the prin- 
cipal role. ‘ 
Originally it was intended to run 
the picture as a two reeler but as 
the production progressed it was de- 
cided to elaborate it into a five reel 
special. The title will be a slight 
extent clash with that of the R-C 
reissue of “The Man Who Turned 
White” which they placed on the 
market as “A Sheik of Araby.” 





JOINT ARBITRATION BOARD 

The initial meeting of the 

T. O. C. C, and projection machine 
operators joint arbitration board is 
to be held Thursday. This board 
was formed as a result of the recent 
conferences held over the wage 
scale. There will be six. members, 
three representing each faction with 
a’‘cha.rman elected at each meeting. 
In the event of a tie vote the mem- 
bers of the board to agree on a 
neutral personage to cast. the 


FILM CONTRACT IS 
AGREED UPON 


Awaiting Ratification — Re- 
placement, 4c. Foot—14 
Days for Approval 


The uniform picture contract be- 
tween distributor and exhibitor has 
been finally agreed upon, It is 
awaiting ratification to occur after 
former United States Attorney Gen- 
eral Wickersham shall have worked 
out the details of the joint arbitra- 
tion board under which any differ- 
ences arising under the contracts 
shall be adjusted. 

Of the points under discussion the 
replacement price of film has been 
agreed upon at four cents a foot and 
the question of contract approva!'s 
has been set at 14 days maximum, 
with the period varying according to 
the location of the various houses. 


ANOTHER “ROBIN HOOD” 


Now Shown in Wisconsin University 
Picture 








Milwaukee, Sept. 6. 

The first opposition “Robin Hood” 
film is in the field. It is being shown 
through this state as a University 
of Wisconsin Film Classic. The 
cast has William Russell, Harry 
Benham and Mignon Anderson, 
Whether or not the picture is to go 
into the field in active opposition 
to the Fairbanks production is not 
known at this time, 





Frank V. Chamberlain’ Leaving 

Frank V. Chamberlain, general 
service manager for Famous Play- 
ers located at the home office of 
the organization, is reported as 
leaving the corporation. His plans 
for the “future are. not yet an- 





deciding vote, 


nounced. 





EXHIBITORS SEE 
WITH ADVENT OF 


HOPE OF COAL 
ADMINISTRATOR 





Governor Appoints Wm. H. Woodin Fuel Dictator 
for New York State—T. O. C. C. Calls Off Deal 


to Import English Coal 





Albany, N. Y., Sept. 6. | 


William Hartman Woodin, of 
New York City, of the 
American Car and Foundry Co., and 
a director in many large industrial 
corporations, was personally sworn 
in by Governor Nathan L. Miller 
yesterday as State Fuel Adminis- 
trator at the Executive Chamber in 
in the presonce of a 


president 





horde of newspaper and camera 
men. After the Governor sign@l 
the commission of Mr. Woodin, giv- 
ing him absolute control of all the 
fuel in the State, with regulatory 
authority over prices, the Admin- 
istrator promised to devote every | 
effort to his task of providing an 
equitable distribution of all fuel! 
available He stated that, while} 


methods of dis! 


the State 


the sent ribu 


not | 


pre 
tion of coal in 
be disturbed war- 
rants, still the full co-operation of 


| 

| 

would | 

all of the people of the State would | 
' 

I 


unless necessity 


to make the adminis- 
fuel problem 


be necessary 
tration of 


cess, 


the a suc- 

Last night Mr. Woodin 
New York City, where today 
to start to perfect his organization. 
His powers under the Fuel Ration- 


left 
he 


for | 


is 


ing Act creating his office, passed ; 
hy the special session of the State 
Legislature, are practically unlim-; 
ited, and he has full power 

anything to insure an equitable dis- 
tribution of fuel. He may issue} 


| 
' 
| 
| 
1 
| 
to | 
subpoenas, take caths, examine the | 





coal at whatever 


fit, leaving any claims to be adjust- 
ed in the State Court of Claims. He 
may go into the coal bin of any pri- 
vate home or industrial building or 
place of amusesment and remove the 
coal found there to any other place. 
He will regulate the amount of coal 
to be apportioned to the theatres 
of the States and, if he so decrees, 
close any theatre to conserve the 
fuel that would be used there, 


In New York City 
a general 
among the 
the powers of the 
Fuel Administrator. 


there was 


discussion Wednesday 
regarding 
newly appointed 


The Coal Com- 


exhibitors 


mittee of the Motion Picture 
Theatre Owners Chamber of Com- 
merce stated it would ascertain its 
exact status and that of the Fuel 
Administrator before going for- 
ward with the project to import 
coal from England. 

The ending of the strike early 
this week gave the theatre man- 


agers hope that the appointment of 


(a Fuel Administrator would mean 
that the theatres and other places 
of amusement would be granted a 


quota of fuel so as to make it pos- 


sible for them to operate during 
the wiftiter. It was the general be- 
lief that with the resumption of 
‘operations at the mines it would 
be discovered that the shortage was 
not as acute as it was generally 
made to appear and that the ap- 
pointment of an Administrator 


would tend to prevent profiteering, 
which it was believed would coves 


greater part of his activities. 
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F. P.”S AT CAPITOL te 


Two at Least in Rothafel’s Hoiise 
During October 

The Famous Players have madé 
a deal with S. L. Rothafel of the 
Capitol for the showing there of at 
least two F. P. productions during 
the next month. The pictures are 
“The Old Homestead,” opening Oct. 
8, and “To Have and to Hold,” Oct. 
29. 

It was planned to make a deal for 
“To Have and to Hold” and “Man- 
slaughter,” but Rothafel insisted he 
be given “The Old Homestead” in-« 
stead of the Meighan starring pic< 
ture, otherwise he refused to play 
any of the Famous productions, The 
Famous, anxious to clear decks and 
pobtain Broadway runs for as many 
of its productions as possible to 
facilitate issuance to the exhibitors 
at large, agreed to the switch. 

F. P. had planned to play “The 
Old Homestead” for extended runs 
at both the Rivoli and the Rialto, 
with four weeks scheduled at the 
former with the latter to follow. At 
the Capitol it is quite possible that 
the picture may hold over for per- 
haps three weeks. 








GRIFFITH FILMS IN EUROPE 


London, Sept. 8. 
autumn D. W. Griffith 
revivals of three of 
his greatest pictures in England. 
These are: “Way Down East,” 
which was such a big success last 
autumn at the Empire; “The Birth 
of a Nation,” and “The Two 
Orphans,’ ‘originally seen at the 
Scala. 

In France he will present “The 
Birth of a Nation” and “The Two 
Orphans,” and Germany will, for 
the first time, have a chance of 
seeing “Intolerance,” “The Two 
Orphans,” “Way Down East” and 
“The Birth of a Nation.” 

All four.will have their premiere 
in Berlin. 


During the 
will present 





DAUGHTER KIDNAPPED 


Chicago, Sept. 6. 
B. F. Spoth, known in Cleveland 
circles as a picture magnate, scurried 
here to locate his daughter Emilene, 
16 years of age, who wag kidnapped 
from his home. He succeeded in 
finding her and also James P. Clay- 
ton and Mr, and Mrs. Howard Col< 
lins, all three of whom are impli- 
cated, besides their having stolen 
money and jewelry. Spoth and his 
daughter returned to Cleveland, and 
the others are being held here by 
the police pending advice from the 
Cleveland authorities, 





MISS CHADWICK SUNSTRUCK 


Los Angeles, Sept. 6. 
Helene Chadwick, Goldwyn star, 
was rushed here from the Arizona 


desert to a hospital in a serious 
condition as a result of being over- 
come by heat, 

On location where she was work-« 
ing the thermometer registered 110, 
She was forced to work bareheaded 
in the scene, which called for rather 
strenuous effort, and was sum 
struck. 


STRAND AND U 


The Strand, New York, has made 
a deal with the Universal whereby 
its new super-feature “Under Two 
Flags’ will play the house. Inci- 
dentally the Strand is to play all 
of the big Universals in the future 
having a refusal on the pictures 
before all other exhibitors in the 
Times Square zone. 

The story to the effect 
Strand had signed with 
play 12 features during 
was denied by the theatre 
ment 


that the 
the WU. to 
the year 
manage- 


Al Gilbert, Inc., Co: in Bankruptcy 


An involuntary petition in bank- 
ruptcy was filed against the Al 
Gilbert Film Productions, Ine., of 
220 West 42d street, New York, 
Sept. 2. The three petitioning 
creditors are Harold W. Harwell, 


$500; Gould & Gould, $480, and Al 


Gilbert, $1,750, for labor and ser- 
vices rendered. 

The schedule does not list the 
total liabilities and assets, Wolf- 
gang R. Schwabacher is receiver 


under $1,000 bond. 


Robert Meeker at International 
Itobert Meeker, formerly attached 
me office of Famous Play- 
has fallen heir to. the vacancy 
in the International Film Co. created 
when Jimmie Granger went wit 
the Goldwyn organization. 

Mr. Meeker will have the passing 


te 


ers, 


the he 





of contracts for the Cosmopolitan 
productiions, . 
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